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[Irina G. Ryabtseva Language means
of expressing the strategy of 'trick" in the novel by J. Heller “Catch-22"]

The article is devoted to the analysis of the language means of expressing the strategy of “trick” in
the novel by J. Heller “Catch-22”. This strategy underlies the whole novel and turns out to be the
most powerful means of creating the atmosphere of absurdity, falsehood and hypocrisy. In general
the strategy of “trick” is understood as an intentional communicative-pragmatic act with various
emotional-expressive shades, aimed at manipulative influence on the addressee through the con-
cealment of the addresser's true intention in communicative situations of rivalry, clash of interests,
etc. It is achieved through the abundance of logical contradictions, mutually exclusive lexical and
grammatical structures, combination of different structural types of sentences (simple/complex),
interweaving of conditional and subjunctive forms. Stylistic devices also contribute to this effect.

Key words: trick, communicative-pragmatic act, logical contradictions, obligatory, optional compo-
nents, intentional.

Ha cerognsmnuit nens poman [x. Xemnepa «Catch-22» sBnsercst OoiHUM U3
CaMbIX 3HAYUTEIbHBIX MPOU3BEICHHUI B HCTOPUM aMEPUKAHCKOM JUTEpaTyphl U
3aCIIY’KEHHO BXOAUT B YMCJIO JIYYIIMX POMAaHOB MHUPOBOM nuTepaTypsl. OH 1o-
BECTBYET O COOBITHAX, Tpoucxomsmux B 1943 rony Ha 6aze BBC CIIIA Ha BbI-
MBbIIIIEHHOM ocTpoBe [IbsiHoca y OeperoB Urtanuu. ['maBHbBIMU reposiMu pomaHa
BBICTYIIAIOT JIETYMKH AMEPUKAHCKON apMHH, KOTOPBIE ABISIOTCS MPEIACTAaBUTE-
JSMH CTPAHHOIO MHUpA, MOJHOIO OIOPOKPATHUYECKHUX YJIOBOK M OECCMBICIIHUIIBL.
Ota OrOpoKpaTHYecKas MallliHa Napajiu3yeT 3JpaBblii CMBICA U IPEBPAIIAET

JJMYHOCTHU B 6€3J'II/IKYIO BCIOMYIO MACCy. KJHO‘IGBYIO POJIb B OTOM HUT'PACT TAK HA-
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3piBaeMas «Catch-22» (B nepeBoje Ha pycckuit «¥Yinoska-22» unu «llonpaska-
22»), craBiiasg UMEHEM HapuIlaTeIbHbBIM U 00O3Havaromas adcypaHyto, 0e3Bbl-
XOJIHYIO CHTyanur. HUKOMy JOMOUTMHHO HEM3BECTHO, B YeM MMEHHO COCTOUT
«Catch-22». Ho, Bopeku BCSIKOM JIOTHKE, apMeicKas TUCIUIINHA TpeOyeT ee
HEYKOCHUTEILHOT'O BBHITIOJHeHH. B poMaHe HaxoIuM cieayroiiee oObICHCHHE
CYTH 3TOU 3aMBICIIOBATON «YJOBKH:

There was only one catch and that was Catch-22, which specified that a con-
cern for one’s own safety in the face of dangers that were real and immediate was
the process of a rational mind. Orr was crazy and could be grounded. All he had
to do was ask; and as soon as he did, he would no longer be crazy and would have
to fly more missions. Orr would be crazy to fly more missions and sane if he did-
n’t, but if he was sane he had to fly them. If he flew them he was crazy and didn’t
have to, but if he didn’t want to he was sane and had to. Yossarian was moved
very deeply by the absolute simplicity of this clause of Catch-22 and let out a re-
spectful whistle. “That’s some catch, that Catch-22,” he observed.

