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|[Ekaterina A. Redkozubova, Darya S. Savicheva
Implementation of the author's intentions
through character psychotype description
(based on the material of the English narrative discourse)]

The article attempts a pragmalinguistic analysis of the psychological portrait of the character in
the discourse. Character’s psychological and emotional state is revealed through the author's tactics
and strategies. When analyzing the language tools used by the author, the main methods of describ -
ing the psychological portrait of the characters were identified, including the abundant use of bright-
ly colored vocabulary, conditional sentences, frequent use of the pronoun “I”, lexical repetition. An
attempt to classify the characters according to their personality types was made. Such characteristics
as extraversion/introversion were considered.

Key words: discourse, psychological portrait, personality type, strategy, tactics.

N3yuyeHune guckypca mo-npekHeMy BXOAUT B YUCIIO aKTyasjbHBIX 3aJay Ipar-
MAJIMHTBUCTUKU M BBI3BIBACT >XUBOU HHTCPCC I/ICCHCI[OBaTeHCﬁ COBPCMCHHOI'O
KOMMYHHMKAaTUBHOTO npocTtpancTBa. Cpeau pa3HOBUIHOCTEW TUCKYypca TPagulu -
OHHO BBIJEIAIOT XyI0KECTBEHHBIN. B 3TOM TUne nuckypca mpouece Bo3AeuCcTBUs
Ha 4YHUTaTCsd OCYIICCTBIIACTCA C IIOMOIIBIO KOHICIITYAJBbHBIX W A3BIKOBLIX
CPEIICTB: KOHIENTYaIbHbIE CPEJCTBA ANCIUIUPYIOT K CMBICTY, CTOSIIIEMY 3a CJO-

BCCHBIMHM 3HAKaMH UM IIOCTPOCHHOMY Ha KOHIECHITAX B CO3HAHWHN YHUTATCIIA, A3bI-
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KOBBIC PEAIM3YIOT CEMAHTUUYECKYK) MHOTOYPOBHEBOCTh TEKCTA, AKTyaJU3alUIO
CKPBITBIX CMBICIOB CJIOBa, CO3JAKOIIMX HOBOE BHUJICHUE MHUPA U €ro OLEHKY,
MHOTOIIJIAHOBOCTh, CMBICIOBBIE HapamieHus. [Ipu co3maHuu mopTpeTra repos B
XyJA0KECTBEHHOM JUCKYPCE€ 3HAUYUMbIM JJIEMEHTOM SBISETCA ICUXOJIOTU3M.
CBsI3b MCUXOJIOTUU C JIUHTBUCTUKOM B KOTHUTUBHOM M MParMaTH4e€CKOM acIliek-
Tax paccMaTpUBAaEeTCAd B HAYYHBIX TpyJax TakuxX wHccieaoBarenei, kak [.0.
Asnayposa, E.C. KyOpsikoBa u nip. [Ipu momMomu pa3iuyHbIX S3BIKOBBIX CPEJICTB
aBTOpP NPOU3BEJECHHUS OIMKCHIBAECT IMCHUXOJOTMYECKUN MOPTPET reposi, AOMOJHSSA
BHEIIHUM MMOPTPET ONUCAHUEM €TI0 ICUXOAIMOLIMOHAIIBHOTO COCTOSHUSA.

B Hacrosmen cratbe paccMaTpyUBaeTCs CO3/IaHUE MICUXOJIOTHYECKOTO MOPTPETa
repos MOCPEICTBOM pealin3allui aBTOPCKUX CTpaTEruil U TakTuK. MHTEpnpeTanuio
BOIPOCA O CUCTEMHOM OINMCAaHWUU 00pa3a MepCoHaKa MOKHO HANTH B TPyJlaX MHO-
TMX COBPEMEHHBIX HccliienoBareneil. ['py3unckas mkona ncuxonoruu (B. Hopaku-
713€) BBIAEISET TPHU TUIA JUYHOCTU: TAPMOHUYHBIN, KOH(DIUKTHBIA U UMITYJIbCHUB-
HBIM. ["apMOHWYHAS IMYHOCTH XapaKTEPU3yeTCs] OTCYTCTBUEM KOH(MIUKTOB MEXTY
MOBEJICHUEM U BHYTPEHHHMH YCTAaHOBKAMH; KOH(MJIMKTHBIA THI OTIMYAETCS Ha-
JUYUEM pasiiajia MEXAy BHYTPEHHUMHU MOTHMBAMU U KEJIAHUSIMU WHIWBUAYYMA H
€ro JIEUCTBUAMM; UMIYJIbCUBHAS JIMYHOCTD JIEMCTBYET UCKIIOYUTEIBHO 10 CBOEMY
KeJaHUIO0 THOO TOJICTPanBAETCS I10J] BHEIIHUE O0OCTOSATEILCTBA [5]. Beiaemstorcs
JIB€ OPUEHTAIIMU CO3HAHUSA, KOTOPbIE COOTBETCTBYIOT TAKUM HAIPABJICHUSM IICH-
XUYECKOW SHEPIruH, KaK SKCTPABEPTUBHOCTh U UHTPOBEPTUBHOCTD.

