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AHHOTanusl. PaccmaTpuBaeTcsi BOIPOC PENpPE3ECHTALMM KOHIIENTA «UI'Pa» B XYAOKECTBEHHOM NPOU3BENCHUM U
croco0ax ero BEIPRKEHHUS C MOMOINBIO JPYTHX IMOXOKUX KOHIIENTOB. TeMa Wrpbl 3aHUMaeT 0c000€ MECTO B XYHOXKE-
CTBCHHOM ITUTEpaType W il MOCBSIICHB MHOTHE MPOU3BEICHUS KaK OTCUYCCTBCHHBIX, TaK M 3apyOCKHBIX aBTOpOB. B
KaXXJIOM MPOM3BEACHUH TIOCPEICTBOM 0COOOT0 aBTOPCKOIO CTHIIS M 3aMbIC/Ia OTPa)XKCHBI Pa3HOOOpAa3HbIe CPEIICTBA BO-
TJIOLIEHUSI KOHIIETITA «UTPa». AHATU3UPYETCS CTPYKTYpa, MPU3HAKH, COACPKAHUE KOHIIETITA «UTPay, BHISIBICHBI CIIOCO-
05l ero BepOaNbHOTO BEIPAKEHUS, PACCMOTPEHBI CXOIHBIE C HUM KOHIICTITEL. ABTOpP M3Yy4YIII IPEAMETHBIN, IIOHSITUIHBIH,
aCCOIIMAaTUBHBIN, 00pa3HbI, CUMBOJWYECKHH, EHHOCTHO-OIEHOYHBIH W OSMOITMOHAJBHBIH KOMIIOHEHT KOHIIETITa
«urpay. ChenaH BBIBOJ, YTO KOHIICTIT «UTPa» B MPOU3BEICHUH MPEACTaBICH Kak 00pa3, CHMBOJI, SMOIHSI U €My JaHa
OIIEHKA, KaK aBTOPOM, TaK U repoeM MpousBeneHus. V3ydeHrne 3Toro KOHIENTa OMOTa€eT JIydlle MOHSTh TeaTpalbHYI0
UTPY Kak 0co00€ KyJIbTYpHOE SBJICHHUE, MPEICTABUTH COCTOSTHUE aKTepa U 3PUTEIIS, ¥ IaTh TOJOKUTEIBHYIO HIH OTPH -
LATENbHYIO OLIEHKY HACTOALIEH aKTepCKON Urpe.
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Abstract. It is presented the concept “acting” in a work of art and ways of expressing it with the help of other similar
concepts. The theme of the acting occupies a special place in fiction, and many works of both domestic and foreign authors
are devoted to it. A special author's style and intention are reflected in each work through various means of embodying of
the concept of “acting”. The article analyzes the structure, features, content of the concept “acting”, reveals the ways of its
verbal expression and considers similar concepts. The author studies the subject, conceptual, associative, figurative, sym-
bolic, value-evaluative and emotional components of the concept “acting”. The author came to the conclusion that the con-
cept of “acting” was represented as an image, symbol, emotion, and it was given an assessment both by the author and the
character of the work. The study of this concept helps to understand the acting as a special cultural phenomenon, to present
the state of the actor and the audience, and to give a positive or negative assessment of a real acting.
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Beenenue

[TpoGneme uccnenoBaHusl KOHLENTOB MOCBSIIEHbI pad0Thl MHOTHX HCCIIEA0BaTeNeH, Cpeiu Ko-
TophIX Hanbosnee u3BecTHbI TpyIpl C.A. AckonbroBa, U.P. I'anbnepuna, J1.C. Jluxauea, B.1. Kapa-
cuka, B.A. Macnosoii, 3./1. IlonoBoii u M. A. CrepanHa u ap. OueHb 4acTo UCCIIEJOBAHNE KOHLIENTOB
MIPOBOJISAT HA MaTepHaje Xyl0KeCTBEHHOTO TEKCTa, MO3TOMY JIMHIBUCTbI UCIIOIB3YIOT TEPMUH XYAO-
JKECTBEHHBIN KOHIIENT. B HacTosmee BpeMs, o MmEeHHIo [I.J[. CaTnHOI HE cyliecTByeT yHUBEpCallb-
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HOTO ONpE/ENeHHs XyI0KECTBEHHOI0 KOHIIENTa W €IUHOM MeTonuKku ero aHanuza. [lon xynoxe-
CTBEHHBIM KOHIIENITOM ITOHUMAIOT €IUHHUILY WHIMBHIYAJILHOTO CO3HAHUS MUCATENs], 3HaUeHHEe KOTO-
pOM pacKpbIBaeTCs B KOHTEKCTE JIMTEPaTyPHOTO MPOU3BEACHHS Yepe3 00pasbl v cumBodbl [11, c. 90].

