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NPUEMBI IEPEJIAUYU UT'PBI CJIOB
C AHIVIMMCKOI'O HA PYCCKH SI3BIK
B TEKCTAX XYJIOKECTBEHHBIX TIPON3BEIEHUI
JIPKEPOMA K. JUKEPOMA
«THREE MEN IN A BOAT (TO SAY NOTHING OF THE DOG)»
U «THREE MEN ON THE BUMMEL>»

[Luisa R. Sardalova Techniques for transferring the pun
from English into Russian in the fiction texts by Jerome K. Jerome
"Three Men in a Boat (To Say Nothing of the Dog)"
and "Three Men on the Bummel"]

Jerome K. Jerome often uses pun techniques in Three Men in a Boat (To Say Nothing of the Dog)
and Three Men on the Bummel, which shapes his unique storytelling style and subtle humor. The play on
words in his works is extremely rarely built on a phonetic or lexical level, usually it is a morphological or
syntactic play on words. It is also worth noting that authors of literary texts prefer not to abound in pun
techniques, so as not to spoil the quality and style of their work, because the frequent use of puns speaks
more of a farce or an anecdote. The degree of translatability of the pun depends on each specific case of
use, various factors play a role here: genetic and typological similarity of languages, similarities of two
cultures, the temporal distance between the author of the text and the translator, the context of the work,
etc. giving a play on words, the translator must correctly establish the functional type of stylistic device, it
depends on whether the meaning will remain and whether the device is emphasized in the text.

Key words: literary text, wordplay, translation transformations, stylistic device, humor.

CYH_ICCTByeT TOYKa 3pCHUA, YTO IIPHUCM HUI'PBI CJIIOB — 3TO «OKCKIIFO3UBHAA» CTH -
JIMCTNYECKAasa €AUHUIIA. B OIHOM XYIOXKCCTBCHHOM TCKCTC CJIOKHO BCTPCTUTH
MHOTI'OYHCJICHHBIC IIPUMCPEBI SI3BIKOBOM HI'PBI, 9TO CBA3aHO C TCM, 4YTO I[aHHBII\/JI A3bI-

KOBOW (DEHOMEH CWIJIBHO MEpeTATUBAET Ha ceOs (OKyC BHUMAHMS, TAKUM 00pa3oMm,
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aKIIEHTUPYS CMBICI BMECTE C COJEepKaHUsIMHU TekcTa. Ecnu aBTop n3o0umyer naH-
HBIM TIPUEMOM, TO TEKCT CTAHOBUTCS TOYTH HEYUTAOEIBbHBIM M KOMUYHOE WIIU
ACTETUYHOE MEPEXOIUT B M3JUIIHE TPyOO MapoauiiHOE: XyI0KECTBEHHOE MPOU3-
BEJICHUE TIPEBPATUTCS B COOPHUK aHEKIOTOB.

B cBoux nByx mpomsBenenusix « Three Men in a Boat (To Say Nothing of the
Dog)» u «Three Men on the Bummel» /[xepom K. Jl>kepoMm He pa3 npubderaer K yIo-
TpebiaeHuio eHOMEeHa Urphl ciioBa. IIpu 3ToM, Kak MoKa3bIBaeT JAIBHEHUIITHI aHATIU3,
OH TIPEIINOYUTACT CIOKHYIO WIPY CJIOB, B €r0 TEKCTaX MPAKTUYECKH HEBO3MOKHO
BCTPETUTH MTPUMEPHI UCTIOIH30BaHUS (DOHETMUECKUX WM JIEKCUYECKUX KaJlaMOypOB.
DTO MOKA3bIBAET, YTO aBTOP MPEANOYNTAET TOHKUN, HHTEJUTUTEHTHBIA IOMOp, KOTO-
pbiii TpeOyeT y unTaTens Hamu4uus (POHOBBIX 3HAHWM M BBHICOKOTO YYBCTBAa TEKCTA.
XOTsI CTOUT OTMETHUTh, UTO HEKOTOPHIC IIYTKH — a, 0e3ycloBHO, Jl>kepom mpuberaer
K (heHOMEHY SI3BIKOBOW HMTPHI C IIETBI0 CO3/IaHMs FOMOPUCTHYECKOTO dddekrTa, — a0-
CTaTOYHO MPOCTHI JIJIsl IOHUMAHUS U TIOHSTHBI BCEM, T.€. FOMOD CHIDKEH.

OO0wnre TajdaHTIMBO MPUMEHEHHBIX CTHUIMCTHYECKHUX MPUEMOB BBI3BIBAET Y
MEePEeBOTUYMKOB TpOu3BeaeHn J[)kepoma MHOXKeCTBO mpobiem. B manpHeinmem
aHaNMM3€ MBI PACCMOTPUM, KaKMUMU CIOcoOaMu W Oyiaromapsi KakuM SI3BIKOBBIM
CpeIICTBaM M MEPEBOTIECKUM TpaHC(HOPMAITUSM MbI MOKEM TepeaaTh IPUEM UTPHI
CJIOB WJIU TIOKA3aTh, IJI€ €r0 CTOUT OIYCTUTh U TIOUYEMY ITO JIyUIlle CIeIaTh.