[Ipn aHanuze XyJ0KECTBEHHOTO AUCKYypca MPEIACTABIAETCS BO3MOKHBIM
OTIPeCIUTh HA0OP TaKTUK U CTPATETHUM, TPU TMTOMOIIU KOTOPHIX aBTOP OIMUCHIBA -
€T CBOETO Ireposi U BBISICHUTH, C KaKOH IEJIbI0 OH H300pakaeT TaHHOTO MEePCOoHa -
Ka ¢ TOW Win WHOM cTopoHBl. OOpaTUMCS K aHANIU3y repoeB mpousBeaeHus JIx.
Maptuna «Urpa IIpectonosy.

HarnsigaeiM npuMepoM pealin3allid aBTOPCKOM CTPATETUH CIIY>KUT OJIMH M3
INIaBHBIX repoeB pomana /[xoH CHoy. Bylyun He3aKOHHOPOK/IEHHBIM pEOCHKOM —
YTO PETYJISIPHO MOJYEPKUBACT aBTOP MPOU3BENCHUS, YIOTPEOIsAs ciIoBo bastard —
JI>xoH codeTaeT B ceOe Takue KauecTBa, Kak 01aropoiCTBO, CKPOMHOCTh, MUJIOCEP-
nue. YnorpeOienne MecTouMeHus [ U enuHuIbl bastard B OJHOM TIPEIIOKCHUH
TOBOPUT O TOM, 4TO /[?)KOH rOpAMTCS CBOEU CEMBbEW, a HE CTBIIUTCS CBOETO IOJIO-
xeuus: “I'm Jon Snow, NedStark’s bastard, of Winterfell.”. C npyroii cTOpOHHI,

IIpy OIMHCAHHH CBOCTO I'CPOA aBTOP HMCIIONIB3YCT CJIOBAa C OTPHULATCIbHBIMHA qu)—
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(¢uKcamMu, B IIOBECTBOBAaHUH IPOCIICIKMBACTCS YETKOE IMPOTHBOIOCTABIICHNE Hera-
TUBHOM W NMO3UTHUBHOM KOHHOTAllMM cioBa bastard. Ecam, npencraBissich, [xoH
MIPOU3HOCHT 3TO CJIOBO C TOPJOCTHIO, YUTATEIh BUIUT €r0 HCTUHHOE OTHOIIIEHUE K
COOCTBEHHOMY TpOUCXOXIeHuto: Jon Snow, bastard and oath breaker, mother-
less, friendless, and damned. Onnaxo J»xon CHOY He 3a0CTpsieT TaK MHOT'O BHUMa-
HUS HAa CBOEM BHYTPEHHEM KOH(IHMKTE. OTCYTCTBHE IOCTOSHHOTO BHYTPEHHEIO
KOH(JIMKTA MOATBEPIKIa€TCS TEM, YTO BHUMaHHUE MepCOHaXKa B OCHOBHOM 0Opaliie-
HO BHYTpb ceOs1. [Ipu omucaHuU €ro COCTOSIHHM aBTOp MpUOEraeT K MCIO0JIb30Ba-
HUIO JICKCHKH, CO3JaloIel CIIOKOMHOE HacTpoeHue: his faces till and hard / Jon
Snow listened quietly / “No,” Jon Snow said quietly / The boy absorbed that all in
silence. CKJIOHHOCTb K Pa3MBIIUICHHSIM TaK)Ke MOATBEPIKIACT HAIMIUEC KOHCTPYK-
1WA YCIOBHOTO TUIIA B peur reposi: “If that’s what it is, that’s what it is.” / If he
doesn’t come back,” Jon Snow promised, “Ghost and I will go find him.”. I'apmo-
HUYHOE OTHOIIICHHE K CBOCH CEMbe, BRIPAKEHHOE Uepe3 yIoTpeOICHHEe MECTONME -
HUS TIEPBOIO JIMIA M CJIOBA bastard, CKIOHHOCTh K Pa3MBIILICHUIO (YIIOTpEOICHHE
YCIIOBHBIX MPEIOKEHUI), K IOTPYKEHUIO B ceOsl (yrnoTpeOIeHHEe aBTOPOM «CITO-
KOMHOI» JICKCHUKH), UCIIOJIb30BAaHUE MPU OIMKMCAHHMH I'ePOs JICKCUKH C OTPUIATEIIb-
HbIMH cy(dduKkcaMu AaeT BO3MOXKHOCTH IpEJIoJiaraTh, 4TO IEpPEi YUTaTeIIeM
MPEACTaeT JUYHOCTh TAPMOHUYHOTO THIIA 1 HHTPOBEPT.

