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AnHoTanusa. Mccneayercst KOHLIENT «KPacoTa» B aHIJIMIICKOW JIMHIBOKYJIBTYPE M B WHIAMBUYalbHO-aBTOPCKOU
KapTHHE MUpa aHTJIOA3BIYHBIX MMUCATEIeH U pacCMaTPHUBACTCS JIEKCHKO-CEMAaHTHIECKOE BEIpaKEHHE KOHIIENTa «KpPaco-
ta» B poMane @.C. dumypkepanbaa «I1o 3Ty cropony pas». [Ipn aHannse penpe3eHTaHTOB JTMHTBOKOHIIETITA «KPacOTay
B HCCJIEyeMOM IPOM3BEICHUY BBISBICHBI U I1OJIBEPTHYTHl BCECTOPOHHEMY aHAJIN3Y JIEKCEMBI, BepOanu3yronye uccie-
JyeMblii KOHLIENIT B pa3HbIX acnekrax. ChenaH BbIBOJ, uTo kpacota B pomaHe @.C. dunpkepansaa «Ilo Ty cropony
pasi» SIBISETCS HOCUTENEM CTETUKHU, XyA0KECTBEHHO IIPEKPACHOro Havyana. Bo MHOruX npuMepax JeKCeMbl, HaJleIeH-
HBIE€ CEMOM «KpacoTa», TECHO CBSI3aHbl C MOHATUSIMU BEJINYHS, JOCTOMHCTBA U JaXe 3J0POBbs, TO €CTh B JIMHI'BOKOH-
[ETTe «KPAcOTa» MPUCYTCTBYET OOIBIIOE KOJINIECTBO JOMOTHUTEIBHBIX CEM.
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Abstract. The concept of "beauty" in English linguistic culture and in the individual author's picture of the world
of English-speaking writers is studied and the lexical and semantic expression of the concept of "beauty" in F.S.
Fitzgerald's novel "This side of Paradise" is considered. When analyzing the representatives of the linguistic concept
"beauty" in the work under study, lexemes that verbalize the studied concept in various aspects are identified and sub-
jected to a comprehensive analysis. It is concluded that beauty in F.S. Fitzgerald's novel "Beyond Paradise" is a carrier
of aesthetics, an artistically beautiful beginning. In many examples, the lexemes endowed with the "beauty" seme are
closely related to the concepts of greatness, dignity and even health, that is, in the linguistic concept of "beauty" there is
a large number of additional semes.
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Begeoenue

Poman «Ilo 3Ty cTopoHy pas» HACHHO, XyIOKECTBEHHO U CIOKETHO MPEACTABISIET COOOH
dakTUYeCKu COOPHUK OTAENBHBIX SMU30/I0B, OObEIUHEHHBIX (UTYPOW Tepos M0 WUMEHH DMOpHU
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brnetin. [Tono6Has ¢popma u3nokeHHs] MaTepraiia oTBedana dcreTndeckuM 3amaadam O.C. durymke-
panbaa. ABTopy ObLIIO HEOOXOIMMO MPOBECTH aHAIH3 TIOMCKOB TJIABHOTO T€POSI CaMoTo ceOsl.

KonnenryanpHo poMaH «I10 3Ty CTOpOHY pas» SIBISIETCSI HEBEPOSITHO HACHIIEHHBIM. OIHUM
U3 BaKHEHIIIUX 3JIEMEHTOB JIMHI'BOKOHIIETITOC(Ephl pOMaHa SBJISICTCS TIOHATHE «KPaCcoTay.

Heo0XxommmMo OTMETHTh, YTO JIaHHOE MTOHATHE B TEKCTE pOMaHa TECHO COMPSHKEHO W C IPYTH-
MU KOHIICTITAMH, TAKAM KaK «paii», «CUacThey, «IH000BbY:

— pait / paradise: (1) They were together constantly, for lunch, for dinner, and nearly every
evening always in a sort of breathless hush, as if they feared that any minute the spell would break
and drop them out of this paradise of rose and flame) [6, p. 206];

— cuactee / happiness: (2) I suppose all great happiness is a little sad) [6, p. 210];

— m000Bb / love: (3) Tireless passion, fierce jealousy, longing to possess and crush these alone
were left of all his love for Rosalind; these remained to him as payment for the loss of his youth bitter
calomel under the thin sugar of love’s exaltation / Beauty and love pass, I know...) [6, p. 276].

