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AnnoTtanus. Uccnenyercs meradopuueckas cucreMa TBopuecTBa Yoiuleca CTUBEHCA, OJHOTO U3 KpyHMHEHIIHX
HpelcTaBUTeNIell aMepUKaHCKOTO MOCTMOJEPHU3MA. MaTepraaoM HCCIeI0BaHM MOCITYXKIIA JUPUKa 09Ta, H3AaHHAs
NpU KU3HU aBTopa. [IpencTaBieHbl pe3yabTaThl N3y4YCHUs JIEKCHUECKOM pernpe3eHTanuy KoHuenrta CyliecTBo B €ro
panHeit nmupuke. [lokazano, uro CyIiecTBO B KadyecTBE KOHLENTA-MCTOYHHMKA MPEICTAaeT NMPEHMYIIECTBEHHO YHHBED -
CaJIbHBIM HOCHTEJIEM BHTAJBHBIX CBOWMCTB, KOTOPBIE aBTOP IIEPEHOCHT Ha pa3ndHbIe Cephl )KU3HM, B TO BpeMs Kak
KOHKPETHBIE CYOBEKTHI IIPE/ICTABICHBI B MEHBIIICH CTENIEHH. Y TBEp)KIaeTcCs, YTO B KauecTBe KoHIenTa-1en CymecTBo
JIEMOHCTPHUPYET IMPOTHBOIIOJIOKHYIO KapTHHY — METa(pOpHUYECKOe MO3HAHWE HAYMHAIOIIETO I03Ta COCPENOTOYEHO Ha
YeJIOBEKE U B MEHbILEH CTEIeHH )KUBOTHBIX, KOTOPBIE PENIPE3CHTUPYIOTCS JIEKCEMaMH, 0003HAYAIOIMMU KOHKPETHBIE
CyOBEKTHI, a HE YHUBEPCAIbHBIE IPU3HAKH.
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Abstract. The article examines the metaphorical system of Wallace Stevens, one of the largest representatives of
American postmodernism. The research material was the poet's lyrics, published during the author's lifetime. The results
of studying the lexical representation of the concept of Being in its early lyrics are presented. It is shown that the Being
as a concept source appears primarily as a universal carrier of vital properties, which the author transfers to various
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Beeoenue

Yonnec Crusenc (1879-1955) sBnsiercs onHuM u3 HauOoliee SIPKUX (GUIYp aMEpPUKaHCKOM
no33uu XX B. IlepBoii chepoii ero aesrenbHOCTH ObLIA IOPUCTIPYAEHIUS, OHAKO UIMEHHO B TI093UHU
CruBeHc Hamien cebs, mpuoOpen M3BECTHOCTh M OCTABWJI 3HAYMTENIbHBINA CJie[] B aMEPUKAHCKOM
MOCTMOJIEPHUCTCKOM JuTeparype, craB jaypearoMm [lynutuepoBckoit npemun. Pannee TBopuecTBO
[103Ta OTPaXeHO B ero coopuuke Harmonium (1923), KOTOPBII cTall IEPBBIM 3HAMEHATEIbHBIM CO-
OBbITHEM B €ro MO3TUYECKOH Kapbepe. M0OXXHO OTMETHUTh, YTO M033usi CTHBEHCA OTINYAeTCs TIy00-
KO# (prtocodckoii mpodIeMaTHKON U IOCTOSIHHBIM UCCIIEA0OBAaHINEM B3aUMOOTHOIICHUIA MEXIY pe-
QJIBHOCTBIO U BOOOPa)KEHHEM.