ABTOp ONKCHIBAET Pa3HOOOPAa3HOE AIMOIMOHAIHHOE COCTOSHUE TepOs, HC-
MOJB3Yysl KaK MO3UTUBHO, TAaK W HEraTUBHO OKPAILICHHYIO JIEKCUKY: “No,” Jon
Snow said, horrified / “Stop it,” Jon Snow said, his face dark with anger / “My
uncle is out there,” Jon Snow said softly / Jon Snow winced / Jon was taken
aback / And suddenly Jon Snow was ashamed. Ilpu onmucaHuy IICUXOJIOTHIECKOTO
MOpTpeTa JAaHHOI'O0 Iepos aBTOP MpHOeraeT K CTpaTerusM HHGOPMHUPOBAHUS
(TakTHKa mpemocTaBieHHUs (akTHYeCKOoW HH(OpMALMKM, TAaKTHKA IOTPY>KCHHS,
KOTOpas peajanu3yercs Yepe3 pa3sMbIILICHUS Teposi 0 CBOEM IIPOMCXOXKIACHUH ), UH -
TepapeTanuy (TaKTHKa MeTaQOpPUYHOCTH: KPOME OIIMCAHHS COCTOSHHUS CaMOTO
IepCcoHaka aBTOp MPUOETraeT K MILIIOCTPAIIMK €ro MUTOMIA Kak MeTadope MOIII -
HBIX Juaepckux 3agatkoB J[xoHa): Jon Snow’s albinodirewolf pricked up his
ears at the nightly howling, but never raised his own voice in reply.

JlpyruMm sipkuM IepcoHa)keM Inpou3peaeHus ssusgercs xodhdpu bapareon.
[Ipu mepBom 3HakoMcTBe umTaTeds ¢ Jkopdpu aBTOop maeT AcTaabHOE OIKCa-

HHUE ero BHEMHOCTHU: He was twelve, younger than Jon or Robb, but taller than
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either, to Jon’s vast dismay. Prince Joffrey had his sister’s hair and his moth-
er’s deep green eyes. JIxoddpu, mpeanoInTarOmui capka3M TaKTUYHOCTH, Ya-
CTO TOBOPHUT O BO3pACTe TEX, KTO €My SIBHO He uMnonupyert: “Oh, terrified,” he
said. “You're so much older.” | “Come and see me when you're older, Stark. If
you're not too old.”. AHanu3upys €ro pedyb, MOKHO MPUUTHU K BBIBOIY, YTO 32
CapKaCTHYHBIMHU BBICKA3bIBAHMSAMHU OH MPSYET CBOM KOMIUICKCHI M JKCJIAHHEC 3a-
MOJIYYUTh BJAcTh Haja Bcemu. Yactoe ymoTpeOieHHe MecTOMMEHHsI B (opme
MEPBOTO JIMIIA B €r0 PEYH SBIISICTCS MOATBEPIKICHUEM €ro 3TOINESHTPUIHOCTH U
KEJIaHUs MOJYYUTh MPU3HAHWE W TTOBUHOBEHHE BCEX, KTO BCTpEUaeTcs eMy Ha
nytu: [ am a prince / I grow tired of swatting at Starks with a playsword / I am
almost a man grown. bonee TOTO, OH HE CKJIIOHEH K YBaXCHHUIO NPYTHX JIOJCH
(“The Stark boy is nothing to me”). Drouctuunas Hatypa Jxobdpu, ogHako,
HE WCKIIFOYAaeT TOro (pakra, 9TO OH CKJIOHCH K MPOSIBJICHUSM JIETCKOTO TOBEJIC -
Hus. Tak, npu BcTpedye ¢ TupreHOM OH TpoO3UTCS «pacckazatb matepu» ( “I'm
going to tell Mother!” Joffrey exclaimed), rnaron exclaim B JaHHOM cllydae
MOTYEPKUBACT CKIIOHHOCTH Ieposi K SMOIIMOHATILHBIM BCILIECKaM.