Bce Tpu mpeacTaBieHHBIX KOHIICTTA, TAK WK WHAUYE, CBSI3aHbl KaK MEXIy COOOH, TaK | C I0-
HATHEM KpacoThl. B mepBoM ciryuae KpacHBBIM, JKEIaHHBIM MPEACTABISIETCS paid, KOTOPOTO almdyT
TepoM MCCIIEyeMOro Mpou3BeaeHus. B ciiydae ¢ cyacTheM, OHO HEM3MEHHO COUYETACTCS C MOHSTH-
eM KpacuBoro [2, p. 2]. J[to00Bb B MPUBEACHHOW ITUTATE COIJIACYETCS CO CTPACThIO, PEBHOCTHIO,
IOHOCTBIO — CAMBIMU SIPKUMH YyBCTBAMHU, COOTHOCUMBIMHU C KPACOTOM.

Obcyorcoenue

[IpoBenenHOE HMCCIEAOBaHNUE MO3BOJSIET TOBOPUTH O TOM, YTO JIMHIBOKOHIICTIT «KPacoTa» B
pomane «[lo 3Ty cTOpOHY pasi» NmpeCTaBICH Pa3IMIHBIME JIEKCEMaMH B JOCTATOYHOM oObeme. [la-
Jee MPHUBEAEM CIUCOK JIEKCEM, PEMPE3CHTYIONMUX MOHSITHE «KPAacoTa» B TEKCTE HCCIIEIyeMOro
NPOM3BE/ICHUS B TIOPSIKE, COOTBETCTBYIOIIEM YacTOTE YIMOTPEOICHHUs, C YKa3aHUEM KOHKPETHOTO
KOJIMYECTBA YIIOTPEOJICHUH JIeKCeM U CI10BO(GOpM, OOHAPYKEHHBIX B TEKCTE UCCIIEyeMOTr0 pOMaHa:
1) beauty (30); 2) beautiful (26); 3) charm (17); 4) fine (14); 5) perfect / perfectly (14); 6) radiant
(13); 7) handsome / handsomely (11); 8) sweet / sweetness (11); 9) grace / graceful (7); 10) delicate
(6); 11) pretty (6); 12) advantage (5); 13) glorious / glorious (5); 14) splendor (5); 15) splendid (4);
16) gorgeous (3); 17) appeal / appealing (2); 18) blooming (2); 19) dazzled (2); 20) excellent / ex-
cellently (2); 21) glamour (2); 22) marvelous / marvelously (2); 23) admiring (1); 24) adorably (1);
25) beauties (1); 26) fantastic (1); 27) magnetism (1); 28) pleasing (1); 29) sparking (1).

HeynuBuTtenpHO, 9TO HanbOJIee YaCTOTHBIMH JIEKCEMaMH, BeTpedaromumucs B pomane «Ilo
3Ty CTOPOHY pasi», SBIISIOTCS KIIOUEBast JIEKCeMa KOHIICTITA «KpacoTay beauty u ee nepusat beauti-
ful. ObpaTuM, OHaKO, BHUMAHKE Ha TO, YTO KOHTEKCTHI, B KOTOPBIX BCTPEUYAIOTCS JaHHBIC JICKCE-
MBI, 3HAYUTEIBHO OTJIMYAIOTCS APYT OT JAPyra U MOTYT JIaTh ONMPEACICHHYIO XapaKTEPUCTHKY OCO-
OCHHOCTSIM pETpe3eHTAIIMN UCCIIeTyEeMOT0 KOHIIETTa IMMOCPEACTBOM JaHHBIX JiekceM: (4) Her hand
was radiantly outlined against her beautiful bosom, then sinking her voice to a whisper, she told
them of the apricot cordial [6, p. 10]. (5) In every store where she had ever traded she was whis-
pered about as the beautiful Mrs. Page [6, p. 162].

B 060oux mpuBeIeHHBIX BBIIIEC PUMEpPaX KOHIENT «KPACOTa, BEIPAKCHHBIN JIEKCEMON beau-
tiful, oxa3pIBaETCSl TECHO COMPSIKEH C MOHATHEM Wwhisper — menoT. HecMoTpst Ha TO, 9YTO KOHTEK-
CTyaJIbHO JIeKceMa whisper TIpeICTaBlIeHa C Pa3HBIX MMO3UIUH, JaHHOE HAOIOICHHE TI03BOJISET T'O-
BOPUTH O CBSI3U, KOTOpod B uccieayeMoM pomane @.C. Ouiypkepanbia HAAEHSIOTCS MOHATUS
«KpacoTay W «THUIINHAY.