Jlnist yTOYHEHHUsI COJepKAaHUSI KOHIIETITA «UTPa» CIeAyeT oOpaTutThes K cioBapsiM. CoriacHO
OTUMOJIOIHYECKOMY CJIOBAPIO PYCCKOI'O SI3bIKa CJIOBO «UIPa» MPOUCXOIUT OT TPEYECcKOro “agos®,
YTO O03HAYaeT BOCXBaJICHHE OokecTBa MeHueM W tuisickoi [13, ¢. 155]. B ToxkoBom cioBape pyc-
CKOTO $13bIKa KOHIENT «UIPay UMEET CIeAyIollne MATh 3HaueHui: 1) urpa; 2) 3aHstue, ciayxaiiee
JUTSL Pa3BJICYCHUS, OTABIXA, CTIOPTUBHOTO COPEBHOBAHUS; 3) KOMIUIEKT MPEIMETOB ISl TAKOTO 3aHs -
TUS (KapmoyHble uzpsvl); 4) CIIOPTUBHBIE COPEBHOBAHUS; 5) CO3[JaHUE TUMMYHBIX JUIL MpOodeccHo-
HAJIBHBIX CUTYallMid ¥ HAXOXKACHUS B HUX MPAKTHYECKUX pEIIeHUH (enoBas urpa). JlomorHuTemns-
Hbl€ KOHIIETITyaJIbHbIC PU3HAKU JIEKCEMbI «MIpa» — HMepa cogé — IyTKa, OCHOBaHHAsl Ha OJIMHAKO-
BOM 3BYYaHHUH pa3HbIX CJIOB; Mepa cyObObl — HETIPEBUIEHHAs CIIy4yallHOCThb B KU3HU; Mepa 6000-
padxcenus — hanTazusl, WioA haHTa3uu, BEIIYMKa; Mepa ne cmoum ceeu — O Jiene, 3aHsATHH, KOTOpOe
HE OIpaBJbIBAET 3aTpaueHHbIX ycunui [9, c. 235]. Cnenyer oT OTMETUTbh, UTO B AHIJIMICKOM S3BIKE
JUIs 0003HAUEHUS CJIOBA «UIPa» YIOTPEOIAIOT pa3Hble CYIIECTBUTENbHBIC: game- BU UIPbI, a TaK-
K€ CIIOPTUBHBIC UTPHI; UCIIOJHEHUE Ha CLEHE — acting, performance; UCTIONTHEHUE HA MY3bIKaJb-
HBIX UHCTPYMEHTaxX — playing; nns o003HAU€HUE UHTPUTH — intrigue, trickery [12, c. 175]. Beuny
TOTO, YTO aHAIM3HUPYETCS KOHIETIT «UTPay, KaK JIEHCTBHAE, KOTOPOE JeMOHCTPHPYET UCIIOIHEHHE Ha
CIIEHE, 32 OCHOBY B3sTa JIEKCEMa «acting».

[IpenMeTHBINM NOHATUIHBIN CIIOM KOHIIENTA «acting» MpeJICTaBIECH B IPOU3BEICHUN JIEKCEMa-
MU, HOMUHUPYIOIIUMH T€ WIN UHbIE €ro Npu3Haku. B BombioM aHImo-pycckoM ciioBape 1aHbl clie-
JYIOIlME 3HAYEHUS] U COYETaHMsI JIEKCEMBI «acting» ¢ IpyrMMH ciioBamH 1) TeaTpanbHas urpa; 2)
UCIIOJIHEHHE; 3) aKTUBHAs SHEPrUYHas AEATENIbHOCTh; 4) MPUTBOPCTBO; 5) Jena, MOCTyNKH [4, c.
53]. CornacHo pycCKO-aHTJIMACKOMY CJIOBApPI0O CHHOHUMAMH CJIOBA «UTPay SIBISAIOTCS TaKUE JICKCH-
yeckue enuHuIbl Kak 1) play; 2) acting, performance, playing (ucriomseHue).

AHanu3 CIIOBapHBIX TaHHBIX BBISIBUII JIOTIOTHUTEIbHBIE KOHIENITYaIbHBIC IPU3HAKU COUYETA -
€MOCTHU C JAPYTUMH JEKCUUYECKUMHU €IUHHUIIAMMU: acting area — UTPoBasl IJIOIIAJKA, MU3AHCIICHA;
acting copy — aKT€PCKH, PeKUCCEPCKUN IK3EMIUIAP MbECHI, TEKCT MHECHI C PEKUCCEPCKUMH yKa -
3aHUAMH, Cy(IepcKuil FK3eMIUIp MbeChl; acting copy of a play — peXUCCEepCKUl TEKCT MbECHI;
acting level — MOABEMHO-0ITyCKHas IUIOLIA/IKA CLEHBI; acting manager — ITUPEKTOP-pacopsv-
Telb, AAMUHUCTPATOD; acting profession — akTepckas npodeccusi; acting school — TeatpaibHOe
YVUIIIHIIE; COrny acting — epeurpbiBaHue, urpa Ha 3purens; display acting skills — neMoHCTpUpO-
BaTh aKTepCKoe MacTepcTno [1].