UYro kacaeTcs xapakTepa U TeMIIepaMeHTa IIepCcoHaka, MOKHO CKa3aTh, 4TO OH
JIOCTATOYHO HEPBHBIA W pa3ApakuTelbHbIA. [ maronsl reflect 1 annoy B TaHHOM
clIydae mepenarT OyKBaIbHO «JIepranuyio» Harypy Jbxoddpu: Joffrey reflected a
moment / Prince Joffrey looked annoyed that she would even ask. Ero xecToKoCTb
MIPOCIICIKUBACTCS B aBTOPCKOM onmicanuu: King Joffrey’s face hardened; Bonpocu-
TEJIBHOE TMPEJIOKEHUSI B PEUH IEePCOHAXKa, MOCIIEAO0BAaBIIEe 32 YTBEPIUTCIbHBIM
OTpaXaroT pa3IpaKUTEILHOCTh, K KOTOPOW OH CKJIOHEH OT mpuponsl: “He said 1
wasn’t the king. Why did he say that?”.

[TpoBeneHHBI aHAU3 CBHUJACTEIBCTBYET O CJIOXKHOCTH OTHECeHHs oOpasa
Jxohppu kak KOHKPETHOMY TICUXOJIOTHYECKOMY TUITY JTMYHOCTH. C OJTHOM CTOPO-
HBI, OH HAXOJUTCS B KOH(PINKTE CO CBOMMH JICHCTBUSMU U BHYTPEHHUM UH(PAHTH -
JU3MOM, C APYTOH, OH YacTO IMOCTYyMaeT CIIOHTaHHO, CJICAYI0 CBOUM CHIOMHHYT-
HBIM MPUXOTSAM U KEIIAHUSIM, YTO, HECCOMHEHHO, SIBJISETCS TIPU3HAKOM HMITYJIbCHB-
HOW JTUYHOCTH. Y CJIOBHO MOXKHO HA3BaTh €r0 TUI JIMYHOCTH KOH(IMKTHO-HMITYJTh-
cuBHBIM. JI>xoddpHu oTIMUaeTCss MHTPOBEPTUBHON MOJICIBIO TIOBEICHUS: OH II0-
IPy’XEH B CBOH BHYTPEHHUU MHp, YaCTO OPHCHTUPYETCS MCKIIFOUNTEIBHO Ha CBOH
KU3HEHHBIC YCTAHOBKHM WM TPHUHIIUIIBI, YTO TO-Pa3HOMY OTpakaeTcs Ha CyabOax

npyrux repoes. [Ipu onmucanum 3TOro mepcoHaka aBTOP HMCHOJIB3YET HE TOJBKO
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CTpATETHUIO OIEHKH, HO U cTpaTeruio yoexaenus. Ctpaterusi yOexkaeHHs B JAHHOM
Clly4yae peann3yeTcs yepe3 TAKTUKY BBIPA3UTEILHOCTH. AKIIEHT aBTOpa Ha TUTYJIE
Jxoddpu, apesmepHoe YIIOTPEOJICHHE B €r0 peYd MECTOMMEHHS [ U HEraTUBHO
OKpAIlleHHAs JICKCUKA TIOTYEPKUBAIOT OTPUIIATEIbHBIE KAYECTBA STOTO TepOs U CO-
3M1aI0T Y YUTATEIIs €r0 OTPUIIATEeNIbHBIN 00pa3s.