1. Ilepesoo HIC mexcma opucunana ¢ nOMowbio uepuvl Cl108 8 mekcme nepesooe

W3BecTHBI cmyyan, Korjia MEPEeBOMYMK MPUHUMAET PEIICHHUE O TIOJTHOM WIN Ya-
CTUYHOM TIEPEHOCE UTPHI CJIOB OPUTHHAJIA B TEKCT MepeBojia 0e3 KaKuX-1100 n3MeHe-
HUIl. DTO MPOUCXOANT JOBOJILHO PEIKO, KOT/Ia TIEPEBOJI UTPHI CIIOB MOYKET OBIThH TOJI-
HOCTBIO JIMHIBUCTUYECKH OCYIIECTBUM. JTO aKTyaJlbHO JIJISi UICTOPUYECKU M TeHETH-
YeCKH OJIM3KHX S3bIKOB. EIlle 0JJHIM HEMaTOBaKHBIM (DAKTOPOM SIBIISIETCS TO, UTO aH-
TJIUACKUIN U PYCCKUH SI3BIKM 3HAYUTEIIHHO COJIMKEHBI U C KYJIBTYPHOU TOUKH 3PCHUS
B3aUMOJIOCTYITHBI, OJIarofapsi KyJbTypHBIM KOHTaKTaM, HAJIUYUIO 3HAYUTEIHHOTO
KOpITyca MePEeBOHBIX TEKCTOB M BOBJICUEHHOCTH OOIIECTBA, B YACTHOCTH MOJIOJICHKH,
B aHTJIOS3BIYHBIA MUp. TakuM 00pazom, Mbl OCYIIECTBIISIEM TIEPEHOC MOJIHOCTHIO K-
BHBAJICHTHOW PAaBHOIICHHOW UTPHI CJIOB C COXpaHEHHEM BCeX (POPMATLHBIX U CEMaH-
THUYECKUX JIEMEHTOB OPUTHHAIBHOTO UTPOBOTO TipreMa. Harmpumep:

«We were sitting in my room, smoking, and talking about how bad we were — bad
from a medical point of view I mean, of course» [Three Men in a Boat, 1. 1, c1p. 8].
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«MBpI cuzenu B MO€W KOMHATE, KYPUJIM B OOCY>KJaIH, HACKOJIBKO KaXKIbIN U3
Hac IJIOX — S UMEI0 B BUAY, MJIOX C MEIUIIMHCKOW TOYKHU 3PEHHUS, KOHEUHO KE»
(3neck 1 manee nepeBo/l MPUMEPOB M3 XYI0’)KECTBEHHBIX MPOU3BEACHUN HAIII).

B BhIIIETIPHIBEIEHHOM OTpPBIBKE MpHIaraTeinbHoe «bad» TpedyeTt mocie nepBo-
rO TMOSIBIICHUS B TEKCTE MOSCHEHUS, OOBSICHEHUSI KOHTEKCTA, BEIb ATy S3BIKOBYIO
EAMHUITY MOKHO MCITOJIb30BaTh KaK JIJIsl OMKUCAHUSI HEXOPOIIETo YeJoBeKka (Hamp.,
He is a bad person / OH 1m10X0# 4elI0BEK), TaK U JJIsl OIUCAHUS TIJIOXOTO CaMOYyB-
cTBUs (Hamp., I feel bad / 51 nmnoxo ceds uyBcTBYI0). Ha 3TOM aBTOp M CTPOUT 5I3BI-
KOBYIO UTpy, npudem repoit « Three Men in a Boat» cam mosicHsSieT KOHTEKCT yIIO-
TPEOJICHUS UM 3TOTO NpujaraTenbHoro («bad from a medical point of view I mean,
of coursey), 4TO CO31a€T KOMHUYECKHUI 2P HEKT.

[Tpu nepeBoie TaHHO S3BIKOBOM UTPHI Y MEPEBOAYNKA HE BOZHUKAET MPOOIIEM
C DKBUBAJICHTHOW Tepeaaueii CMBICIIOB, TaK KaK MPUJIAraTelbHOE «110X0U» B PyC-
CKOM SI3BIKE€ TaK)K€ MOXET YMOTPEOISATHCA B Pa3HBIX CHUTYAIUSAX. AHAIOTHYHYIO
CUTYAIIMIO B COBIIAJICHUU JICKCHYECKUX €IMHUIl B 3HAYEHUU B PA3HBIX SI3bIKAX MBI
MOKeM HaOJI0/IaTh B CIEAYIONIEM ITPUMEpE:

«As we stood, waiting for the eventful moment, I heard someone behind call
out: “Hi! Look at your nose.”

