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XYAOXKECTBEHHBIE CPEACTBA
IS BBIPA’JKEHUS FOMOPA
B IPOU3BEJEHUAX AHTJIMUCKUX MMUCATEJEA

[Natalia V. Omelaenko Figures of speech for humor expression
in the works of English writers]

It is considered the representation of humor in the works of English writers. The article deals
with the main trends of the study of the comical in modern linguistics, types of the comical, features
of the humor expressing in the author's style. The research material is satirical stories in English by
P.G. Wodehouse “The rummy affair of old Biffy” and H.H. Munro “The Mouse". The object of the
research is the visual and expressive means of language for humor. The aim of the work is to identify
linguistic means of humor in stories. The author of the article comes to the conclusion that to achieve
a humorous effect, the authors took various figures — irony, hyperbole, metaphors, fixed phrases. In-
troductory constructions, repetitions, and rhetorical questions were used as expressive means. The
unique author's style was shown in the creation of interesting and meaningful dialogues that repre -
sented the features of English spoken language.
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OMop 3anmmaer oco0oe MECTO B XYJIOKECTBEHHBIX IPOU3BEICHUSIX Kak
OTEUYECTBEHHBIX, TaK U 3apyOexHbIx nucareneid. CormacHo TOJIKOBOMY CIIOBapo
PYCCKOTIO si3bIKa FOMOP — 3TO MOHUMAHUE KOMUYECKOT0, YMEHUE BUAETh U MOKa3bl-
BaTh CMEIIHOE, CHUCXOJUTEIbHO-HACMEIIIJIMBOE OTHOIIIEHUE K YeMy-HHOYb |3, c.
915]. B JlutepaTypHOM SHIUKIONEANYECKOM CJIOBape HAMUCAHO, 4TO IOMOp (OT
aHr1. humour — OMOp, HpaB, HACTPOEHUE, CKJIOHHOCTH), OCOOBIN BUJI KOMUYECKO-
ro. OTO OTHOILIEHHWE CO3HAHHUS K OOBEKTY, COYETAIOIIEe BHEUIHE KOMHUYECKYIO
TPAKTOBKY C BHYTPEHHEW CEPbE3HOCTHIO. B OTIIMUME OT KOMUYECKON TPAKTOBKH,

IOMOp HacTpauBaeT Ha 0Oojee BIAYMYMBOE OTHOLIEHHWE K MPEAMETY CMeXa, Ha
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MIOCTUXKEHUE €T0 MPaBJibl, HECMOTPS HA CMEIIHbIE CTPAHHOCTH, @ TOTOMY B IPOTH -
BOIIOJIOKHOCTh OCMEUBAIOIINM, Pa3pyIIUTEIbHBIM BUJAM CMEXa — Ha OINpPaB/IaHHE
«aymakay [2]. Ciaexyer OTMETUTH TOT (PaKT, YTO B HACTOSAIIEE BPEMs HET OIHOM,
OOIIENPUHATON Teopur KoMuuyeckoro. [IoHSATHS OMOp, KOMH3M, KOMHYECKOE,
MPOHUS, CMEX YacCTO HE pa3rpaHU4YMBal0, a HEKOTOPBIE YUEHbBIE YTBEPKIAAIOT, UYTO
KOMHYECKOE SIBJISIETCSI TAIIEPOHUMOM IO OTHOILIEHHUIO K TEPMHUHY FOMOD.