Ornucanue TCUXOJIOTMYECKOTO MOPTPETa Teposi MOCPEJACTBOM peaTn3aliil aB-
TOPCKUX CTPATETWi U TAKTUK MOXKHO TIPOCIIEIUTEH Ha PUMEPE repoeB 000MX TMOJIOB.
Spkwuii sxeHCKHt 00pa3 MpejCcTaBlieH OJHON U3 TWIaBHBIX repoub «Mrpsl [Ipecto-
noB» no umern Cepcest JlaHHuCTEp. DTa KEHITMHA TOTOBA HA MHOTO€ Pajifl JJOCTH-
KeHHs1 cOOCTBeHHBIX Iieneit. [loka3arenbHa B ATON CBSI3U CIIEHA, TJ€ aBTOP OIUCHI-
BACT €€ IroJI0C KaK TUXMM U CIIOKOMHBIN, OJTHAKO €€ B3IJIAJ — 3TO B3IV YEJIOBEKa
cubHOM Bou: Her voice was very quiet, but her green eyes shone with triumph /
but there was nothing sleepy in her eyes. Cepcero TpyJaHO Ha3BaThb TAPMOHUYIHOM
JUYHOCTHIO, IOTOMY YTO €€ YCTAHOBKH U JKEJIaHUS 9acTO HE COBMAJAIOT C €€ JIeH -
ctBusiMmu. He Bceraa et ymaercst yaepKaThCsl OT TIOCTYTIKOB, HOCSIIUX JTECTPYKTHB-
HBIM XapakKTep, NPeXkIe BCEro, IO OTHOLIEHWH K HEN caMOM. JIOTHYHBIM IpeacTaB-
JISIETCSI OTHECTH TEPOUHIO K KOH(MDIMKTHO-UMITYJIbCUBHOMY THITY JINYHOCTH.

[Tepen Cepceeil cTOUT OCHOBHAA 3ajjaya — OCTAThCs Y BIACTHU. SpKoil MILTIO -
CTpalMen ee BIACTONIO0UsS SBISETCS yHOTpeOJIeHne aBTOPOM IJIarojioB, CeMaH -
THKa KOTOPBIX TepefnaeT WHTeHuuio mnoBeneBanus: Cersei demanded / she
echoed / the queen declared /she announced /Cersei insisted. Jlna Cepcen
HEOO0XO0IMMO OIIYIAaTh COOCTBEHHOE MTPEBOCXOJICTBO, OJTHAKO, OTYK/1asi B CBOUX
MEepeKUBAHUIX, OHA OKOHYATEIHHO TEpPSET MOHMMAHUE, KTO «CBOM», a KTO —
HeT. Ee HacTOpokeHHOE TOBENEHHE OTPAKEHO B CIEAYIOMMX CIOBAaX aBTOpA:
Cersei Lannister regarded him suspiciously / Cersei was studying him warily.
AHanu3upys MOBEJECHUE TEPOUHH C TOYKHU 3PEHUSI IKCTPABEPCUU / UHTPOBEP -
CUH, TIPUXOJUM K BbIBONY, 4TO0 Cepces — HHTPOBEPT, CKIOHHBIM K acOI[MaJIbHO-
My Tuiy noBejeHus. [Ipu onucanuu ncuxonorudeckoro nmoprpera Cepcen Jla-
HUCTEpP aBTOp NMpHUOEraeT K CTpaTeruu yOexaeHus (TaKTUKa BhIPA3UTEIHLHOCTH)
U cTpaTeruu nHGOPMUPOBAHUS (TaKTHKA OMUCaHM). XapaKTepHOU 4epToi pea-
JU3aIid TAaKTUKH BBIPA3UTEIBHOCTH CIEAYET MPU3HATHh HCIOJIH30BAHHUE ABTO -
pPOM SIPKO OKpAIIeHHOW JIEKCHKH C OTpHUIlATeIbHONW KOHHOTamuen. [lomoOnbie
S3IKOBBIEC MMPUEMBI TTIOMOTAIOT MPUJIATh MOPTPETY TEPOUHHU BHIPA3UTEIHLHOCTU U