B HacTosiee Bpemst rccienoBanus mo33un CTUBEHCAa COCPEIOTOYCHBI IPEUMYIIECTBEHHO Ha
bmocopCcKuX U ICTETHUECKUX UAesX NodTa [7; 9], B To BpeMs Kak MeTapopHuyecKkasl CHCTEMa aBTO-
pa He MOJy4usia CHCTEMaTHYECKOI0 paccMOTpeHus. JlaHHOe HccieloBaHUE HAIIPaBJICHO HA aHaIU3
KOHLIENITYaIbHbIX MeTadop, a UMEHHO Haubojee 4acTOTHOM MeTadophl B TBOPUYECTBE aBTOpA —
CymectBo. MaTepuaioM HCCIeIOBaHUS TIOCITYKUJIA aHTIIOSN3bIYHAS JIUPUKA aBTOPa, U3AaHHAS MIPH
ero xu3HU. XKanpoBas cneunpuka JUpUKH, oOecrieuuBaromias cBOOOAY Ul XyJOKECTBEHHOTO U
UJICHHOTO CaMOBBIPAXKEHUS, 0OYCIIOBIJIA IOMHUHHUPOBAHKE ITOTO JKaHpa B 00IIeM 00beMe TBOpUE-
ckoro Hacienus. B oOmmii Kopryc TeKCTOB MpoBeAeHHOro aHanu3a Bouwn 6osee 1000 cTpok, B
KOTOPBIX OBLIO BBISIBIICHO cBBIIe SO0 peann3anuii KOHIIETYaIbHOW MeTadopEhI.

B nannom uccienoBanuu Metagopa paccMaTpUBaeTCs Kak MEPeHOC CBOMCTB OT KOHIIENTa-HC-
TOYHHUKA K KOHUENTY-1eNHU [4; 8], KOTOpPBI MOXKET ObITh BBIPAXKEH PAa3INYHBIMU CTUIMCTUYECKUMU
npuemamu (Metadopa, 3MUTET, CpaBHEHHE, OKKA3MOHAIM3M M Jp.). B OCHOBY OHTOJIIOrHYECKOro
OTIHMCaHMS M3YyYaeMOW KOHLENTOCHEpHI JIET NMPAKTHYSCKUH aHaIH3 Pa3IUYHBIX JIUTEPATYPHBIX HC-
TOYHHMKOB (BKJII0Yasi CTUXOTBOPHBIE), UTO MO3BOJIMIO C(HOPMUPOBATH CTPYKTYPY €AMHUIL] SMIUPHU-
geckuM meTojaoM [1; 2; 3; 5]. BaxxHO OTMETHTB, UTO JJaHHAS OHTOJIOTHS HE SBIISICTCS SHITMKIIOTIC M -
4ecKoil M He cienyeT (opMabHO-TOIMYECKHM KJIacCH(UKALUAM, ONUpasich Ha HaOJIro1aeMble 3a-
KOHOMEPHOCTH COYETAEMOCTH KOMIIOHEHTOB MeTa(OpHI.

Obcyarcoenue

B pannem TBopuecTBe CyIIECTBO SIBISIETCS OJHUM U3 KIIIOUEBBIX KOHIIETITOB B MeTadopuye-
ckoii cucteme CTHUBEHCa, 3aHUMAasi BTOPOE MECTO 0 YaCTOTHOCTH Kak LieJb MeTadopHu3aluy U nep-
BOE MECTO — KaK KOHIIENT-UCTOYHHUK. FIMEHHO BOKPYT JaHHOTO KOHIIENTA BBICTPAUBAIOTCS CBS3H C
OCTaJIbHBIMU KOHLIENTaMH, Jiesiasi KoHuenrocdepy MoHoueHTpu4Hoi. MubiMu cnoBamu, CymiecTBo
craHoBuTcs i CTUBEHCA HE TOJBKO TIABHBIM MCTOYHHKOM, HO W TJIABHOW IIENBI0 MeTadopHye-
CKOT'0 MTO3HAHUS.

Kak ykaseiBanochk Bbime, CymecTBo Hauboyiee 4acTo MPOSBISAETCS B KAa4eCTBE MCTOYHHKA
KOHIIETITYyaIbHbIX CBOMCTB, BcTpeyasich B 43% Mmetadop (mpu cpenHeil goe co3aaBaeMbIX KOHIIETI-
ToM 00pa3oB B 4%). B maHHOI poiy KOHLIENT BBIPAXEH CIEAYIOMIMMU TEMAaTHUECKUMH TPYIIIaMu
JIeKCUKH. Bo-nepBhIX, 3TO JIeKceMbl 0003HAYaIOIe YHUBEPCAIbHbIE PU3HAKYU KUBOT'0, HAIPUMED
busnueckoe nBwxkenue (lies, motions, parade, roamings, came striding, gathered, came, huddled,
rose), KOTOpble MOTYT ONMCHIBaTh KaK >KUBOTHBIX, TaK M Jrojiel. B 1aHHOM ciyuae rpaHb MexIy
YKUBOTHBIM M YEIIOBEKOM CTHPAETCS, BATATBHOCTD MIPECTACT TIABHBIM JOHOPOM CBOMCTB, KOTOPYIO
aBTOp MCIIONB3yeT B CBoel MeTadopuyeckoit koHuentocdepe. Hampumep, B CTUXOTBOpPEHUH
«Another weeping womany» QaHTazusi HaJeIseTcs YepTaMu JKUBOTO, & UMEHHO CIIOCOOHOCTBIO
nepeasuratbcs: « With him for whom no phantasy moves».