Oo6cyxkaenne

Jlnst s13bIKOBOM OOBEKTHBHM3AMK KoHIeNTa «urpa» C. Mo3M HCIOIb30Ball pa3Hble S3bIKOBbIE
CpeICTBa — CyHIECTBUTENBHBIC, CJIOBOCOYETAHHS, KOTOPBIE OMHCHIBAIOT, YTOYHSIOT M PACIIUPSIOT
ATOT KOHIIENT, 00pa3ys ero accouuaTHBHbIN cioi. Oto — a first-class theatre (mepBokaccHbli Te-
aTp), repertory theatre (HeOoBIION, MPOBUHIMATIBHEIN TeaTp), play (mbeca), performance (urpa, wuc-
HOJIHEeHue), part (poiib), raisonner (pe3oHep, TPAAULMOHHBINA NEPCOHAX (PAHIYy3CKUX MbEC, HE MPHU-
HUMAIOIIUI aKTUBHOTO y4acTUsl B MPOUCXOMANIEM, HO TPOU3HOCSIIUI JUIMHHBIE MOHOJOTH), the
public (mybnuka), matinee (THEBHOM CIIEKTaKIb) U 1p. [8].

3puTenbHas penpe3eHTalHs KOHIENTa «HTpay TOKa3aHa B JICHCTBHM M BepOATM3MpOBaHA B
npousBeneHuu: to see the play — cmotpets urpy, to see the players — cMoTpeTh ucnonHuTenel, to
rehearse — pereTrpoBars, to put on a new play — mocraBuTh HOBYIO TIbecy, to play to capacity — ur-
paTh MpH aHIIare, to act in the play (urpats B mbece).

Xopomas urpa akTpuchl JpKyiauy npeacTaBieHa ¢ TOMOIIBIO 3pUTENFHON U 3ByKOBO peripe3eH-
Tanuu KoHuenta «urpay. Her voice, her rather low rich voice, with that effective hoarseness, which
wrung your heart in an emotional passage or gave so much humor to a comedy line, seemed to sound all
wrong when she spoke it. And then her articulation; it was so distinct that, without raising her voice, she
could make you hear her every word in the last row of the gallery. Ee romnoc, ee 1oBoIbHO HU3KHIA, HA-
CBIILIEHHBIN T0JI0C ¢ TOH A(PPEKTHON XPHUIOTION, KOTOPBIM CXKMMa Ballle CEep/le B 3MOLMOHAIBHOM
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OTPBIBKE WJIH TIPHIABAJ CTOIBKO IOMOPa KOMEANIHOMN PEIUTHKE, Ka3aJcs COBEPIIEHHO MHBIM, KOT/Ia OHA
ee TIPOM3HOCHIIA. A TIOTOM €€ apTUKYJIALUS; OHAa OblIa TaK OTYETIIMBA, YTO, HE MOBBIMIAs T0J0Ca, OHA
MOTJIa 3aCTaBUTh BAC CIIBIIIATH K&KI0E €€ CIOBO B MOCIIECIHEM psity rauepeu [1].

B pomane nokaszaH 1I€HHOCTHO-OIICHOYHBIM KOMIIOHEHT UTPhl akTepoB Ha cieHe. O Jhxymuun
C. Mosm nucan: «Meanwhile Julia had been playing a succession of important parts and was recog-
nized as the best of the younger actresses». Mexmy Tem JKynus chIrpajia HECKOIBKO BaXKHBIX PO-
Jel u ObUIa MpU3HAHA JIy4Iled W3 MOJOABIX akTpHc. PykoBoauTens TeaTpa, rae urpana Jxymus,
Jlxummu JISHTTOH, acTo TOoBOpHWI: «You are going to be the greatest actress since Mrs. Kendely.
Ber craneTte Benmuaiinieli akTpucoii co Bpemen muccuc Kennen. «You are the greatest actress in
England». Ber Benmmuaiimast aktpuca Anrmuu [1]. C uponmeii onuceiBaer Comepcer MooM urpy
Maiikna, myxa [xymuu: “He returned to the stage a much better actor than he left it. He was well
suited to drawing-room comedy”. OH BepHYJICSI Ha CIIEHY TOpPa3/0 JYyUYIIUM aKTEPOM, Y€M OCTaABHUII
ee... OH Xopouo NOAXOAWII sl AoMallHel komeauu [1].

