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Beenenue

JIBysi3pIurie TOBOPSILIETO BCErJa MOPOXKAAaeT B3aHMMOIIPOHHKHOBEHHE S3bIKOB. B coBpemeHHOI
HAayKe HET eJIMHOTO IMOHUMaHUS TepPMUHA «OWIIMHTBU3MY, TaK KaK MHOTHE HCCIICIOBATEIIN BOCTIPHHU -
MAroOT 3TO KaK CIIOCOOHOCTh CBOOOTHOTO BJIAACHUS IBYMS SI3bIKAMH. XOTS B )KM3HU JOCTATOUYHO PEIKO
BCTPEUAIOTCS CIIydaM MOJIHOTO OBJIaJICHUSI PECypcaMu JIBYX U OoJiee SI3bIKOB, TaKasi TOUKa 3pEHUs] UMe-
€T TpaBo Ha cymiecTBoBaHue. [1og00Hass KOHIIENIMS HaIIa OTpakeHrue B padorax Y. Baiupainxf [1],
B.IO. Pozenugetiira [4] u ap. ITo muenuto T.W. YepemucnuHol, «kHEOTHEMIIEMOI YacThIO0 HAYYHOT'O OITH-
CaHUs 2JIEMEHTOB sI3bIKa SBJSIETCS U3ydeHUE WX (YHKIMOHUPOBAHUS B PeUH, HOO peub MPECTaBIsSET
co0O0l TIPOSIBIICHHE TEX 3aKOHOMEPHOCTEH, KOTOpBIE CYIIECTBYIOT B CHCTEME JAHHOTO S3BIKa» [J, C.
136]. OTa ToukKa 3peHus,, HCCOMHEHHO, IPUMEHNMA M K aHaIu3y (PYHKITMI UCITAaHU3MOB B TEKCTaX ame-
PUKAHCKOM MPO3bI, MOCKOJILKY WHOSI3BIYHBIE 3JIEMEHTHI HAMOJIHSIOT TEKCT XYA0KECTBEHHOTO IPOU3BE-
JICHUS] HOBBIMU KOHHOTAIIUSIMH, SIBJISIFOTCSI OCOOBIM CPEJICTBOM XapaKTEPUCTHKH PeUH MepCOHaXeH, pe-
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MPE3EHTUPYIOT KYJIbTYpO-CHelu(pUUECKHe OCOOCHHOCTH BOCHPHUSTHS JIEHCTBUTENBHOCTH [3, c. 56].
BaxHO OTMETHUTB, YTO B TEKCTaX MPOU3BEICHUI aMEPUKAHCKOM MPO3bI YIOTPEOSAIOTCS KaK aCCUMUIIH -
pPOBaHHbIE, TaK U HEACCUMUJIMPOBAHHBIC SI3BIKOM E€IMHHIIBI UCTIAHCKOTO MpoucxoxaeHus. «Cyabpoay
TIOCJIETHUX 3aBUCHT UMEHHO OT TOTO, HACKOJIBKO YIauyHBIM M ONPaBIaHHBIM OKa3aJ0Ch UX yrnoTpelie-
uue B Tekcre. B.C. [lInmaHCKuii O JYepKUBAET, YTO «MMEHHO B XYJ0)KECTBEHHOM TEKCTE YacTO CO3/1a-
I0TCSI HEOOXOAMMBIE TPENIOCHUTKH ISl TIOCIEYIOIEr0 OCBOCHHSI MHOS3BIYHOW €JMHUIIBI CHCTEMOM
A3bIKa-penunueHTa» [6, ¢. 12]. Oty mbicas noarsepkaaet T.I1. KosnoBckast, roBopst 0 TOM, 4TO ycIienl-
HOCTh OCBOCHHS 3aMMCTBOBAHHMSI «BO MHOTOM 33aBHUCHT OT MacTepCTBa MHCATEIsl, OT TOTr0, Kak OH BBO-
JUT U JEKOJUPYET MHOSA3BIYHBIE BKPAIUICHUS B Xy10)KECTBEHHOM NoJI0THEY [2, ¢. 108]. Llenbro nanHoi
CTaTbU SBJISETCS BBISBJICHHE CHICHU(PHISCKUX MMPUMET BBEICHHS HCIIAHM3MOB B AHTJIOSI3BIYHBINA TEKCT.
Marepuanom a5t McciieoBaHus MOcTyKul TekeT poMana Rudolfo Anaya "Bless me, Ultima".