[Tomumo 3toro, CtuBerc BuauT B CyliecTBe MCTOYHUK COCTOSHHMA, KOTOPBIE TAKXKE HOCAT
YHUBEpCaJbHBIA Xapaktep (sleep, wakes, were tranquil, lay cold). Tak, B CTUXOTBOpPEHHH
«Anecdote of Cannay MmodT nuImeT ciexyrommue cTpoku: His thought sleeps not. Yet thought that
wakes. B 1aHHOM OTpBIBKE MBICTH (thought) HajenseTcsl CHOCOOHOCTBIO CHaTh (sleeps) u poOy-
JKIaThCsl (Wakes), Kak JIF0O0€ KUBOE CYIIECTBO.

OnHoil n3 HamOosiee YAaCTOTHBIX TEMATUYECKHUX TPYMI TaKXKe SIBJISIOTCS CyOBEKThl (JItOIH,
KUBOTHBIE, MU(HUYECKHE cymecTBa). HecMoTps Ha TO, 4TO HEKOTOPBIE KPUTHKH OTMEYAIOT JAHM3aH-
tponmuHocTh CTHBEHC [6, p. 155], a Takke TOT PakT, 4To nepBblii COOPHUK MPAKTHUECKU HE COJEP-
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KUT MPSAMBIX yKa3aHUU Ha mrojei [ibid], B Metadope yenoBek sBISETCA OJHUM M3 TJIaBHBIX JOHO-
POB CBOWCTB B KOHIENTOc(epe aBropa. HTepecHo, 4TO B 3TOM GyHKIMHU B MeTadope npeodiaaa-
10T JIEKCEMbI, Ha3bIBAIOIINE KCHITUH (she, mother, girls, duenna). Yaiie Bcero oHM CITy>kKaT MUCTOY-
HUKOM CBOWCTB JJISi Pa3HOTO BPEMEHHU CYTOK W rona. Tak, B ctuxorBopeHun «Of the Surface of
Things» B ctpoke «The spring is like a belle undressing» kpacaBulia COIOCTaBIISIETCS C BECHOM, UTO
SBIISICTCS TPAIUIIMOHHON MeTaopoH, TJie KayecTBa MPEKPaCHOTO MEPEHOCATCSI Ha BpeMsl T0/1a, KO-
TOpOE MpeJCTaBisieT co00i Bpemsl paciBeTa U OOHOBJIEHHUS BCETO KUBOT0. J[pyruM NpuMepoM City -
XKHUT cTHXoTBOpeHHe «Six Significant Landscapes», B KOTOpOM aBTOp CpaBHHUBAET IKCHIIHHY
(female) ¢ HOUbIO (night), omMpasch Ha TITyOOKHE apXETUITHMYECKHE aCCOIMAILIUU: €CIIH J€Hb YacTo
CBSI3BIBACTCS C MY)XCKUM HAa4aJloM (COJIHIIE, SICHOCTh, PAllHOHAILHOCTD, IEHCTBHE), TO HOYb OJIHIIE-
TBOpsieT PeMUHHOCTH (JTyHa, TailHa, HHTYULUS, TIOKOM):

Night, the female,

Obscure,

Fragrant and supple,

Conceals herself.