Komuueckoe MokeT ObITh MPEJCTaBICHO B TPEX OCHOBHBIX (hOpMax — KOMHU3M
CaTUPUYECKHI, KOMU3M IOMOpPUCTHYECKUU U upoHus. KOMop u catupy MOXKHO
muddepeHpoBaTh MO WX OTHOIIEHUIO K MPEAMETY WM sBieHHo. /[ romopa
XapaKTEePHO COYYBCTBEHHOE M CHHCXOAHUTEIBHOE OTHOIIEHUE K OOBEKTY OCMes-
Hus. Catupa OTIMYaeTcss OT oMopa 0oJiee KECTOKMM OTHOIICHHEM K MpPeaMeTy
ocMmestHug [8, c.8]. J.C. JluxadeB mucaj, 4TO CYIIHOCTh CMEIIHOTO OCTaeTCs BO
BCE BEKa OJIMHAKOBOM, HO MpeoOIagaHue TeX WIM UHBIX YEPT B CMEXOBOU KYJIbTY-
pe MO3BOJISIET pa3anyaTh B CMEXE HALIMOHAIbHBIE YEPThl U 4epThl 310XH [3, c.9].
Tak, no muenuto O.K. UnpuHOM aHTIIMICKUIA IOMOpP CUMTAIOT TOHKUM U apHUCTO-
KpAaTHUYHBIM, OH OTJIMYAETCS CBOMM CIIOKOMCTBHUEM M 3JIETAHTHOCTHIO. B OCHOBe
AHTJIMIICKOTO IOMOpA JISKHUT MPUBBIUKA AHIJIMYAH MOJIaBJISITh CBOM BHEIIHUE 3MO-
[IUH, TIO3TOMY OHHU YacTO TOBOPST CEPHE3HO M HEBO3MYTHUMO O CMEIIHBIX BeIlax.
Kapn Yanek nucan, 4To aHIJIMYaHE OYEHb CEPbE3HbI U TOYTEHHBI, HO BAPYT YTO-TO
BCIBIXHET, OHU CKaXKyT YTO-TO CMEIIHOE, U TYT K€ CHOBA CTAHYT COJIUHBIMU, KaK
KoXxaHoe Kpecio. Takum o0pa3om, IOMOp SIBIISIETCS] HAIIMOHATIBLHOW YepTO aHTIIH-
YaH. JTO YyBCTBO BOCIUTHIBAIIOCH U MPUBUBAJIOCH BEKAMHU, U CUUTAJIOCh, YTO Ye-
JIOBEK 0€3 YyBCTBA FOMOpPa HE MOXKET OBITh COBEPIIICHHBIM.

KomMuueckoe B aHTIIMHACKON IIYTKE MOXET OBITh OCHOBAHO HAa MPOHUH, Tapa-
JIOKCE, HEJENOCTH, TMOBTOPEHUHU, JOBEICHHWU A0 abcypaa, HaMeKe, ICeBJO-
KOHTpacTe, OOpaTHOM CpPaBHEHHH, JIOKHOM YCHJICHHH, THIEPOOIM3AIUU, WUTPE
cioB U T.1. [1]. Bce 3TH 0COOEHHOCTH BRIpAKECHHS FOMOpPA MOKHO HAUTH IIPH U3y -
YEHUU TEKCTOB aHTJIMMCKUX MUCATEIIEH.

[IpeameToM NaHHOTO WCCIENOBAHUS SIBISIOTCA M300pa3UTEIbHBIE W BBHIPA3H-
TEIbHBIC CPEICTBA BBIPAKEHUS KOMUYHOTO B aHTJIMICKOM si3bike. Llenb paboThl —
BBISIBUThH JINHTBUCTUYECKHE CPEJCTBA MEpeAady IoMOpa B paccKa3ax aHIIMHCKHUX
nucareyie. 3ajadyd UcciaeqoBaHus: 1) paccMOTpPETh TEOPETHUECKUE IOJIOKEHUS
BBIPAKEHNS KOMUYHOTO B XyJ0KECTBEHHOMU JINTEPATYPE; 2) BBIABUTH BHIPA3UTEIh-

HBIC " I/I306pa3I/ITCJ'II>HI>Ie CpeaCTBa B IOMOPHUCTHYCCKHUX TCKCTAX aHIIUHACKUX THCa-
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Tenel; 3) U3yunTh UHAUBUIYATbHBIN aBTOPCKUN CTUJIb PENPE3CHTALIMU KOMUYHO-
ro B NPOU3BEACHUSIX. METON0NIOrHYeCKOW OCHOBOW I MCCIIECIOBAHUSA SIBUJIMCH
pabOThI OTEUECTBEHHBIX U 3apYOEKHBIX aBTOPOB, KOTOPBIE PACKPHIBAIOT CYITHOCTh
KOMHUYHOTO B XY/I0O’)KECTBEHHBIX TEKCTaX.