Obcyxkaenune

YacTryHOE WM TIOJTHOE BXOKJEHHE UCIIAHU3MOB B aMEPUKAHCKUI aHTTIHICKUI 00yCIOBIEHO
HE TOJIBKO TEPPUTOPUAIBHON OJIM30CTHI0 CEBEPOAMEPHUKAHCKHUX CTPAH C JATHHOAMEPHUKAHCKUMU H
I0’)KHOAMEPUKAHCKUMHU, HO U CTPYKTYPHBIM C rpapuuecKuM CBOMCTBOM s13bIKOB. HacTo 1o rpaduue-
CKOM 0()OPMIICHHOCTH B aHTJIMHCKOM TEKCTE MCIAHW3M HEBO3MOXKHO OTIMYUTH OT HCKOHHOTO 3JIe-
MeHTa. IMenHo mostomy, kak otmeuaeT T.I1. KoznmoBckasi, «kak mpaBuiio, BHUMaHHE YUTATENs K
MPUCYTCTBUIO WHOS3BIYHOM JIGKCUKH B aHTIIMICKOM XYHI0)KECTBEHHOM TEKCTE MPUBJICKACTCS MPEK-
ne Bcero rpaduyeckum ee opopmiieHueM. ['padudeckrie cpeacTBa BhIICICHUS HHOS3BIYHBIX BKpaIl-
JeHn# (KypCcHB, YBEIIMYCHHBIA MPUQPT, CKOOKH, TUPE U T.J1.) B aHTIIMACKON MUCbMEHHOCTH HCIIOIh -
3YIOTCSl TPAAUIIMOHHOY [2, ¢. 109]. DTa 0cOOEHHOCTH MPOSBISAETCS U B OTHOIIICHWU BBEJICHUS UCTIA-
HU3MOB B XY/I0’)KECTBEHHBII TEKCT C MMOMOIIBIO PA3IMYHBIX JUAKPETUICCKUX 3HAKOB.

We wandered on and found some ore gano, and we gathered plenty because this was not
only a cure for coughs and fever but a spice my mother used for beans and meat (Rudolfo Anaya
«Bless me, Ultimay).

"Si’, ti'o," I replied. I liked my uncle Pedro because he was the easiest one to understand
(Rudolfo Anaya «Bless me, Ultimay).

"iVamos! jVamos!" my uncle called and we clamored aboard. It was the first time Ultima
would go with us (Rudolfo Anaya «Bless me, Ultimay).

KoneuHo ke, 7110001 HHOS3BIYHBIN 3JIEMEHT, B OCOOCHHOCTH HE aCCUMITMPOBAHHBIN S36IKOM, BBO-
JIUTCS B TEKCT OCOOBIM criocoO0oM. MHOSI3bIUHBIE CIT0BA Yallle BCETO SBISIOTCS OCHOBOM JUIs penpe3eHTa-
MY HOBOW MH(OPMAIHH, TIO3TOMY aBTOPBI, YITOTPEOIISIONIHE TOT WM WHOH 3JIEMEHT B TEKCTE, CTAParOT-
Csl TIPE/ICTAaBUTh Pa3HbIe CIOCOOBI IEKOAUPOBAHUS €ro 3HaYeHUsI. B kauecTBe Takux cpefcTB OOBIYHO BbI-
CTYNAlOT HEKWE TIOSICHUTEITGHBIEC 3JIEMEHTHI, YKa3bIBAIOIINE Ha CEMAHTHKY MHOS3BIYHOTO CJIOBA MU CO-
yetanust. [IpsiMoli mepeBo WITH CChUTKA B TEKCTE HA MEPEBOJT BCTPEUAIOTCS TOCTATOUHO PEIIKO.