DTOT IMpUMEp HABOJUT HAC HA MBICIb O TOM, uTO «Catch-22» — 3TO mapaJiok-
caJIbHasl CUTYallus, U3 KOTOpoi HeT Beixona. CiioBa repos 3ByYar 3aByaJHpOBaH-
HO, a0CTPaKTHO M, B KOHEUHOM CYETe, a0CypIHO. DTOMY CIIOCOOCTBYET OOMIIHE JIO-
THYECKUX TIPOTHBOPEUNI, B3ANMOHUCKITIOYAFOIINX JICKCHUSCKUX ¥ TPAMMATHICCKUX
KOHCTPYKIMH. JI€MCTBUTENBbHO, MOBTOP NPWIAraTE€IbHOIO C OTPULIATEIBHOU
KOHHOTAIIMEH crazy B ONIO3UINH TPUJIaraTeIbHOMY sane, 0OUINe KOHCTPYKITUH C
OKCIUTMIIMTHO BBIPAXCHHBIM JICKCUKO-TPAMMATHUECKAM OTPHIIAHUEM, COUYCTaHHEC
Pa3IMYHBIX CTPYKTYPHBIX THIIOB MPEUIOKCHHH (IPOCTHIC/CIIOKHBIE), TIepEIIeTe-
HUE (HOPM YCIOBHOTO M COCJIAraTeIbHOTO HAKJIOHCHHS, NMPOTUBHTEIBHBIA COIO3
but B CBOEH COBOKYITHOCTH CO37at0T 3((PEKT MPOTUBOPEUUBOCTH, aJOTUYHOCTH,
HESICHOCTHU U TIPOCTO OECCMBICITHIIBI.

Tak, «Catch-22y cTaHOBUTCS JIEHTMOTUBOM BCETO POMaHAa U MOJpa3zyMeBa-
eT 1o co00M IEeNbIi KOMIUIEKC YJIOBOK, KOTOPBIE CTAHOBSTCS TJIABHBIM «OpY -
KUEM» MHOTHX repoeB pomaHa. C WX IMOMOIIBI0O OHU CKPBITO MaHUITYJIUPYIOT
ApYr APYroM, BO3JICHCTBYIOT Ha SMOIIMOHAIBHOE COCTOSHUE C IEIbI0 I0-
BIIMSTH HA MHEHHE COOCCETHNKA, BBECTH B 3a0JTyKJICHUE, U3MECHHUTH €r0 CO3Ha -
HUE W B MUTOTE CMOJICIIMPOBATH XKEJIAEMOE aJPECAaHTOM ITOBEJACHUE H PEAKIIHIO
anpecara. /laHHas MOCJIEIOBATEIBHOCTh AEUCTBUM M COCTABIAET KOMMYHHUKA-

THUBHYIO LIEJb CTPATETUH «yJIOBKa».
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B camom o61m1em cmbiciie ToJ CTpaTerhueil «yJI0BKay Mbl YCIOBUIUCH TOHUMATh
npeoHamepeHHbll KOMMYHUKAMUBHO-NPACMAMUYECKUL AKM C PA3TUYHBIMU IMOYUO-
HAbHO-IKCNPECCUBHLIMU OMMEHKAMU, HANPABNEHHbIU HA MAHUNYIAMUEHOE 603-
Oeticmeue Ha aopecama yepe3 COKpblmue UCMUHHO20 HAMEpPEeHUs aopecanma 6
KOMMYHUKAMUBHBIX CUMYAYUAX CONEPHUYECMBA, CMOJIKHOGEHUSL UHMEPECO8 U Op.

UccnenoBanre KOMMYHUKATUBHBIX CTPATETUi, B YACTHOCTU CTPATErHU «YyJIOB-
Ka» UCXOJUT W3 psAJla MPUHIIMIIOB, COTJIACHO KOTOPHIM JIF00asi pedyeBas JesiTeNb-
HOCTh 00J1aJaeT ONPECIICHHON CTPYKTYPOil. ITa CTPYKTypa MPOSIBISIETCS B CyIIe-
CTBOBAHUU OMPEACICHHBIX XOJ0B U MPABUJI UX COUETAEMOCTH, KOTOPBIE U OIpee-
JSAIOT TeueHue auanora. [Ipu 3ToM Ha nepBblid TIaH BHIXOAUT HE KOHKPETHOE JIEK-
CHUYECKOE HATOJHEHNE PEIUINK, HO X (DYHKIIMOHAIbHAS HAMPABIEHHOCTh, ONpEe-
JsieMasi C y4eTOM TUIAa KOMMYHUKATUBHOW CUTYallMU U CTPYKTYyphI Auanora [1].