Kommusm Bcerga umeeT Aeno ¢ mpeyBeIndeHueM, KOTOpoe KOMUYHO TOJBKO TO-
r71a, KOrja OHO MOKa3bIBaeT KaKoH-In00 HemocTaTok. OIHUM W3 OCHOBHBIX (hOpM
MpeyBeIMUEHUS SIBISETCS KapukaTypa. bepercs onHa neranb, KoTopas 0co0o mpe-
YBEJIMYHMBACTCS U TEM caMbIM oOpaiaet Ha cebs ocoboe BHUMaHue. Kapukatyp-
HOE M300pakKeHUE XapaKTepa COCTOUT B U300paKEHUU €UHCTBEHHOM, MpEyBeIu-
4yeHHOU ero 4epthl [6]. Tak, Hanpumep, B pacckaze Maupo «MbllIb» KapuKaTypHO
MOKa3aHa Takas yepTa XapakTepa, Kak 3acTeHYMBOCTh [9, ¢.25]. Yke Ha mepBoit
CTpaHMIIE paccKa3a YuTaTelbh MOHUMAET, YTO €T0 TePOl CTPAHHBINA YETIOBEK, C KO-
TOPBIM MOJKET CIYyYUThCA 4TO-TO HeoObruHoe. Theodoric Voler had been brought
up... by a fond mother whose chief solicitude had been to keep him screened from
what she called the coarser realities of life. Teonopuk Bomep Obl1 BOCIUTaH...
TMOO0sIIEN MaTephlo, TTIaBHOM 3a00TOM KOTOPO# OBLIO OTpa)xaaTh €ro OT TOTro, YTO
OHa Ha3bIBaJIa TPy0ON peasbHOCTHIO KU3HU [7].

Teonopuk Bosep, yygakoBaTblii IOHOIIA, MONAJAET B CMEIIHYIO U HEJICIYIO
cuTyanuro. BnepBbie B CBOE€M KHU3HU 3TOT MOJIOAOM, HEONBITHBIN U 3aCTEHYMBBIN
YeJIOBEK OTMPABIACTCS B MOE3NIKY Ha moes3ne. 1o a man of his temperament and
upbringing even a simple railway joinery was crammed with petty annoyances and
minor discords... ]I denoBeka ero TeMIepaMeHTa U BOCIIUTAHUS JTaXKe MPOCTast
MOE3/IKa T10 KEJIE3HOM JTopore ObLTa HAMOJTHEHA METKUMU HEMTPUSATHOCTSIMU U MEJ-
KUMH paszHorjacusiMu ... Haxomsice B KyIe ¢ MOJIOAOM 1aMOM, KOTOpasi CIIUT, OH
MOHUMAET, YTO TOJI €r0 OJACKIY 3a0panach MbIb. [lepen repoem CTOUT Hempo-
CTO# BBIOOD, EMY HYXKHO Pa3JeThCs, I TOr0, YTOOBI OCBOOOIUTHCS OT MBIIIH, U B
TOKE BPEMsl, OH UCIIBITHIBAET CTPAX, YTO JIaMa MOXKET MIPOCHYTHCS U YBUIETH €r0 B
HenpurisiaHoM Buze. Teogopek Bonep He 3HaeT, 4To eMy J1enarh, OCKOJIbKY: “He
had never been able to bring himself even to the mild exposure of openwork socks
in the presence of the fair sex”. OH HHKOTJIa HE MOT Ja)Ke IOKa3aTh CBOM HOCKH
aXypHOU pabOTHI B MPUCYTCTBHUH MPEJCTABUTEIHHUI] IPEKPACHOTO TMOJIA.

HNponusupys o moBOy CUTYAIMH C MBIIIBIO, KOTOpast CTPEMHUTCS 3aJI€3Th MO-
BBIIIIE, aBTOP CPABHUBACT €€ C YICHOM aJbIIMIUCKOTO KIy0a. If there is any truth in

the theory of transmigration, this particular mouse must certainly have been in a
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former state a member of the Alpine Club. Eciin B Teopuu niepeceeHus eCTh XOTh
Kakas-TO TpaBja, TO 3Ta KOHKPETHAas MBIIIb, 0€3yCIOBHO, JODKHA Obla OBITH B
MIPOIILION >KU3HKM 4wieHOM Anbnuiickoro kiay6a. M Bce ke, Teomopek Bomep pe-
IITHJICS. HA CaMbIH CMEJBIA TIOCTYIIOK B CBOEH JKM3HHU, OH pa3zeics, 4ToObl 0cBOOO-
TUThCS OT MbIIH. OCBOOOXKIEHNE OT MBIIIM aBTOP MUPOHUYHO HA3bIBAET CaMBIM
CMENBIM TIOCTYIIKOM B €ro Xu3Hu — Theodoric was goaded into the most auda-
cious undertaking of his life.

Hampsixenue, B KOTOPOM HaXOJIUJICS YATATEIh HA MPOTSHKEHUH BCETO paccKa-
3a, HEOXKUJAHHO CIIaJIaeT, KOT/Ia B KOHIIE BBISICHACTCS, YTO MYUYEHHUS repost ObuIH
HampacHbl. J[ama, KOTopasi exaia B BaroHe, OKa3bIBaeTCs, HA O YeM HE JOora/ibIBa-
Jach, 1 HUYETO HE BHJIETIA, TTOCKOJBKY ObLIa cliemna.