B 1iesiom, ToBOps 0 peanuzanuy JTUHTBOKOHIIENITAa «KPacoTay MOCPEICTBOM JiekceM beautiful
U beauty, MOXHO CKa3aTh, YTO JaHHBIC JIEKCEMBI H MX CJIOBO(POPMBI MMPEUMYIIIECTBEHHO UCIIONB3Y-
IOTCSl B HEHTPAIBbHBIX KOHTEKCTAX, BBIPaXKas, TAKMM 00pa3oM, MOHITHE «KpacoTa» 0e3 JOMOIHH-
TEJTbHBIX BHYTPEHHUX CMBICIIOB M KOHHOTanui: (6) The education of all beautiful women is the
knowledge of men [6, p. 179].

BaxHo, 0/IHaKO, OTMETUTh, YTO KPacoTa KaK ICTETHUYECKAash KaTETOpHs B XYI0KECTBEHHOM
MHUpE HCCIIEAYEMOr0 pOMaHa MOXET COOTHOCUTBCS TAKXKE M C OTPUIATCIbHBIMHU MOHATHIMH, UTO
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JM00aBIISIIOT JAaHHOMY KOHIICTITY JbSIBOJIBCKOTO Hauasa, HanpuMmep: (7) Beauty means the agony of
sacrifice and the end of agony... [6, p. 210].

Hpyras yacrotHas jekcema — charm (17 ynorpebnenuii) — npencrapieHa B poMane «Ilo 3ty cto-
POHY pas» KpaiiHe pa3HOo00pa3HO U PEMPE3CHTUPYET OT/ENbHBIC IEMEHTHI IOHITHS KpachBoro. Tak, B
CJICYIOIIEM TIPUMEPE CIIOBO charm 0003HaYaeT oyapoBaHue Kak armocdepy smoxu: (8) Two glasses of
sauterne at luncheon loosened his tongue, and he talked, with what he felt was something of his old
charm, of religion and literature and the menacing phenomena of the social order [6, p. 237].

B HekoTophIX ciydasix Jiekcema charm OKpY»KeHa W JPYTHMMH JIEKCEMaMHU HCCIEAyeMOro ce-
MaHTHUYeCKOTO psina: delicate, admiring, magnetism, natipumep: (9) “This son of mine,” he heard
her tell a room full of awestruck, admiring women one day, ‘“is entirely sophisticated and quite
charming—but delicate—we 're all delicate; here, you know [6, p. 10]. (10) He granted himself per-
sonality, charm, magnetism, poise, the power of dominating all contemporary males, the gift of fas-
cinating all women [6, p. 24].

Takum 00pazoM, MOKHO YTBEpXKIaTh, YTO JIEKCeMa charm nPEeUMYIIECTBEHHO HEceT B cebe
JIOTIOJTHUTEJIHHBIE OTTCHKH CMBICIIA, PEATM30BAHHBIC 32 MpeieaMi COOCTBEHHO JaHHOW CIOBO(OP-
Mbl. BMecTe nanHoe couetanue npruodpeTaeT OONbIIYIO TITyOUHY CMBICIIOB U KOHHOTAIIUH.

JlexceMsl perfect u perfectly npeacTaBisItOT CO00i He MeHee Oa30BbIC BAPHUAHTHI BRIPAKECHUS KOH-
nenTa «kpacora» [7; 8]. OHaKo 34ech CTOUT CAEIATh OTOBOPKY OTHOCHUTEIBHO TOTO, YTO JOBOJIBHO Ya-
CTO JIaHHBIE JIEKCEMBI IMEFOT OIICHOUHYIO (DyHKIHIO. C 3TO# MO3UINH OCOOCHHO HHTEPECHBIMU KaXKyTCs
TPUMEPEI, T JIEKCEMEBI perfect U perfectly, BeIpakasi, TAK WIM MHAYE, 3HAYCHHUE KPACOTHI, UICATTHHOCTH,
YIOTPEOISIOTCS C JISKCEMaMH, BBIPKAIOIIMMHI a0COTFOTHO MPOTHBOMNOIOKHBIC TIoHSTHS: (11) Your last,
that dissertation on architecture, was perfectly awful [6, p. 120].