co3/1aTh €¢ yOeauTeNbHBIM 00pa3 B IpeCTaBICHUN YnTaTens [4].
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He menee BbIpasutenbHa U Apyras repouHs npoussenenus — Canca Crapk. B
oTiaudre oT cBoux cectep CaHca CKJIOHHA TOJIaBaThCS BIIHMSIHHIO OKPYIKAIOIIHX
monei. Hampumep, koraga CaHca ¢ cecTpoi 00Cy)aau €31y BepXOM, OHa BbIpa3H -
Ja CBOC HEIOBOJIBCTBO TaKMM BHIOM OT/BIXA, OJHAKO, KOTJa €€ BO3IIOOJICHHBIH
pacckaszajg O CBOEM YBJICUECHHH, OHA TYT K€ NPUHSIIA IPYTYK0 TOUKY 3peHus: ‘[
hate riding,” Sansa said fervently. “All it does is get you soiled and dusty and
sore.” / “Oh, I love riding,” Sansa said. Canca CKpoMHa, 9acCTO CMYIIAaeTCs U
KpacHeeT, 4To JIeJaeT €€ B IJla3aX OKpY)KAIIIHUX elle Oojiee MpeKpacHoi: Sansa
had the grace to blush. She blushed prettily. Ona He T103BOJIIET ceOe OBITH HEBEXK-
JMBOM WJIM BBIPAXKaTh HEJOBOJIBCTBO, TIOCKOJIBKY XOPOIIO BOCIIMTaHA: Sansa was
too well bred to smile at her sister’s disgrace. OTHaKO XU3HEHHBIE 00CTOSTEIIb-
CTBa, CTOJKHOBEHHS TCPOWHH C TPYIAHOCTSIMH, MPHBOIAT K TOMY, YTO HEKOTIa
CKpoMHasi, Msarkass CaHca CTaHOBUTCSI SMOIIMOHAIBHO HecAepKaHHOU: Sansa had
fallen to her knees, sobbing hysterically / She could still hear Sansa screaming / “I
beg of you, my prince”. Takum oOpa3zoM, tun JmuHoctu CaHcel CTapk — KOH-
GuKTHBIA 3KcTpaBepT. OHA MOABEp)KEHA BIWSHUIO APYTUX JIIOJCH W HE BCerjaa
JCHCTBYET COTJIACHO COOCTBEHHBIM JKEIAHHWSIM W BHYTPEHHUM yCTaHOBKam. Mo-
JeITb ee TIOBEJICHUS — KoorepaTuBHas. [Ipu 3ToM, HECMOTpS Ha ApaMaTHIECKHE CO-
OBITHS B €€ JKU3HH, OHa CMOTJIa COXpaHUTh B ceOe denmoBedeckoe. [Ipu co3panun
ncuxosiormdeckoro moprpera Cancbl CTapk aBTOp IpHOETaeT K CTpaTerdsM HH-
dbopmupoBanus u oneHku. CtpaTeruss WHOOPMUPOBAHUS OCYIISCTBIIACTCS depes
TaKTHKY WJUTFOCTPAIH, a CTPATEIHsl OLICHKH — Yepe3 TAKTUKY CPaBHEHUS.

3aBepuiasi aHaJIU3 MCUXOJOTHYECKUX TUNOB nepcoHaxel «Mrpel [IpecTonoy,
OTMETHUM, YTO OIKMCAHUE ICUXOJOTHYECKOTO IMOPTPETa TePOos B XYIOKECTBEHHOM
JWCKYpCe BIIEYET CHCTEMY OIPEACIICHHBIX S3BIKOBBIX CPEICTB, KOTOPHIE OTOMpa-
I0TCSI aBTOPOM IIPH PeaM3allid KOMMYHHKATUBHBIX CTPATCTH U TAKTUK C LIEJIbIO
BO3JICHCTBYS Ha YWTATENIA. AHAJIN3 PEUEBOTO MOBEICHUS TePOSl M MCIOIb3yEMbIX
UM SI3BIKOBBIX CPEJICTB TIOMOTAET COCTABUTH €T0 TICHXOJIOTHICCKUH TIOPTPET U Ipa-

BHJIbBHO HHTCPIIPCTUPOBATS MHTCHIIMH aBTOPa IIPOU3BCACHU .
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