I could not turn round to see what was the matter, and whose nose it was that
was to be looked at. I stole a side-glance at George’s nose! It was all right — at all
events, there was nothing wrong with it that could be altered, I squinted down at
my own, and that seemes all that could be expected also.

We looked then, and saw that the nose of our boat <...>» [Three Men in a
Boat, . 18, cTp. 185].

«IToka MBI Tak CTOSUTH B OXHUJAHUH PEIITUTEIHPHOTO MOMEHTA, C3a1y pa3aalics
yel-To royioc: "D, Bbl, IOCMOTPHUTE HA CBOIi Hoc!"

MHue Henb3s ObUTO OTJISIHYTHCS, YTOOBI BBISICHUTH, B U€M JIEJIO U Yel 3TO HOC
HYXIAeTCsd B OCMOTpE. S TOJIBKO yKpaakou B3rsiHyd Ha Hoc lxxopaxa. Hoc kak
HOC, BO BCAKOM CJTy4ae, TOTO, YTO HEJIb3s1 ObLIO UCTIPABUTH, 1 B HEM HE OOHAPYKUJI,
TOT/a s CKOCHWJI IJ1a3a Ha CBOM COOCTBEHHBIN, HO M OH KaK OyATO ObLT TAaKUM XKe€.

MpbI MOCMOTpENY U YBUACIH, YTO HOC HALIET0 KOPaodJisi...»

B pycckoM u aHMIHIICKOM SI3BIKaX «HOC» UMEET KaK 3HAYCHHE YacTH JIUIA, TaK

Y Ha3BaHHE YaCTH KOPaOIs.
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Emte npumMeps! KaIbKUPOBaHUS UTPOBOTO IIpHEMa:

«I can only say that it appeared to me unnecessarily short, exhibiting a pair of
ankles — if I may be permitted to refer to such points — that, from an artistic
point of view, called rather for concealment» [Three Men on the Bummel, c.58].

«Mory JuIIbL OTMETHTb, YTO U3-T10JT HETO, HETIOHATHO MTOYeMY, BUTHEIUCH TIIH-
KOJIOTKH, — IPOCTUTE MEHS 32 YIIOMHUHAHHUE MOJO0HOI0 — YTO, C ICTETHYECKOM
TOYKHU 3PEeHUsl, OCKOPOIISIO U TOOYKAAT0 MPUKPHITH UX).

«“Begin with breakfast.” (George is so practical.) “Now for breakfast we shall
want a frying-pan” — (Harris said it was indigestible; but we merely urged him
not to be an ass, and George went on) — “a tea-pot and a kettle, and a methylated
spirit stove”» [Three Men in a Boat, ri. 4, ctp. 35].

«Haunewm c 3aBTpaka. (>Kop/pk Takoi NpakTU4HbIN.) Tak BOT, Ha 3aBTpaKk Ham
Hy’KHa CKOBOpoOAKA... — TyT Xappuc oTMeTH], 4TO ee OyaeT CJIOKHO NepeBa-
PUTH, HO MBI Cpa3y CKa3ajau €My HE YMHUYaTh U J[KOpmIK mpoaomkui, — YalHuk
JUTSE 3aBapKU M YAHUK TSl KUTISATKA, a eIle CITUPTOBKAY.

B naHHBIX puMepax MbI C JIETKOCTHIO MOYKEM COXPAaHUTh OPUTHHAIBHYIO UPO-
HUYECKYIO SI3BIKOBYIO UTPY, 0€3 MOoTeph CMBICIA, 0€3 3HAYUTETHLHOTO M3MEHEHUS
CUHTAKCHCA WUJTU JICKCUKH, a TJIABHOE 0€3 OMYIIEHUS WU dKCIUTUKAIINH.