OMOIMOHATBHBIA KOMITOHEHT CTPYKTYPhI KOHIIENTa WIpa MpENCTaBJIeH C MOMOIIBIO CYIIECTBH-
TENBHBIX U CJIOBOCOYCTAHHH, ONMMCHIBAIOIIMX YyBCTBA M AMOIIMH, KOTOpbIE OHA BBI3BIBACT: magnetism
(MarHeTH3Mm), wring an audience’s heart (B3BomHOBATH ceprie myonmkyn), make cry (3aCTaBUTH IIAKaTh).

B 1em cMbIC TeaTpanbHOW UTPHI M YTO OHA CUMBOJHM3HPYeT? JIKyNusi CUUTAET, YTO aKTephl U
UX UTpa NPEACTaBISIOT 00jee pealbHYI0 XU3Hb, YEM JIIOJM, KOTOPbIe B JKU3HU HIPAIOT Pa3HBIC
ponu. IMEHHO aKTepbl SBISIOTCS CHMBOJIOM HACTOSILEH PEeaNbHOCTH, a JIIOAM — 3TO ChIphE, U OHU
HYXHBI aKTepaM U1 UX caMOBbIpakeHus. Roger says we don’t exist. Why, it’s only we who exist.
They are the shadows and we give them substance. We are he symbols of all this confused, aimless
struggled that they call life, and it’s only the symbol which is real. They say acting is only make-
believe. That make-believe is the only reality. Pomxkep roBopur, uro Hac He cymecTByeT. Benb
TOJILKO MBI U cymiecTByeM. OHHM — 3TO TE€HH, U MBI HAJENIsIeM MX TEJECHBIM COJepKaHHeM. MbI —
CHMBOJIBI BCEH 3TOM 3aIlyTaHHOH, OeclieIbHOM 00pbhOBI, KOTOPYIO OHH Ha3bIBAIOT )KU3HBIO, U TOJIBKO
cuMBOJI peasieH. OHU TOBOPST, YTO aKTEPCTBO — ATO BCETO JIUIIb MPUTBOPCTBO. DTO MPUTBOPCTBO H
€CTh €JUHCTBEHHAs peaabHOCTh [1].

VY kaxxgoro mucaressi CBoi, CBOEOOpa3HbIi CTUIIb B Mpou3BeaeHnU. OcoOblil, HEOBTOPUMBII
CTWJIb aBTOPA MPOSBUIICS B BBIOOPE pa3HOOOPA3HBIX S3BIKOBBIX CPENICTB, CPEAN KOTOPBIX MeTaOphI
1 uauoMer:as thin as a rail — xymo# kak menka (meradopa); I'm as blue as the devil (MHE ABSIBOIE-
cku TomHo), feel a little larger than life- size (mouyBcTBOBaTh cebst HeMHOTO OoJsiee BETHMUECTBEH-
HBIMH, YeM OBLIH Ha camoM Jene (nauoma), bricks without straw — momneiTka cienarh 9To-mudo 6e3
HY>KHBIX MaTepuasoB (uauoma), let’s come down to brass tasks — gaBaiite k cytu (nuauoma), we get
on together like a house on the fire (uaroMa) — MBI OTJIMYHO JIATUM U JIP.

BeiBOABI

Taxum obpa3om, paccMoTpeB KoHLENT «acting» B pomaHe C. Moama “Theatre” MoxxHO crie-
JaTh CIEIYIOUINEe BBIBOJBL. Y CTAHOBIICHO, YTO KOHIIETIT «actingy BKIIIOYAET KaK sJCPHbIC CAMHUIIBI,
Tak " nepudepuitapie 31eMeHTh. C TOMOIIBI0 TOHATHIHHOTO, aCCOIMAaTHBHO-00Pa3HOT0, CHMBOJIH -
YeCKOro, IEHHOCTHO-OIIEHOYHOTO ¥ SMOLMOHAILHOTO KOMIIOHEHTA KOHLIENT «acting» Mpe/CTaBIeH
Kak 00pa3, CHMBOJI, SMOIIMS ¥ €My JlaHa OIICHKa, KaKk aBTOPOM, TaK U TepoeM mpowusBeneHus. Penpe-
3EHTAIMsI JAHHOTO KOHIIETITAa C TIOMOIIBIO Pa3HBIX S3BIKOBBIX CPEACTB B S3BIKE ITOMOTAET YBUACTD
TeaTpalbHyI0 UrPy, Kak OCOOBIN BUJ MCKYCCTBA, MIOHITHh TEXHUKY WUTPBI, YyBCTBA U IMOIIUH aKTepa
Y UCTOYHUK €T0 BJIOXHOBEHHS.
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