The move lowered my father in the esteem of his compadres, the other vaqueros of the llano
who clung tenaciously to their way of life and freedom. (Rudolfo Anaya «Bless me, Ultimay).

There was always room in the safety and warmth of la familia for one more person, be that
person stranger or friend. (Rudolfo Anaya «Bless me, Ultimay).

OmnpeneneHHbIM JIEKCHYECKUM COTIPOBOXICHUEM «MOXHO OOBSICHUTH YaCTOE HAJIHYUE B XYy-
JIO’)KECTBEHHBIX TEKCTaxX JBYX MapasliebHBIX TEPMHUHOB — aHTIUICKOTO U MCIMAHCKOTO, BeAb Mepe-
BOJI TOTO WJIK HHOTO CJIOBA MOYKET OBITh IOCTaTOYHO CYObEKTUBHBIM, @ MMPUCYTCTBUE HHOCTPAHHOTO
CJIOBa U €T0 aHTJIMHCKOTO TPaKTOBAaHUS JA€T YUTATENI0 BO3MOXKHOCTH MO Mepe HeOOXOIUMOCTH
BOCCO3/aTh 00JIee OJTHYI0 CEMAaHTHYECKYIO CTPYKTYPY HCIIaHM3Ma, HEKOTOPHIE SJIEMEHTHI KOTOPO
MOTYT B HHOM clly4ae ObITh YTePSHbI MPU BOCTIpUSATHN» [2, c. 112].

It was because Ultima was a curandera, a woman who knew the herbs and remedies of the
ancients, a miracle-worker who could heal the sick (Rudolfo Anaya «Bless me, Ultimay).

And I had heard that Ultima could lift the curses laid by brujas, that she could exorcise the
evil the witches planted in people to make them sick (Rudolfo Anaya «Bless me, Ultimay).

JIMCKYpCUBHBI BBOJI WHOS3BIYHBIX CJIOB TaKOTO THIIA XapaKTEPEH HE TOJBKO JJISI TEKCTOB,
OCHOBY KOTOPBIX COCTaBIJIAIOT MH(OpMATUBHOE OoOecreueHre, HO U AJis TEKCTOB XYyI0KECTBEHHOMN
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auTeparypbl. HecucTeMHbIe 2JIEMEHTBI TaM BBITIOJIHSFOT 0COObIe (DYHKIIMH, B YACTHOCTH, SIBIISIFOTCS
CPEICTBOM XapaKTEPUCTUKU PEUH MEPCOHAKEH, EPEAr0T OCOOCHHOCTH OBITa TepOEB, PEIIPE3CHTH -
PYIOT 3MOIIMOHAIILHOE COCTOSHUE MTEPCOHAXKA.

"1Gracias a Dios!" my mother cried. She ran to Ultima and hugged her. (Rudolfo Anaya
«Bless me, Ultimay).

"1 Ay, Dios mi’o!" my mother exclaimed. (Rudolfo Anaya «Bless me, Ultimay).

"1Adi"0s," my mother called, ";Cuidado! ;Saludos a papa’, ya todos! Adi os!"

"1Adi’os! " I called. I turned and waved goodbye. (Rudolfo Anaya «Bless me, Ultimay).

Even the holy priest at El Puerto had been asked to exorcise el encanto, the curse, and he had
failed. (Rudolfo Anaya «Bless me, Ultimay).

«Kpome obecrieueHrsi TOUHOCTH MOHUMAHHUSI BKPAIUICHUS, TOI00HOE Pa3BEPTHIBAHUE IIOMOTa-
eT mucatelno Oojiee TIyOOKO pacKpbITh 00pa3bl MEPCOHAXKEH, MOKa3aTh CBOCOOpa3We WX PeuH,
MBIIICHHSI, TOBEJCHHS U T.1., C OOJIBIICH TOCTOBEPHOCTHIO N300Pa3UTh MECTO JICHCTBHS, TIPOUCXO-
JSIIIME COOBITHS, OKPYKAIOIIYI0 00CTaHOBKY» [2, ¢. 112].