Hepenxo wurpa cnoB aBropa o6mamaeT crenupUUECKUMUA HAMOHATGHBIMU HJIH
KYJIETYPHBIMH XapaKTePUCTUKAMH, KOTOPbIE HEBO3MOYKHO TIEpeIaTh UCHTUYHO B TEK-
cre niepeBojia. Ecii mepeBoJurMK X04eT OCTaBUTh MIPUEM UTPHI CIIOB, TO, KaK MPaBUIIO,
OH TpuOeraeT K MEepeBOUECKON TpaHC(opMaImy KOMIEHCAIUY, YTO TPAJUITMOHHO
MOHMMAETCS KaK CIIoco0 MepeBo/ia, Py KOTOPOM AJIEMEHTBI CMBICIIA, TPAarMaTUIECKUe
3HAYEHUSI, a TAKXKE CTUIIMCTUYECKHUE HIOAHCHI, TOKJIECTBEHHAS Mepeiada KOTOPBIX He-
BO3MOXHA, a, CJEIOBATEILHO, YTpaulBaeMble TPU MEPEBOJIE, MEPEIAIOTCS B TEKCTE
TIEpEeBO/Ia AIEMEHTAMU JIPYTOTO S3bIKA, IIPHUEM HEOOS3aTEIBHO B TOM JK€ CAaMOM MECTE
TEKCTa, YTO U B opuruHasie. KoMmrneHcarwst MO>keT pa3/ieisiTcsl Ha JiBa BUJa — TaK, €CIIH
MIPY TIEPEBOJIE KOMITICHCAIIMOHHBIN TMPHEM BBOJUTCS] B TOM K€ caMOM (hparMeHTe TeK-
CTa, TO TaKas KOMIICHCAIIMS HA3bIBACTCS] KOHTAKTHOM, JMICTAHTHASI KOMITEHCAITUS — JTa
KOMIICHCAIWS, KOTOPasi peasiu3yeTcsl B OTIIMYHON OT OpUTHHAA APOOH TEKCTA.

B nannoii paGoTe mpu mepeBojie UTPHI CIOB MbI MPHOETaeM K KOHTAKTHOM
KOMITCHCAIINH, KOTOpasi MOKET KOHCTPYHUPOBATHCS KaK Ha OCHOBE CEMaHTHUYECKOM
Wi (popmManabHOM, KOTOpas MPHUCYIA OJJHOMY W3 KOMIIOHEHTOB HTPBI CJIOB B OpH-

rUHaje, TaKk U Ha a0COIIOTHO HOBOM CEeMaHTHYECKOU U (pOpMaJIbHOM OCHOBE.
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«It [barometer] rises or falls for rain and fine, with much of less wind, and one
end if “Nly” and the other “Ely” (what’s Ely got to do with it)...» [Three Men in
a Boat, 1. 5, cTp. 38].

«HenaBHO mosiBMIIach €1ie 0/iHa Pa3HOBUIHOCTH OApOMETPOB — MPSIMbIE U BBICO-
kue... OH OTHUMAETCS U TIA/IaeT, KaK TpHU JOXKJTUBOM, TaK M TP SICHOM TIOTOJIE, OT
YCHJICHUSI U OCJTa0JIeHUsI BETpa, U Ha OJJHOM KOHIIe HarmrcaHo «Benukas Cymby, a
Ha ipyroM «Beapo» (Ho mpuyeM TYT BeIpo, 51 COBEPIIEHHO He TIOHUMAI0)).

Kak mMbl MOXeM BUAETHh U3 MPUBEICHHOTO MPUMEPA, aBTOP UIpaeT ¢ oModo-
HUYHBIMH TIOHATUSIMU «Ely» Kak o003HaueHue BocToka (0T «easterly» / BocTou-
HBII) ¥ KaK Ha3BaHUs ropo/ia.

«Harris, said, however, that the river would suit him to a “T”. I don’t know
what a “T” is (except a six-penny one, which includes bread-and-butter and
cake ad lib., and is cheap at the price, if you haven’t had any dinner)» [Three
Men in a Boat, 1. 1, cTp. 14].

«Xappuc ckazaj, 4To peKa ero yCTpouia Obl «Ha Bce cTO». Sl He B Kypce, KTO
BCE OTHU «CTOMY.

BrimenpuBegeHHBIN TPUMED BBI3BIBAET HEKOTOPBIE TPYIHOCTH TIPHU MEPEBOJIE,
YTO 3aCTaBISET OMYCTUTh YACTh OPUTHHAIBHOTO MPEIIOKEHUS (IKCIUTUKAIIUIO Te-
post ero moHUMaHus «1» (Ha3BaHUA JCIIEBOr0 aHTJIMKWCKOTO 3aBTpaKa; OCHOBA Ka-
namOypa B JaHHoM nipumepe)). Ho 94To0sI KOMIIEHCUPOBATH UTPY CIIOB MBI MPUOE-
raeM K ynoTpeOJICHHIO YCTOSIBIIIETOCS BBIPAXKEHUS «HA 8Ce CMO» W 3aTEM CTPOUT
SI3BIKOBYIO UTPY HA YJICHEHUH U aKIIEHTYallUU Ha CJIOBE «Cmo» (POTUBONIOCTABIIEC-
HUE «HA BCE CTO MPOIIEHTOB» U «KTO BCE 3TU CTO JIFOJICH» ).