Takum oOpa3om, B cBoeM pacckaze MaHpo BbICMEST OJIMH M3 HEAOCTATKOB 4e-
JIOBEKa — 3aCTEHYMBOCTH. KOHOIIIA ObLT COBEPIIEHHO HE MPUCTIOCOOJICH K peabHOM
xu3Hu. OueBHUIIHO, 3TO OyJeT HE €IUHCTBEHHAs HEyjada repos, U eMy MOXKHO
TOJILKO TTOCOYYBCTBOBATh. (7151 BBIpaKeHUSI KOMHYECKOTO aBTOP HCIIOIBH30BaAI Ta-
KHe€ SI3bIKOBBIE CpelicTBa Kak upoHus, cpaBHeHus (like a hunted beast — 3arnanHbIit
3BEPh), YCHIIMTEIIbHBIC KOHCTPYKIUH (the most audacious undertaking), metadopsl
(icy silence — xonoonas muwiuna).

[To muenuto B. Ilpomnma kKOMUYHOI MOXKET OBITH CHTYyallvs, KOTOpasl BhI3BaHA
KaKUMH-IHO0 00CTOATEIbCTBAMHU, U KAKETCS, YTO YEJIOBEK KaK OyJITO M HE BHHO-
Bar. OHAKO, HA caMOM Jiejie, HeyJaul BhI3BaHbI HEYMEHHUEM OPHUEHTHPOBATHCS B
00CTaHOBKE, U SBJISIOTCS PE3yJIbTATOM CKPBHITOW B UYEJIOBEKE HEMOJHOIEHHOCTH,
YTO U MIPUBOJUT K cMeXYy [6, ¢. 39].

B pacckaze I1.T. Byaxaysa “The rummy affair of old Biffi” (3abaBusrit ciy-
qaii co ctapuHoii buddu) BeicMenBaercst npyrue HeOCTATKH — 3a0BIBYMBOCTD U
paccesHHOCTh IOHOIHU 10 uMeHu buddu, KoTopsie mopoit moxoaar a0 adcypra.
Tak, Hampumep, OH Jaxe 3a0bUT (paMUIHI0 JTIOOMMOM NIEBYIIKH U Ha3BaHUE TO-
CTHUHHMIIBI, T/I€ OH caM ocTaHOBHIICS [9, c. 32]. [l n3o0pakeHus 3THX HEI0CTaT-
KOB aBTOP HCIOJIb3yeT TaKOW CTUIMCTUYECKUI mpuem, Kak rumnepOona. He for-
gets his own name half the time. OH 3a0bIBaeT cBOe MMS 4epe3 pa3. He went
about in a sort of trance, and suddenly woke up to find that he was engaged to
Honoria Glossip. OH Bolien B TpaHC, a 3aT€M BHE3AITHO MPOCHYJICS U OOHapy -

YKWJI, YTO OH IOMOJIBJIEH ¢ ['oHOpeen ['noccur.

I'yMaHuTapHBIE U COLMAIIBHBIC HAYKU 2020. Ne 6 214



JIJIsT XapaKTEepUCTUKHA CBOETO T€pPOsi aBTOP BBIOMPAET SIUTETHI, KOTOPHIE MTOKA-
3BIBAIOT PACCESTHHOCTh M OecXapaKTepHOCTh repos: the poor spineless fish — 6en-
HBIN OecxapakTepHbIii ipoctoduis, vacillating and changeable young gentleman
— HEYBEPEHHBI W M3MEHYUBBIN MOJIOZON YEJIOBEK, the poor ass — OCIHBIN OCell.
XapakTepusys CBOETro reposi, aBTOpP UCHOJIB3yeT Takke meradopsl. He peered at
me in a blinking kind of way, rather like one of his Herefordshire cows prodded
unexpectedly while lunching. OH mocMOTpea Ha MEHs, Mopras, Kak OyATo OJIHa U3
€ro KopoB u3 Xepdopammpa, HEOXKUIAHHO TOJIKHYJIA €r0 BO BpeMs obena. Biffy
made a sort of curious gulping noise not unlike a bulldog trying to swallow half a
cutlet in a hurry so as to be ready for the other half. buddu u3ngan crpaHHbIi 3ByK
MOXOXXKUW Ha OyJIbJIora, KOTOPBIA B CIEHIKE IBITACTCSA IMPOTJIOTUTH IOJIOBUHY
KOTJICTBI, YTOOBI ChECTh BTOPYIO IOJIOBUHY. ABTOP UPOHUYHO OIHCHIBACT KM3Hb
CBOETO Teposi « ... he had retired there to wear gaiters and prod cows in the
ribs...». OH yIIen B OTCTaBKY, YTOOBI HOCUTh T€TPHI U THIKATh KOPOB MO peOpamu.