BaxxHO OTMETUTb, UTO B Mpeleiax y3KOro KOHTEKCTa, UCIIAHU3MbI, KOTOPbIC TPAMMATHUECKU
JIETKO YCBAMBAIOTCS CUCTEMOM sI3bIKa, MOTYT BXOJHThH B COCTaB KOHCTPYKIHUH C OJJHOPOJAHBIMH YJIe-
HaMH, KaK TApHBIMU, TaK U OJMHOYHBIMHU.

"You must understand that when anybody, bruja or curandera, priest or sinner, tampers with the
fate of a man that sometimes a chain of events is set into motion over which no one will have ultimate
control. You must be willing to accept this responsibility.” (Rudolfo Anaya «Bless me, Ultimay).

There was clean linen on the chair next to the stove, and on the shelf there was water, atole
meal, sugar, milk, kerosene, and other things. (Rudolfo Anaya «Bless me, Ultimay).

CtpykTypHOE 0(DOPMIICHHE TAKOTO TOSCHEHUS MOKET OBITh PA3JIUYHBIM IO 00BEMY: COBIIA-
JIaTh WIM HE COBIAJATh C MHOS3BIYHBIM BKpaIuieHHEM. B mepBoM ciydae B Ka4ecTBE MOSICHUTEIh-
HOTO 3JIEMECHTA BBICTYIA€T CHHOHMM M3 POJIHOTO S3bIKa, BO BTOPOM CIIydae ITHM TOSICHUTEIBHBIM
AIIEMEHTOM OYJIET SBISATHCS NIMPOKUIA KOHTEKCT.

"I do not fear your threats, Tenorio," Ultima said calmly.

"You well know, my powers were given to me by el hombre volador-"

At the mention of this great healer from Las Pasturas Tenorio drew back as if slapped in the
face by an invisible power. (Rudolfo Anaya «Bless me, Ultimay).

Eme omHuM BakHBIM (DaKTOPOM SIBJISIETCSI pACHOIOKECHUE MOSICHUTEIBHOTO AieMeHTa. OObI4-
HO OH pAacIioyiaraercsi B Mpejieyax y3KOro KOHTEKCTa, B HETIOCPEACTBEHHON OJM30CTH OT MHOS3BIY -
HOro aeMeHTa. KOHeuHO ke, Takoil croco0 BBOJIA MHOS3BIYHOTO CJIOBA JOCTATOYHO YAOOCH IS
YHUTATEIs, BEIb OH MOYKET CaM OIPEEIUTh 3HAYCHHE TOTO WJIM MHOTO HEU3BECTHOTO €My DIIEMEHTa,
HE 00paInasch K JOMOJHUTEIBHBIM clipaBoYHUKaM U cioBapsim. T.I1. Ko3moBckas ykas3pIiBaeT Ha TO,
YTO MOJOOHOTO POJIa «aBTOPCKUE YKAa3aHUS MOTYT CIIEOBATh CPasy 3a UCIOIH30BAHHBIM HCIIAHH3-
MOM dYepe3 3alsTyr, TOUKY, THPE, 3aKIH0YaThCs B CKOOKHM WIIM K€ CBS3BIBAIOTCS C HUM COIO30M,
CIeIMaIbHBIM BBOJHBIM MpeIoxKeHuem» [2, c. 114].

Vicniann3Mbl MOTYT OBITh BKJIFOUYEHBI B OJJHOPOIHBIN PsiJ, UTO, MO ONMPEICICHHIO, TOJKHO 00-
JIETYUTH BOCTIPHSITHE YATATEJIEM CEMaHTHKH HHOS3BIYHOTO ciioBa. Ho Takoi THIl BBOAA MCIIAHM3 -
MOB JIaJIEKO HE BCET/a JOCTHTaeT MOCTABICHHOW TIECITH.

My mother took one last cursory glance at her brood then led the way up the goat path,
we called the path from our home to the bridge the goat path because when we ran to meet our

father after his day's work he said we looked like goats, cabroncitos, or cabritos. (Rudolfo
Anaya «Bless me, Ultimay).