«He had been out with his aunt that morning: and if he looks wistfully at a pas-
trycook’s window she takes him inside and buys him cream buns and “maid-
s-of-honour” until he insists that he has had enough, and politely, but firmly, re-
fuses to eat another anything» [Three Men on the Bummel, c.1]to

«ITo yTpam OH BBIXOJWII TYJIATh C TETEH, M KOT/Ia OH MEYTAaTeILHO CMOTPETH Ha
BUTPUHY KOHJIUTEPCKOM OHA Cpa3y K€ Beja €ro BHYTPb U MOKYyIaja eMy OyJIOYKd
C KPEMOM U «HAMOJEOHOBY, TTIOKAa OH HE HACTAWBAJI, YTO B HETO OOJIBIIIE HE BIIC3ET,
1 BEXKJIMBO, XOTh M KECTKO, OTKA3bIBAJICS €CTh YTO-JIHO0 €IIIe.)»

B nanHOM KOHTEKCTE 3aMeHa Ha3BaHMSI KOHIUTEPCKOTO U3/IETIHS BO3MOXKHO Ha 00-
Jiee 3HAKOMOE Y TIOHSITHOE JISl PYCCKOSI3BIYHOTO YMTaTeNsl ciioBo. UrpoBoii mpueM mpu

3TOM COXPAHSETCS, PU 3TOM JIOKAIU3UPYSICh U aIaNITUPYSICh MO Ay AUTOPUU MIEPEBOJIA.
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Takum 00pa3zom, B cirydae yrnoTpeOiieHHs KOMITIEHCAIIMOHHOW UTPHI CIIOB Ha HOBOM
OCHOBE UTPa CJIOB OPUTHHAILHOTO TEKCTa JINOO OITyCKAETCSI TIOJIHOCTHIO M 3aMEHSIETCS
JIPYror KOMIIEHCAlIMOHHOM UTPOM CIIOB, KOTOPAsl PEAIU3YETCS B JPYIMX KOHTEKCTaX,
100 HEUTpAIM3YyeTCsl, TOT/Ia TIEPEBOTUMK JIOJDKEH OOBITpaTh IPYroMl CMEXKHBINA dJie-
MEHT TEKCTa, aKIIEHTHPOBATh JIPYTOi CTUIMCTUYeCKUH mpueM. CTOUT OTMETUTbh, YTO
MPpY aKTUBHOM HCIIOJIb30BAaHUHM TEXHUK KOMIICHCAIMU TIEPEBOUYMK PUCKYET CyIIe-
CTBEHHO MCKA3HTh COMIEPKATEIBHYIO CTPYKTYPY OPUTHHAIBHOTO TEKCTA.

2. Ilepesoo UC opyaumu cnocobamu

I"oBOpst 0 MepeBoIe UTPHI CIIOB, IPH KOTOPOM MBI UCIIOJIB3YEM TaKOW METOI, KaKk
3aMEHa JIPYTUM CTUJIMCTHYECKUM MPUEMOM, CTOUT OTMETUTh, uto C.A. [lupkyHoBa
OTHOCHT €r0 K IOJBUIy KOMIICHCAIIUU, YTO MOJy4daeT Ha3BaHuE «aHajioros» [3]. B
TaKOM CJIy4ae MpHeM JOJDKEeH ObITh POJCTBEHHBIM 10 oTHOmeHUt0 K MIC — 310 Mo-
KET OBITh UPOHUS, MAPAJOKCHI, AJUTUTEPALUS WIH MOBTOPEHHUE, TAKXKE STO MOTYT
(dboHEeTHYECKHE CPEICTBA: AJTUTepaIus, pudMoBKa, 3ByKOBOE CXOJICTBO.

[IpuBenem nmpumep:

«He says he’ll teach you to take his boards and make a raft of them; but, see-
ing that you know how to do this pretty well already, the offer, though doubtless
kindly meant, seems a superfluous one on his part, and you are reluctant to put
him to any trouble by accepting it» [Three Men in a Boat, 1. 15, ctp. 121]

«OH TOBOPHT, YTO ellle MOKAKET BaM, KaK TACKATh €ro JOCKH U coOupath u3
HUX TUIOTHI, HO, TIOCKOJIBKY BBI YK€ M 0€3 Hero 3To NPpeKpPacHO yMeeTe, €T0 BeCh-
Ma J110e3H0e MPEeUIOKEHNE KAKETCS BaM HEMHOTO 3aI03/1ajbiM, U BaM HE OY€Hb
XOYETCSl MPUHUMATh €T0, YTOOBI HE YCYTYOJISATh MOJIOKEHUE.»

3/ech aBTOp MOKA3bIBAET UPOHUIO C MTOMOIIBI0 CHHTAKCUYECKOW W CTPYKTYP-
HOM SI3BIKOBOM MTPBI, KOTOPYIO MBI TiepeaaeM Ojarofapsi KOMIICHCAIINH SI3bIKOBBI-
MU €IMHULIAMH («eIIe», «yke u3 0e3 Hero») U KOHHOTATUBHOU 3ameHe («he’ll
teach you» — «OH TIOKQXKET Bam»).