MyX4uHaM 3[1eCh MO3T MPAKTUYECKH HE yenseT BHHUMaHus. He o0o3Havaromye »KeHIMH
JIeKCeMBbI 0003HAYAIOT TJIaBHBIM 00pa3oM TeHICpHO-HEUTpallbHBIE POJIU JIOACH (criers, scholar,
you, self). [103T HAXOJUT UCTOYHHUK BJIOXHOBEHUS UMEHHO B )KEHCKOW MPHUPOJIE, KOTOpasi CTAHOBHT-
Cs 111 HETO BOIUIOIIEHUEM HEMOCTHKMMOM TalfHbl M JMHAMUYHOTO Hayalla, TpeOyroIero riyooko-
ro MeTahOpUIECKOTO OCMBICICHUSI.

JKuBoTHble Takke yacToTHHI B KoHLenTe CymiectBo. B cOopuuke Harmonium oHU NpeaCTaB-
JIEHBI KaK U3ALIHBIMU birds, ganders, Tak U TpaAULIMOHHO OTTAJIKUBAIOIMMU 00pa3zaMu rats, swine,
worm. IlpumedatensHo, yTo CTUBEHC HE MPOCTO UCIOJIB3YET 3TU 300MOp(HBIE 00pa3bl A CO3/a-
HUSL IGKOPATUBHOTO (DOHA, a BCTpanBaeT MX B CBOIO CIIOXKHYIO MeTa(h)OPUIECKYIO CUCTEMY, TJI€ OHH
BBICTYTAIOT KaK PaBHONPABHbIE UCTOYHUKN KOHILIENITYalIbHbIX CBOWCTB. Hampumep, «OTTaaKuBaro-
mwe» o0pasbl (KPBICH, CBUHBH) HE BCET/Ia HECYT MCKIIOYHTEIHHO HEraTUBHBIC XapaKTEPUCTHKH.
B pannem nepuosne CTUBEHCAa OHM CTAHOBATCS OOBEKTaMU OTCTPAHEHHOT'O HAOJIIOJICHUS, Yepe3 KO-
TOPBIE MO3T UCCIIEAYET MAaTEPHAIBHOCTh MHpa U OMOJIOTUYECKHE aCTIEKTHI CYIIECTBOBAHMUS, TIPOTH -
BOIIOCTABIISIS X YUCTOMY BooOpakeHHio. Tak, B mpoussenenun «Frogs Eat Butterflies. Snakes Eat
Frogs. Hogs Eat Snakes. Men Eat Hogs» B cTpokax «[t is true that the rivers went nosing like
swine, // Tugging at banks, until they seemed» no3T UcoNb3yeT 00pa3 CBUHbU (Swine), 4TOOBI I0-
Ka3aTb 0COOEHHOCTU TEUYEHUS PEKU.

B nanHOM ciy4ae BaKHO HEMTpajibHOE KaueCTBO KUBOTHOTO — PBITHCS, KONIAThCs, — a HE Tpa-
JTUIIMOHHBIE OTPULIATETIHLHBIE YEPTHI, CBSI3aHHBIE B YACTHOCTH C HEYUCTOIUIOTHOCTHIO. Takke B CTH-
XOTBOpeHUU «Teay JIMCThsI COMOCTABIISAIOTCS C KphICAMU, @ TOYHEE CpaBHUBAETCS MX Oer (HelTpab-
HOE Ka4eCcTBO, HE Hecyllee B ce0e ONCHOYHOCTH): «And the leaves on the paths // Ran like rats...».
B nanHOM ciydyae mo3Ty Ba)KHO MOKa3aTh OCOOCHHOCTHU MEpEeIBUKEHUS )KUBOTHBIX, KOTOPbIE HME-
IOT NIpUMEYaTeIbHbIe CBOWCTBA. B pesynbrare CTHBEHC MOAYEPKUBAET, YTO U «BBICOKHE», U «HH3-
KHe» CyLIeCTBa ABJSIOTCSA YacThIO €IMHOTO KOHTHUHYYMa pealbHOCTH.