B Haiem uccnenoBaHUM MBI pacCMaTpPUBAEM CTPATETHIO «YJIOBKA» KAK CLOJMC-
HOe s8leHUe, KaK CMPYKmMypy, peaiu3yemyio uepe3 KOMNIEKC pa3iuiHblX peyesuix
MAKMUK U KOMMYHUKAMUBHBIX X0008 (peuegvle aKkmol), a maxice KOMNIEKCHOe
UCNOIL308AHUE SAZBIKOBLIX PECYPCO8 U NPUEMOB PEueBo20 8030CUCMBUsL 8 YCII0BUSX
KOHKPEMHOU KOMMYHUKAMUBHOU CUMYAYUU.

Wrak, Bo3aeicTByOIasi HAMPABICHHOCTD «YJIOBKW» OIPENENsIeT ee crenupude-
CKO€ SI3bIKOBOE HAIOJIHEHUE U CIIOKHYIO CTPYKTYPY, COCTOSIIYIO U3 0053aMelbHbIX
u gpaxynomamuenvix komnonenmos. K obszamenvbHvim KOMIIOHEHTaM Mbl OTHOCHM:

- ToBopsimuii (agpecanr)

- Cnymaromuii (agpecar)

«  MeXIMYHOCTHBIE OTHOIIEHUS KOMMYHUKAHTOB, X COLIMAJIBHBIE POJIH

- Tlpenmer coobrmieHus 1 camo cooOIeHne

- MHTEeHUMOHANBHBIM KOMIIOHEHT BBICKA3bIBAHUS

[IepBbie Tpy KOMIOHEHTA OTPakalOT MEPCOHAJIbBHBIE XapAKTEPUCTUKH KOMMY -
HUKAHTOB U MOTYT MPOSIBISATHCS B CIEAYIOIIMX MOKA3aTENAX:

. COIIMAJbHBIN CTaTyC, POJib, O] U BO3PACT KOMMYHUKAHTOB;

- JKU3HEHHBIN OMBIT U 00pa30BaHME;

+  TICUXOJOTUYECKHE XapaKTEPUCTUKHU, TEMIIEPAMEHT, KOMMYHUKATUBHBIE YMe-

HUSI, BEXKJIMBOCTB;

*  JOMHUHHPYIOIICC ITOJIOKCHHUEC OJHOI'O N3 KOMMYHHUKAHTOB,
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- OTHOIICHMS YYaCTHUKOB OOIICHUS K IPYT APYTY M HEIOCPEACTBEHHO K TEME
pasroBopa (cepbe3HOE, FOMOPUCTUYECKOE, TMPE3PUTETHHOE, IMOA03PUTEIh-
HOE, UPOHUYHOE U T.]I).

Urto kacaercs 4e€TBEPTOro KOMIIOHEHTA, TO OH MPEACTABISIET CO00M COOCTBEH-
HO apryMEHTAIIHIO, COJCPIKAIIyI0 CBOM JOBOJbI / apryMEHThI, KOTOPHIC 3a4acTyIO
SIBJISIIOTCSI HEJIOCTOBEPHBIMHU, HECOCTOSATEILHBIMHA WX TPOCTO OMMOOYHBIMH B 3a-
BHCUMOCTH OT II€JI€Hi 1 MOTUBOB UX NMPUMEHEHUA. HTEHITMOHAIBHBIN KOMIIOHEHT
HaIlpsSMYIO CBSI3aH C IICHXOJIOTHYECKHM COCTOSHHEM ajapecaHTta-ajapecara. [lo-
CKOJIbKY CyTh MpHeMa YJIOBKH 3aKJII0YAeTCs B COKPBITHH UCTHHHOTO HAMEPEHUS B
YCJIOBHUSAX CTOJIKHOBEHHUS MHTEPECOB, OOIIAIOIIMECS HAXOAATCS B «aKTHUBHO-OTPH-
1IaTEJIbHOM MOIIMOHAIILHOM COCTOSIHUMY [4]. DTO B CBOIO OYepeb HAXOAUT OTpa-
’KEHHE B BBIOOPE S3BIKOBBIX CPEJICTB M PEUCBBIX TAKTHK.