JloGaBneHre JOMOTHUTENBHBIX 3JIEMEHTOB TEKCTa MBI MOKEM HaOJI0/1aTh U B
CJIETYIOIIEM TTPUMEPE:

«No true German would allow his arrangements to be interfered with by so
unruly a thing as the solar system» [Three Men on the Bummel, c.4]

«Hwu oxyH MCTUHHBII HeMell HE U3MEHUT CBOMX YCTAHOBOK M3-3a KANPHU30B

CoJIHeYHOH CHCTEMBI.)
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JloGaBmisiss ipu IEPEBOJIE aKIIEHTUPOBAHHOE OTPHUIIAHUE «HU OOUH) W TIPHUIIara-
TENHHOE «UCMUHHOEY, MBI COXpaHsieM UPOHUYHOCTh U a0CYypIHOCTH, 33 JyMaHHYIO
aBTopoM. [labbl mepenaTh KOMHYECKHE WHTEHIIMM TEKCTa Mbl MOXXEM J00aBUTH
«u3-3a xanpuzoe». Takum 00pa3oM, 4TOOBI BEPHO MepeaaTh MWHTECHIIMH aBTOPA,
MEePEBOTUMK JIOJDKEH MPUOETaTh K KOMIICHCAIIHH.

«They talked French that nobody could understand, and German that they
could not translate themselves!» [Three Men on the Bummel, ¢.57]

«OHM TOBOPHIIK Ha TAKOM (HPAHITY3CKOM, KOTOPBII HUKTO HE MOT MOHSATH U HA
TAKOM HEMEIIKOM, YTO CaMU ce0sl IEPEBECTU HE MOTII.

JloGaBnenue «makot» aKIEHTUPYET OIEHOYHbIN d(PPEKT ABYX MOHSTHM, T.€.
(bpaHITy3CKHil 1 HEMETIKUI OB Ha OYEHB TUIOXOM YPOBHE.

«He would take bronchitis in the dog-days, and have hay-fever at Christ-
mas. After a six-weeks’ period of drought, he would be stricken down with
rheumatic fever; and he would go out in a November fog and come home with a
sunstroke» [Three Men in a Boat, ri1. 6, cTp. 49]

«OH yMyapsics CXBATHTH OPOHXUT B pa3rap JeTHero 3Hosl 1 CEHHYI0 JIUXO-
paaky Ha Poxaecrso. [lociie mosiyropamecs4yHoM 3aCyXu Y HETO MOT' Ha4aTbCs
NPUCTYN PeBMATU3MA U €My HUYErO HE CTOWJIO BBIATH MOTYJATH B TYMaHHBIH
HOSIOPbCKMI 1eHEK U BEPHYTHCS € COJTHEYHBIM YAapPOM).

B BhbIllle pUBENEHHOM OTPBIBKE MBI JIETKO MOXEM MEPENaTh CMBICI UTPOBOTO
mprieMa aBTOpa, HO HE BCEr/a OJHUMH U TEMHU K€ CPEJICTBaMHU, MBI MOXeM oOpa-
TUTHCS K TIPUEMY 3aMEHBI, WJIK KOMIIEHCAITH (J00ABOYHBIM SI3LIKOBBIM EIMHUIIAM).

«I begin to strike out frantically for the shore, and wonder if I shall ever see
home and friends again, and wish I’d been kinder to my little sister when a boy
(when I was a boy, I mean).» [Three Men in a Boat, ri1. 3, cTp. 26]

«5l HauMHAIO OTYAsTHHO 0apaxTaThCs, CTPEMSCH BBIIUIBITH K OEpery, 1 MeuTaro
YBUJIETH BHOBbH CBOM JIOM M JPY3€H, U KaJICI0, YTO OOMKAJI CECTPEHKY B MaJIbYH-
1ecKue rojbl (B CMbICJIE B CBOM MAJILYHIIIECKHE TObI).»

Enunania «boy» aBTOPOM OOBITPHIBAETCS B KOHTEKCTE — «MOs cecmpda, Ko20d
ObLIA MATLYUKOMY U «MOSI cecmpa, Ko20d 5 Obll Manbyukom». J1Jis NOJTHOLEHHOM
nepeadyd W COXPAHEHUsS CMBICIA WUTPHl CIOB TEKCTa-OpUTHHAIA MBI 3aMEHSEM
«MAnbyuKy Ha «manbyuuleckue 200uvly», 00Jee YCTOMYMBOE CIOBOCOUYETAHUE IS

PYCCKOI'O A3bIKa, KOTOPOC IIOAXOAUT I10 CMBICIIY.