Kpome toro, CTUBEHC yTBEPKIa€T, UTO BOOOpAKEHHUE TEPSIET )KUZHEHHYIO CHITY, KOT/1a OTpPbI-
BaeTcs oT peanbHoro [10, p. 6-7]; ogHako 3TO BOBCE HE MCKIIIOYAET MOSABICHUS Y HEr0 MU(DUIECKUX
00pa30B B paHHeU nod3uu (chimera, monsters, ogre, ghost). KiltoueBbIM ocTaeTcs He caM (PakT ux
HaJIM4HUs, a TO, IPUBSI3aHbI JIM 3T 00pa3bl K YyBCTBEHHOMY OIIBITY M MpaBaononoduto. Hanpumep,
B ctuxorBopennu «The Weeping Burgher» mosT cpaBHuBaet ce0s ¢ nmpuBuaenuem: «Permit that if
as ghost I comey. CTaHOBSChH IIPU3PAKOMY, JIUPUUECKHUI repoil TUCTaHIUPYETCs OT CTPAAaHuM pe-
QIBHOTO MHUDA.

B xauectBe nenu meradopudeckoro no3Hanus CymiecTBO peaan3yeTcsl 3HAUUTENbHO pexe —
B 12% metadop. [IpumeuarensHo, uTo B peanuzanun CyliecTBa He UCTIONB3YIOTCS JIEKCEMBI, KOTO-
pble OMMCHIBAIOT OOIIME MPHU3HAKK KHUBOT'O, B IaHHOM cillydae HaOlI0/aeTcs 4YeTKOe TeMAaTH4YeCKOe
pa3zieneHne Ha JIIOJeH W KUBOTHBIX. B IEeHTpe BHUMAaHUS TI03Ta HAXOAATCS UMEHHO CJIOBa, 0003HA-
qarolue noaei (men, women, people, scholar, nude). YenoBek cTaHOBHUTCA TJaBHOM MeTadopuue-
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ckoit nenpto CtuBeHca, CyIiecTBO peNpe3eHTUPOBAHO JIEKCEMaMH, 0003HAYAIOIIMMHU KaK COIHAIb-
HBIC poJH (queen, scholar, slaves), nanpumep: And queen, and of diviner love the day (To the One
of Fictive Music), Tak u TeHIepHble TIpU3Haku (female, she, men). OOpaiaer Ha ceOs BHUMaHUE,
YTO B (D)YHKIMHU LIETH TPEBAIMPYET JIEKCHUKA, YKA3bIBAIOIAs Ha MYX4YHH. Tak, B CTHXOTBOPEHHUH
«Anecdote of Men by the Thousand» CtuBeHC onHchIBaeT My»XUUH Kak MpeICTaBUTENCH TOH WM
WHOI yactu cBeta: « There are men of the East, he said, // Who are the East.»

Hcnonb3oBanue nexceM, 0003HAYAIOMIUX COIMATBHBIE CTATyChl, TAKUX KakK queen (KOpOJieBa)
uiu scholar (yueHslii), B KOHTEKCTe paHHEH JTupuku CTUBEHCA BBIXOJIUT 32 PAMKH POCTOTO ONHKCa-
HUS npodeccii WM YMHOB. DTH 00pa3bl TPaHC(HOPMHUPYIOTCS B apXETHUIIBI, PEMpe3eHTHPYIOIINE
pa3nu4YHBIE MOIYCHI CO3HaHWs. HampuMmep, MHOTOKpaTHOE TIOBTOPEHUE JIEKCEMBI queen (B YaCTHO-
ctH, B ctuxoTBopeHnn «The Virgin carrying a Lantern») Hagensiet sxeHckuil 06pa3 GyHKIHEH HO-
CHUTEJs BBICIIIETO MOPSI/IKA MIIM SCTETUYECKOTO Mieaia, B TO BpeMs Kak scholar BOIUIOIIAET pamyo-
HaJIbHOE HAYaJo, MBITAIOIIEECs CTPYKTYpUPOBaTh Xaoc ObITHs. Takum 00pa3oM, yepes coluanbHbIe
U TeHJepHble Mapkepbl CTHBEHC BBICTPAMBAET CIIOKHYIO HMEPAPXHIO GKUBOTOY, I/I€ YEIOBEK SIB-
JSIETCSI LIGHTPAbHOM TOUYKOW B3aMMOJICHCTBHS MPUPOTHOTO UMITYSIbCA U KyIBTYPHOTO CMBICIA.