Jlpyrum npuMepoM peann3anuu 3HAYCHUST «KPacoTa» B JAHHBIX JICKCEMaX MOXET CIYKHUTh
cnenyromas murara: (12) The weather was perfect, and again they slept outside, and again Amory
fell unwillingly asleep [6, p. 91].

B manHOM ciiydae MBI MOKEM TOBOPUTH OO0 HCIOJIL30BAHUU JICKCEMBI perfect ckopee AIs
0003HaYCHHS TIOHATHS «HICATBHOCTBY, YeM TOHATHS «KpacoTay. OIHAKO 3/1eCh HEOOXOAUMO CHIe-
JaTh OTOBOPKY, YTO PeUb UAET O MPUPOJHBIX, CCTECTBEHHBIX MPOSBICHUSIX KPACOTHl U HICATBHO-
CTH, ¥ TAaHHBIC 3HAYCHHUS, B IIEIIOM, MOTYT OBITh MEKIY COOOH COOTHOCHUMBI.

[TonoOHOe >ke 3HaueHHE peanusyeTcs B CIENYyIOIIEM IpUMepe, Tae Jiekcema perfectly He
TOJILKO aCCOI[MHUPYETCS C HEXXHUBBIM OOBEKTOM, B OTHOIIEHHH KOTOPOTO 3aTPYAHUTEIHLHO TPUME-
HUThH TMOHSATHE KKPACOTa», HO U UIMEET OIICHOYHYIO, YCHIUTENbHYIO (DYHKIIUIO, BCTYTAasi B CHHTAKCH-
YECKHE OTHOIICHHS C JeKceMo good. (13) But 1 think it’s so childish of you to leave a perfectly
good home to go and live with two other boys in some impossible apartment [6, p. 187].

OOpatuMcst K JIeKceMe fine, KOTOpas N3HAYAIBHO B aHIJIMHACKOM SI3BIKE BBITIOJIHSIET MHOMXKE-
CTBO KOMMYHHKAITMOHHBIX ()YHKIIUI U UMEET B CIUCKE MEPEBOIOB JICKCEMBI OT «IIPEKPACHBII 10
«3710poBBINY [7; 8]. B mpuBeneHHOM HIDKE ITpUMEpE JIeKceMa fine yrmoTpeoseTcsl B KauecTBe Olle-
HOYHOW XapaKTEPUCTHUKU ISl CYIIECTBUTEILHOTO woman W MOXET B paMKax CIOBOCOYETAHUS
MIEPEBOJIUTCST PA3TMUHBIMU CITIOCOOAMH: «3aMedaTellbHas KCHIIMHA», «IPEKpacHas >KCHIIWHAY,
«BEJIMKOJICTTHAS JKeHITMHA». [Ipr 3TOM HE00XO0MMO OTMETHTh, YTO 3a4aCTyIO JOBOJIHHO HEUTPAIh-
Hasi ¥ HEPEJIKO MOBEPXHOCTHASI KOHHOTAIIMS TAHHOH JIGKCEMBI B JAHHOM NPUMEPE BBICTYIIAET C CO-
BEPILIEHHO JIPYTHX MO3UIUI M MHOTOTPAaHHO PACKPBIBAET CBOM JMHTBOCMBICIOBOM IMMOTCHITHAI:
(14) But she was the first fine woman he ever knew and one of the few good people who ever inter-
ested him [6, p. 159].