Hpyr buddu — beptu HEKak HE MOXKET MOHATH, Kak buddu ynpapnser cBou
MMEHUEM, TIOCKOJIbKY OH Bce 3a0wiBaeT. “What I can’t understand”, 1 said, “is
how you manage to run that Herefordshire place of yours for day. How on earth
do you remember to milk the cows and give the pigs their dinner?” «Yero s He
MOTY TIOHSITh, — CKa3aJ 5, — TaK 3TO TOro, Kak Te0e yaaeTcs YIpaBJIATh CBOUM JI0-
MOM B Xepdopamupe B TeueHne qHs. Kak Thl, 4epT BO3bMH, HE 3a0bIBACIb JIOUThH
KOpPOB ¥ KOPMHUTH CBUHEU 00e10M? »

Oco0ble TPYyTHOCTH BO3HUKAIOT MIPHU NIEPEBOC IOMOpa C aHTJIMHCKOTO S3BIKA,
MOTOMY, 4TO, C OJHOW CTOPOHBI, IOMOP OTpakacT HAIMOHAIBHBIM XapakTep U
MEHTAJIUTET, KOTOPBII MOPOH TpyAHO NOHATH. C Ipyroil CTOPOHbBI, B FOMOPUCTH -
YECKHUX MPOU3BEJCHUAX YaCTO MPECTABIICHA Pa3rOBOPHAS W CHUKCHHAS JICKCH -
Ka [4, c.101]. PazroBopHas nekcuka BCTpeyaeTcs B OOpAIICHUAX T€POEB APYT K
npyTry, Hanpumep, old man — npyxwuie, old thing, old egg, old lad — crapuna,
laddie — napuumka. B BonmpocuTenbHBIX NpeasiokeHusx — Then why the dickens
did you ever get into it? Toraa modemy, 4epT BO3bMH, Thl BOOOIIE B 3TO BBS-
sancs? B ¢pazeonmorudyeckux odboporax — I was off my onion. S1 motepsin romuo-
BY. I’'ve got Mr. Biffin out of soup without your assistance. 51 BbITally U3 mnepe-
napsru muctepa buddu 6e3 TBoeit moMmonry.

JIJiss BBIp@XEHUS FOMOpa aBTOP HCIIONB3YeT TaKWe BBIPA3HUTEIBHBIC CPEICTBA

Kak MOBTOPHL. I was shocked, I tell you shocked. (51 6p11 motpsiceH, roBopio Bawm,
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noTpsicer). UToObl ycunuTh romopuctuueckuii 3pdext B pacckaze, Byaxays uc-
MOJIB3YET B TEKCTE aHEKJOT, I1eJIb KOTOPOTO MOKa3aTh, YTO Y YEIOBEKA, KOTOPOMY
OH OB paccka3aH HET YyBCTBa romopa. s co3manust komuueckoro s dexra aB-
TOp mpuOeraer K mpueMy adcypaa, B GopMe KOPOTKOTO 3aMEYaHwWs, HAIpPUMED
«The trouble is there isn’t any insanity in my family». «bena B TOM, 4TO B MOCH ce-
Mb€ HET CyMacIIeAmuXx» — ckazan budomu.

KomMuueckoe B IOMOPUCTHYECKUX paccKazax MpeCTaBiIeHO B (hopMe KOMHU3MA
IOMOPUCTHYECKOTO ¥ npoHnH. Co3lanne KOMUYeCKOro 3G (heKTa JOCTUTaeTCs TIPH
MOMOIIN JIEKCUYECKUX U (PPa3eoOrndecKux S3bIKOBBIX CPENICTB, a TAK)KE HESI3bI-
KOBBIX — IPAMMaTHYECKUX CPEJCTB. B pe3ynbpTaTe nx coueTaHusi BOSHUKAET IOMOD,
JUISE KOTOPOTO XapaKTePHO COYYBCTBEHHOE W CHHUCXOJMUTEIHHOE OTHOIICHUS K
00BeKTy ocMesiHHsI. HermoBTOpUMbIi aBTOPCKUIA CTHIIh TTUCATENEH HaIleNl CBOE OT-
pakeHHE B CO3JaHUM MHTEPECHBIX M COJACPKATEIHHBIX TUAJIOTOB, KOTOPHIE SIPKO

ITOKA3bIBAIOT OCOOCHHOCTH aHTJIUHCKON pa3roBOPHON peyH.
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