Kak BHIHO W3 mpuMepa, aHTIMIN3M, CTOSIIMN MEPBBIM B PSAAY OJHOPOIHBIX UICHOB, JIHIIH
HAMEKAeT YUTATENI0 O TOM, YTO CJICAYIOIIME 32 HUM UCIIAHU3MbI MOTYT COCTOSITh B TOM )K€ JICKCH -
KO-CEMAaHTHUYECKOM Ipymre, a UMEHHO, B rpymne «KUBOTHbIE», U 001a1al0T CEMOM «MalleHbKUI»,
TO €CTh CPABHUMBII C ICTHMH.

BkparuieHust U3 UCIAHCKOTO MOTYT OBITh BBEIEHBI B TEKCT M 0€3 JOTIOJHUTEIBHBIX MOSICHU-
TEJIBHBIX 3JIEMEHTOB. DTO MPOUCXOUT B HECKOJIBKUX CITydasiX.
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1) CrtoBO MM BBIpa)KEHUE 3aKPETIIICHO B TOJKOBBIX CIOBAPSIX aHTIIMICKOTO SI3bIKA:

Already we had a few chile and tomato plants growing. (Rudolfo Anaya «Bless me, Ultimay).

2) BHemHe ucriaHU3MBI HATOMUHAIOT CJIOBA U3 AHIJIMHCKOTO, MOTYT JIMIIb PAa3IHYaThCs Ipa-

¢uyecku Ui GOHETUUECKHU:

With the crackling warmth of the fire and the smell of purifying incense the room seemed less of

a sepulchre. Outside the storm roared and dark night came. (Rudolfo Anaya «Bless me, Ultimay).

Cp. anrn. Sepulcher.

"Japanese sol'jer, Japanese sol'jer!" he cried, " I am wounded. Come help me-" he called to

the men on the bridge (Rudolfo Anaya «Bless me, Ultimay).

Cp. anrn. Soldier.

3) McnaHu3Mbl MPEACTaBISIOT COO0M BBOAHBIC CIIOBA WIIM BBIPAXKCHUS, @ TAKKE BBIPAKAIOT
pa3IMYHBIE OTTEHKH YMOITHIA:

"My ole man saw Lupito do it!" Ernie pointed his thumb in Able's face. I knew Ernie liked to
brag. (Rudolfo Anaya «Bless me, Ultimay).

No one had expected the blizzard that blew in the night before we were to give our play.

"1Madre mia!" I heard my mother cry. (Rudolfo Anaya «Bless me, Ultimay).

"Madre de Dios, but mind your manners! " my mother scolded. The truck stopped and she ran
to greet Ultima. (Rudolfo Anaya «Bless me, Ultimay).

"'Madre de Dios!" my mother cried and crossed herself. She turned to me and shouted, "Go!
Go!" (Rudolfo Anaya «Bless me, Ultimay).

"y, Marla Luna," Ultima interrupted, "you leave Antonio alone, please. Last night was hard
for many men,"” she said mysteriously and went to the stove where my father poured her some cof-
fee. (Rudolfo Anaya «Bless me, Ultima»).

4) 'HOS3BIYHBIC CIIOBA-aTCIUISITUBEI TAK)KE BBOJATCS B aHTIIMICKHUN TEKCT O€3 MOsICHEHUH:

"We know nothing," my father said, "now make sense, hombre!" (Rudolfo Anaya «Bless me, Ultimay).

"Get hold of yourself, hombre, tell me what has happened!" My father shook Chavez and the
man's sobbing subsided. He took the glass of water and drank, then he could talk. (Rudolfo Anaya
«Bless me, Ultimay).

And more important, mi hijo, you must never judge who God forgives and who He
doesn't-"(Rudolfo Anaya «Bless me, Ultimay).