HecmoTtps Ha To, uTO JIeKceMa splendid B TekcTe HCCIIeyeMOro BCTpedaeTcst Heyacto (4 yro-
TpeOJeH ), ee BHICOKAsi CTENeHh KOHHOTATUBHON AMOIMOHAILHOCTH MPOSIBISIETCS HA CTPAHUIAX
KHUTH. B mpuBeneHHOM narnee mpumepe jekcema splendid, KoTopas MOXET OBITH IEpeBe/ICHa B
JAHHOM CITy4yae KaK «BEIUKOJICTIHAS», B TIOJHOW Mepe peanu3yeT 3aJI0)KCHHBIN B Hee MOTCHIUA,
CBSI3aHHBIN C pealn3alueii TMHTBOKOHIIETITa «Kpacotay: (15) It gave me a frightful shock afterward
when you wrote that he thought me splendid; how could he be so deceived? [6, p. 177].
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BaxxHo oTMeTuTh, YTO MOHATHE, BBIPAXKEHHOE B JieKceMme splendid, MeeT HACTONBbKO CHJIb-
HYIO CBSI3b C IIPEKPACHBIM U KPACHUBBIM KaK 3CTETUYECKHMMHU KaTETOPUSMH, YTO BO3HOCUTCS T'€pOSIMU
pOMaHa Ha HEJ0CATaeMYI0 BBICOTY. Jl0CTHYD «BETUKOIETHA», TAKUM 00pa30oM, 3HAUUT B CEPHE3HOM
Mepe MPEeBO3MOYb CBOHM JIMUHOCTHBIE XapakTepUCTUKU: (16) Splendid is the one thing that neither
you nor 1 are [6,p. 177].

DTOT MpHUMep HATJISIIHO MOKA3hIBAET, KAKUM 3HAYCHHUEM — 3CTETUYECKUM, XYI0KECTBEHHBIM,
OBITOBBIM — HAJIENAETCA KOHIENT «KPacoTa» B UCCIEAYEMOM MPOU3BEACHUU.

PaccmorpuM cnenyromumii IpuMep, KOTOPbIA HIUTIOCTPUPYET YK€ BBICKA3aHHOE BBILIE I10JIO-
JKEHHE OTHOCHUTEIIbHO 3HAYCHMsI KOHIeNTa «Kpacotay: (17) There was that shade of glorious yellow
hair, the desire to imitate which supports the dye industry [6, p. 189].

B pamkax HacTosIero ucclieJoBaHHsT HEOOXOIUMO OOpaTUTh BHHUMAaHHE B IPHUBEJACHHOM
npumepe Ha Jiekcemy glorious. [ToMumo 3HaUY€HUs, KOTOPOE MOYKHO BBIZICTUTH B JAHHOM CIIydae —
«BEJIMKOJICMHBINY, «IpEeKpacHbI», — glorious Taxke MOTEHIMAJIbHO MOXKET 03HAYaTh «IIPOCIIaB-
JICHHBINY, «OMUCTATEeNbHBINY, «Benukuit» [7; 8]. Takum oOpazoMm, JaHHAs JeKceMa B MpeaeabHOU
CTETNEeHH peann3yeT JUHIBOKOHIIENT «KPacoTay, HaJlelsisl €ro He TOJIbKO MPU3HAKAMH 3CTETHUECKON
NPUBJIEKATEIHHOCTH, HO M BHYTPEHHETO MIPEBOCXO/ICTRA.

Jlaneko He BO Bcex cliydyasix peaju3aluyl JMHIBOKOHIIENITa «KpacoTay B pomaHe «Ilo 3Ty cto-
POHY pash» MOXKHO OOHAPYKUTh MOJOOHBIE IEKCEMBI, CBS3aHHBIE C IMOJOKHUTEILHBIM KOHHOTAIIUSIMHA
U accouuauusMu. Hepenko kpacoTa Kak pOCKOILIECTBO, HEIOCSTaeMoe BeIHMKoJenue (4To ObLIo
OCBEILEHO B NMPEABIAYLINX CTAaThAX, NOCBSIIEHHBIX HCCIEAYEMOMY KOHLENTY [2; 3; 4]) paccmaTpu-
BAETCs €CJIM HE C HEraTUBHOM CTOPOHBI, TO KAK MUHUMYM ¢ MpeHeOpexutensHoit. [Ipumepom aan-
HOTO KOHHOTAaTUBHOTO 3HAYCHHSI MOXKET CIYXUTh Jekcema glamour: (18) Amory wandered occa-
sionally to New York on the chance of finding a new shining green auto-bus, that its stick-of-candy
glamour might penetrate his disposition [6, p. 151].