Cpenu xuBOTHBIX B KoHuenrte-unienu CymecTBo mnpeoOnaagaroT NTHIL (crow, ganders,
parakeet, blackbird), u3 4ero MOXHO 3aKIIOYUTh, UTO B30P MOATA, KAK U BEKTOP METa(hOPUUECKOTO
MO3HAHUS B JJaHHOM Clilydae, ycrpemiieH B He0o. Hampumep, B cruxoTBopenun «Invective against
Swans» obpaiaercst cpa3y K ABYM BHJaM NTHIL: Tycakam, Kak K 00pa3y 4ero-to AajJeKoro U 4YhCTo-
ro («And the soul, O ganders, being lonely, flies // Beyond your chilly chariots, to the skies»), a Tak-
K€ K BOpOHaM, Kak K o0pa3y 4ero-To OCKBEPHSIOIIETo U nmaryoHoro («Behold, already on the long
parades // The crows anoint the statues with their dirty). OcTanbHbIE XHUBOTHBIC MPOSIBIISFOTCS
JIUIIb B €MHUYHBIX JIEKCeMax (cat, jack-rabbit, fishes).

Bvi6oowi

[TomyueHHbIe pe3yNbTaThl MO3BONSIIOT 3HAYUTEIHHO CKOPPEKTUPOBATH UMEIOIIUECS TIPEICTaB-
JICHUsI CTHJIE TT03Ta B HAYAJILHOM Teprojie ero TBopyectBa. CymiectBo, kotopoe CTHBEHC HE JienaeT
[EJIbI0 TTOBECTBOBAHUS, MPOHHU3BIBAET €r0 TEKCTHI, SIBISISICH IIEHTPATBHON €IUHUIICH KOHIenToche-
pBI. AHaIH3 JIEKCUKH, peanu3yromeil koHuent CyIecTBo, TO3BOIHI BCKPBITh PsIJ OMIO3UIIAN B Me-
TahOpUYECKON CHCTEME HAUMHAIOIIETO MOATA.

[lepBoii U3 HUX SABISAETCS HE CTOIBKO TPATUIIMOHHOE pa3/IesICHHE KUBOTHBIX U YeJIOBEKa (KH-
BOTHBIH MUP Kak 00OBEKT MeTaQOopU3aluu 3aJeiICTBOBAH B MEHBIIIECH CTENEHH), CKOJIBKO JUXOTOMUS
KOHKPETHOE JKUBOE CYIIECTBO — Ues )KUBOTO BOOOIE. BO-BTOPHIX, IMEET MECTO MPOTHUBOIIOCTAB-
JICHHE MYKCKOTO ¥ JKEHCKOTO Hayall: IepBOE SBIIAETCS MO3HABAEMBIM (1Ieb B MeTa(ope), BTOPOE —
WHTYUTHBHO OJM3KHAM U SIBISICTCS MCTOYHHKOM CBOWMCTB IPH METAa(OPHUUECKOM TIEPEOCMBICICHUN
neiicTBuTensHOCTU. B-TpeTbux, koHIent CyIecTBO Kak Leloe XapakTepu3yercs (yHKIIMOHANb-
HBIM JTyaJTA3MOM.

BricTynass B kauecTBe KOHIIENTa-UCTOYHHMKA, CyIIECTBO MPEICTAeT MPEUMYIIECTBEHHO KakK
a0CTpaKTHBIN, YHUBEPCATBHBIM HOCUTENIb BUTAIBHBIX CBOWCTB. [Ipy 3TOM KOHKpETHBIC OHOJIOTHYE-
CKHe CyOBEKTHI B 3TOM PO MpeACTaBlIeHbl (PparMeHTapHO, YCTyNas MeCTO 00OOIIEHHOI KaTero-
puH «OKUBOTO Havana». Hanpotus, B kKauecTBe KoHIenTa-1einu, CymecTBo JeMOHCTPUPYET APYron
BEKTOp MO3HaHUs: MeTadopudeckas peduiekcuss HAaYMHAIOMIETO Mo3Ta (POKYCHUPYETCsl Ha YeJIOBEKE
KaK [HEHTPAILHOM 00BEKTE OCMBICIICHHS.
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