I'yMaHuTapHBIE U COLMAIIBHBIC HAYKU 2021. Ne 2 151



Hepenko ciayuaercs Tak, 4To MpH MEPEBOIC HEBO3ZMOXXHO HU MEpeaTh OPUTH-
HaJIBHYIO UTPY CJIOB CPEJCTBAMHU S3bIKa MEpPEBOJa, HU APYTHUM crocoboM cop-
MHPOBATh B JAHHOM YaCTHU TEKCTAa MPUEM €M aHaJOTW4HbIM. B 3TOM citydae pe-
IIUTH MPOOJIEMY MOXKET TOJIBKO OIMYIIEHUE. XOTS CTOUT OTMETUTH, YTO OIYIICHHE
— 3TO HE CMOCco0 MEPEeBo/ia, a CKOPEe 0TKa3 OT HETO.

«For the next four days he lived a simple and blameless life on thin Captain’s
biscuits (I mean that the biscuits were thin, not the captain) and soda-water...»
[Three Men in a Boat, ri. 1, ctp. 13].

«Ilocnenyromme 4YeThipe AHS MOM 3HAKOMBIA BeJ JKH3Hb CKPOMHYIO U 0e3-
VIPEUHYIO, MUTASCH TOJbKO CyXapsiMH U BOJIOI.

B BbI1IETIPUBEACHHOM PUMEPE MBI MOYKEM BHUJIETH, KAK aBTOPCKUAW UTPOBOM ITPH-
€M, CTPOSIIMICS Ha CHHTAaKCHYeCKOM Henorionumanwu (thing Captain’s biscuits / bis-
cuits = thin, not the captain), OIHOCTBIO OITyCKaeTCsl TpH TiepeBoje. OmyiieHne Mo-
KET COYeTaTbCs C KOMIICHCAIM JMCTAHTHOTO BHZIA, TO €CTh MEPEBOJUUK MOMKET
BOCTIOJTHUTH UTPOBOM MPUEM B IPYTOM MECTE TEKCTa, BHE JAHHOTO MPEITIOKEHUSI.

Jlpyrue npuMepsl Oy IIeHHS:

«After painful efforts, resulting in sounds suggestive of anything rather that
the place of worship, [ would excuse myself» [Three Men on the Bummel, ¢.98].

«HecmoTpst Ha Bce ycWins, MHE HE YJAIOCh BBIJJABUTH 3BYK, KOTOPbIH XOTH
OBl 0T/J1aJI€HHO HATTIOMMHAJI TO, YTO MHE TOBOPUJIU, U 5 CIAJICS.

B opurunane aBrop ynorpebnsiet «the place of worshipy», TeM caMbIM CpaBHU-
Bas YTO-TO CBSITO€ C BOCIIPHUSITUEM HEMIIAMHU CBOETO $3bIKA, Y T€POSl KHWUTH HET
BO3MOYKHOCTH MOBTOPUTH 3BYKH BEPHO, M OH TOBOPUT O TOM, YTO €My KpaiHe jaa-
JIEKO JI0 YPOBHS HOCHUTENeH si3bika. [Ipu mepeBojie HaM JOCTaTOYHO CIIOKHO C T0-
MOIIIBIO MTPBI BHIPA3UTh MOAO0HYIO0 MeTadopy, YTO MPUBOJIUT K OMYyIICHHUIO, HO,
OTISITH K€, TIPEICTABIIACTCS BO3MOXKHOU JaTbHEHINAst TMCTaHTHAS KOMITCHCAIIHSL.

«He likes his view from the summit of the hill, but he likes to find there a stone
tablet telling him what to look at, find a table and bench at which he can sit to par-
take of the frugal beer and “belegte Semmel” he has been careful to bring with
him» [Three Men on the Bummel, ¢.54].

«EMy HpaBUTCS BHJ C BEpUIMHBI TOPHI, HO OOJIbIIIE €My HPAaBUTCS, KOT/Ia TaM
€CTh JIOIIEYKa C HAAMKUCHIO, Ky/Ja U HA YTO CMOTPETh, CTOJ U CKaMeWKa, 3a KOTO-
PBIMH OH MOT OBbI CKPOMHO OTJOXHYTh C MIMBOM M 3aKyCUTh 0yTepOpOaOM, KOTO-

PBIif OH OEpEKHO MPUHEC C COO0I.
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«Belegte Semmel» — 3TO Pa3HOBUAHOCTH TPAJAUIIMOHHON Juis ['epManuu enpl,
OyTepOpos ¢ msicoMm. briBaeT Tak, 4To OMFOA0 HAIIMOHATIHLHOW KyXHH MMEET KOJIOC-
CAJIbHBIN MEXTYHAPOIHBIA YCIEX M €r0 Ha3BaHHE W3BECTHO KaXKIOMY, HO B 3TOM
clly4ae Ha3BaHHME HEMEIKOTo OyTepOpoja U3BECTHO CKOpEe JIUIb 3HAKOMBIM C He-
MEIKON KyJIbTYpOU JtosiM. MOKHO OBLIIO ObI TaKKE 3aMEHUTH Ha3BaHUE HEMEITKO-
ro OJrofa Ha3BaHUEM PYCCKOTO OJF0Aa, HO B KOHTEKCTE MPOU3BEACHHS 3TO OyJeT
SIBJISITHCS (DAKTHYIECKOM ONMTMOKOM (HEMEI[ €CT pyccKuii OyTepOpo ), Ciie10BaTeIbHO,
UTpa CJIOB OIyCKAETCS ¥ 3HAYCHUE TeHEPATU3UPYETCSL.