OOpaTtuMcsl eme K OJHOHM JIeKCeMe, peaau3yIolleld JUHTBOKOHIENT «KpacoTa» B Ipe-
JIeJIbHOM CBOEM 3HaueHuU. Peyb mONIET 0 JIeKceMe gorgeous, TPAHCIUPYIOLIEH B aHITIUHCKOM
SA3bIKE HECKOJIbKO 3HAYEHHH: «BEIUKOJEMHBIN», «IPEKPACHBIN», «POCKOIIHBINY», «IIUKap-
HBII», «HmoTpscaoIuiiy, «3GdexTHbI», «kpacuBblit»y [7; 8]: (19) “You know,” whispered
Tom, “what we feel now is the sense of all the gorgeous youth that has rioted through here in
two hundred years” [6, p. 173].

B npuBeneHHOM BbIIIE IpUMeEpE JEKCEMa gorgeous HaNPsIMYI0 HE peain3yeT KOHIIENT «Kpa-
COTa»: MOJIOICXKb (youth), 0 KOTOPOH UIET peub, pa3yMeeTcsl, He OLEHUBAETCS KaK KpacuBas, peub
UJIET O €€ BEJUKOJICTINH.

Bvi600v1

OTOT npuMep, a TakKe Pl APYTuX, MIPUBEAEHHBIX BbIIIE, TO3BOJISIET TOBOPUTH O TOM, YTO pe-
aJIn3alus JUHIBOKOHIIETITA «KpacoTa» B uccieayeMom npousseneHnn @.C. Ouiypkepanbaa BKIIO-
yaeT B ce0s1 HECKOJIbKO TMOCTIeI0BaTENbHBIX 1IaroB.

Bo-nepBbIx, aBTOPOM MHOT'OKPATHO JIEIAETCsl aKIIEHT Ha KpacoTe KaK HOCUTEJE ICTETUKH, XY -
JI0’)KECTBEHHO MPEKPACHOTO Hauaja, 4YTO MPEUMYIECTBEHHO B TEKCTE HE HAXOIUT KaKuX-Iubo 1o-
MOJTHUTENILHBIX KOHHOTAIMi. B momaBistonieM OOJNBIIMHCTBE CIy4YaeB JaHHBIC 3HAUCHUS BBIpaXka-
IOTCSl IIMPOKO YMOTPEOUTENbHBIMH JIEKCEMaMU ¢ MUHMMAJIBHBIM PSIIOM OTJIMYAIOMIMXCS JAPYT OT
Ipyra 3HauUeHUH, HarIpuUMep, JiekcemMamu beauty, beautiful, charm, fine, perfect, perfectly.

Bo-BTOpPBIX, B HEKOTOPBIX CIydasiX JUHTBOKOHIIENT «KpacoTa» MpuoOpeTaeT mMpOTHUBOIO-
JI0KHBIC 3HAYEHHS B TEKCTE, CBA3aHHBIC C KOHICMIIUSAMH aJa U JbsSBOJIA, a TaK¥Ke OorarcTna,
pOCKoIlIecTBa, riamypa.

Haxkownen, He0OXOAMMO OTMETUTH BaXHYIO OCOOCHHOCTb, KOTOPYIO JEMOHCTPHPYIOT HEKOTO-
pble U3 MPOAHATU3UPOBAHHBIX JEKCEM, YTO MMEET HEMOCPEICTBEHHOE OTHOIICHHE K peanu3aliu
JUHTBOKOHIIENTa «KpacoTa» kak B pomane @.C. @uiypkepanbia, Tak H, MHAPE — BO BCEM JIMHTBO-
KyJbTYPHOM aHIJIOSI3BIYHOM IMPOCTpaHCTBE. Bo MHOrMX mpumepax JeKceMbl, Ha/leJICHHbIE CeMOM
«KpacoTay, JIeMOHCTPUPYIOT 3HaAUECHHE HE MIPOCTO PACHIMPSIOIIEE CMBICIOBOE I10JIe, HO BBIBOJISINEE
CEMaHTHKY JIEKCEM Ha Jpyroi ypoBeHb. B momoOHBIX MpruMepax KOHILIENT «KpacoTa» TECHO CBSI3aH
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C TIOHATHSIMU BEJIMYMSI, TOCTOMHCTBA U JaKe 3I0POBhs. TakuM oOpa3oM, MOKHO CIIeJIaTh BBIBOJ O
HAJIMYUU OOJIBIIOr0 KOJHMYECTBA JOIIOIHHUTEILHBIX CEM B Ka)XKIOM JIMHIBOKOHIIENTE, B IIE€JIOM, U B
JMHTBOKOHIIETITE «KPAcOTa», B YaCTHOCTH.
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