"Ya vengo--" My father opened the door and the frightened man burst in. In the kitchen [
heard my mother moan, "Ave Maria Purisima, mis hijos-" She had not heard Chavez' last words,
and so she assumed the aviso was one that brought bad news about her sons. "(Rudolfo Anaya
«Bless me, Ultimay).

5) Paznuunble hopMyITbl pe4eBOTO STHKETA:

"Gracias por mi vida," he said to Ultima. Then all my uncles stood and said gracias. My
grandfather stepped forward and handed Ultima the purse of silver which was required by custom.
(Rudolfo Anaya «Bless me, Ultimay).

"Gracias," I said. "Adios, Ultima." I went to her and gave her my hand. (Rudolfo Anaya
«Bless me, Ultimay).

Bmecre ¢ Tem MHOT/Ia aBTOPCKUT KOMMEHTAPHH, COMPOBOKAAIOIINIA YIOTpEOICHHE Pa3TMYHbIX
(bopMyn pedeBOTro ITUKETA, MOYKET HECTH ONPENEIICHHYIO JMHIBOCTPAHOBEIUECKYIO HH(OPMALHIO.
Tak, oTer] TOBOPUT CBHIHY O TOM, YTO >KCHIIMHBI MOTYT MPOLIATHCS YaCaMH, €CITH UM 3TO MO3BOJIHTH.

She smiled and said, "Adios, Antonio-"

"Adios," I called back. I grabbed the suitcase with my clothes and ran out to the truck where
my father waited.

" Adios!" they called, trailing after me, "send my love to papa!"

"I will," I said, and the truck jerked away.

"Ay," my father smiled, "women take an hour saying goodbyes if you let them-"(Rudolfo
Anaya «Bless me, Ultimay).
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T.I1. Ko3noBckasi mo4epKUBAET, YTO «B HEKOTOPHIX CIydasxX Lejb aO0CONOTHO TOYHOTO Je-
KOJMPOBAHMs MCIAHU3MOB BOOOIIE HE IMPECTEeNyeTCs M OHW HE COMPOBOXKIAIOTCS KOHKPETHBIMHU
AHTTTUICKUMU TIepEeBOaMU-IKBUBAICHTAMH, TEM HE MEHee OOIIMN UX CMBICT YHUTATellb TOHUMAET.
OTO MPOUCXOAUT MPU KOHTEKCTYaTHbHOM OCMBICICHUN MHOS3BIYHBIX BKPAIICHUH, KOTOPBIA Mpe-
cTaBysieT co0oil Oonee CIOKHBIN MpollecC MX CEMaHTHU3AIMH, KOTJa CMBICT HUCIAHCKON JIEKCUKH
0OBSICHACTCS TIOCTETIEHHO W HEHABA3UMBO; TEKCT CTPOUTCS TAKMM 00pa30M, UTO MPEIOKEHUE (MITH
HECKOJIKO MPEIJIOKEHUI), COEpKaliX JTOMOJHUTEIbHYIO CEMAaHTHUECKYIO XapaKTEPUCTUKY HC-
MIOJIb3yEMBIX MCIIAHU3MOB, SIBIISIOTCSI €CTECTBEHHBIM HEOOXOAUMBIM MTPOAODKEHHEM U Pa3BEepPTHIBA -
HUEM (pa3 ¢ BBEICHOM UCTIAHOSI3BIYHON IEKCUKONY [2, ¢. 125].

I waited until my mother was in the sala then I dressed and slipped downstairs. I glanced
down the hall and saw candlelight flickering from the sala. That room was never entered unless
there were Sunday visitors, or unless my mother took us in to pray novenas and rosaries for my
brothers at war. (Rudolfo Anaya «Bless me, Ultimay).

BriBOaBI

Takum o00pazom, pa3Hble TUIBI BBOJA HHOS3BIYHBIX CIIOB B XYAO0XKECTBEHHBIH TEKCT BO
MHOTOM 00YCJIOBJICHBI HHTEHIIMSIMUA aBTOpa M HAIIPABIICHBI HA OCOOBIN THIT BOCHPHUSATHS TIOAOOHOTO
poJia JIGKCUKH YHTaTeNIeM.
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