Takum 06pa3oM, MBI MOKEM 3aKITHOUHTh, uTo JIkepom K. [xepom Hepenko npude-
raeT K s3bIKOBBIM MrpoBbIM TipueMam B «Three Men in a Boat (To Say Nothing of the
Dog)» u «Three Men on the Bummel», uto popmupyer ero yHuKambHbIN CTHIIb TIOBECT-
BOBaHMSI U TOHKHI IOMOp. Mrpa cioB B €ro pon3BeACHHUIX KPAUHE PEAKO IMTOCTPOEHA Ha
(hOHETHIECKOM WITH JIEKCUIECKOM YPOBHE, OOBIYHO ATO MOP(HOJIOTUIeCKast WA CHHTAK-
cryeckasi urpa cioB. CTOUT TakKe OTMETHTh, YTO aBTOPBI XYIOKECTBEHHBIX TEKCTOB
MPEINIOYUTAIOT HE M300MII0BATh HTPOBBIMU TIPUEMaMH, 1a0bl HEe UCTIOPTUTH Ka4eCTBO U
CTWJIb CBOETO TPOW3BENICHUS, TIOTOMY YTO YacTOe YIMOTPEOJICHUE UIPhI CJIOB TOBOPUT
ckopee o (apce wm 00 aneknore. CTeneHb MepeBOAUMOCTH HUIPHI CIIOB 3aBUCHT OT
Ka)XJIOTO KOHKPETHOTO CITy4asi yIoTpeOeH s, 37IECh POJib UTPAIOT pa3iniHbie (HaKTo-
pbI: TEHETUYECKAst U TUIOJIOTHYECKasi OJIM30CTh SI3BIKOB, CXOZCTBA JABYX KYJIBTYD, BpE-
MEHHAs! JIUCTAHIIS MEX/Ty aBTOPOM TEKCTA U MEPEBOUMKOM, KOHTEKCT TPOU3BEICHUS
u 1p. 4) CyllecTByeT HECKOIIBKO CIIOCOO0B MEPEBOJIA UTPHI CJIOB: MEPEBOJL C MOMOIIBIO
UTPHI CJIOB B SI3BIKE-TIEPEBOJIC, MIEPEBO]] UTPHI CJIOB JPYTHMH CIIOcO0amH (T.€. HE UTPOM
CJIOB, HampyMeEp, MPU TOMOIIM OMYINEHHs), a TaKKe KOMOHMHAIMS MPHUEMOB U3 JBYX
MEepBBIX Tpymil. Ha HaCTOSIIMIT MOMEHT B HayKe OTCYTCTBYET CHCTEMATH3aIlvsl PEKO-
MEH/TAIMH 110 MEPEBOY UTPOBBIX MPHUEMOB, Yallle BCE PEKOMEH/IAIINY CBOIATCA K Tiepe-
Jla4de Urpbl CIIOB UICHTUYHBIM CTHIUCTUYSCKUM TIPHEMOM, XOTS TAKOW TIEPEBO/T MOYKET
MIPUBECTH K HEOMOHMMAIO TeKcTa. [Ipr anamse nepeBoia Urphbl CJIOB B IPOU3BEICHHIX
Jlxepoma K. Jlxxepoma «Three Men in a Boat (To Say Nothing of the Dog)» u «Three
Men on the Bummel» Ob110 BBISIBIIEHO, YTO UTPOBBIC IPUEMbI MOKHO COXPAHUTh U aK-
IIEHTUPOBATh HA HUX CMBICI B TEKCTE TepeBoa. Urpy cioB MOXHO aJanTUpoBaTh, 3a-
MEHUTh, KOMIIEHCHPOBaTh. Korya ske mpreM CIMIIKOM JIOKTU3UPOBAH W CIIOKEH JIIs
MOHUMAaHUSI PYCCKOSI3BIYHON MTyOJIMKE, TO TIPUEM MOYKHO OIYCTUTH (HO JTydIIle UCTAHT-
HO KOMITEHCHUPOBATh B JIPYTOM MECTE TEKCTa), TOSICHUTD WJIM TIEPEBECTH B AaHHOTAIIMU U

3aMETKH (HO TOT/Ia 3aTPYIHSIETCS] BOCIIPUATUE TEKCTA, 3a7I0)KEHHOE aBTOPOM).
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