K gaxyremamuenviv komnonenmam Mbl OTHOCUM 3P GEKT peueBOro BO3CH-
CTBHSI, €TO Pe3yJIbTaT U, B KOHEYHOM CUeTe, PEaKIHIo aJpecara, BEIpaKeHUE KOTO-
PBIX MBI HAOJIFOJae€M CKBO3b IIPU3MY CBOMCTBEHHBIX MM CIEIIU(DHUESCKUX CPEJICTB:
AKCIPECCUBHOCTD, SMOIIMOHAIBHOCTD, OIICHOYHOCTh, BepOaibHas arpeccus (HEero-
JOBaHHE, BO3MYIICHUE U T.X), yIpo3a «JIHIy» aapecaTa. bonee Toro, HUMEHHO 3TH
KOMIIOHCHTBI SIBJISIOTCS HMHAMKATOPAMU YCIHENTHOCTH / HEYCHEITHOCTH OCYIIe-
CTBJICHHSI CTPATETHH «YJIOBKAY.

PaccmoTpum crenyromuil npuMep, B KOTOPOM B MOJTHOM MEpEe MPEACTABICHBI
KaK 00s3aTejIbHbIe, TaK M (paKyIbTaTUBHBIC KOMIIOHEHTHI KOMMYHHUKATHUBHOU CH-
TyallluH IPU OCYIIECTBICHUH CTPATETUH «YJIOBKa».

(1) <...>He turned with surprise to face a stout, pugnacious colonel with a
large head and mustache and a smooth, florid skin.<...>

Come along.

The chaplain pulled back in frightened confusion.

Where? Why? Who are you, anyway?

You’d better come along with us, Father, a lean, hawk-faced major on the
chaplain’s other side intoned with reverential sorrow. We’re from the government.
We want to ask you some questions.

<...>Hands were drawing the chaplain away irresistibly. <...> Well, Chap-
lain? What have you got to say now?

He did give it to me! the chaplain hissed in a whisper that was both fierce and
fearful. He did give it to me!
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You’re not calling a superior officer a liar, are you, Chaplain? Why should a
superior officer give you a plum tomato, Chaplain? Is that why you tried to give it
to Sergeant Whitcomb, Chaplain? Because it was a hot tomato?

“No, no, no,” the chaplain protested, wondering miserably why they were not
able to understand. I offered it to Sergeant Whitcomb because I didn’t want it.

Why’d you steal it from Colonel Cathcart if you didn’t want it?

[ didn’t steal it from Colonel Cathcard.

Then why are you so guilty, if you didn’t steal it?

I'm not guilty!

Then why would we be questioning you if you weren 't guilty?

Oh, I don’t know,” the chaplain groaned, kneading his fingers in his lap and
shaking his bowed and anguished head. “1 don’t know”.

B nanHOM mpumepe BUIHO, YTO JHUAJIOT MMPOUCXOTUT MEXITY IBYMS MYKUIHHA-
MH, a IMEHHO TOJIKOBHUKOM (aJpecaHT) U KamnesuianoM (aapecar). Tak kak ydacTt-
HUKH Jrajiora 0003Ha4YeHbl HE TOJIHKO MMEHAMH, HO ¥ BOCHHBIMU 3BaHHUSMH, HAM
Cpa3y MpeICTaBIsACTCS BO3MOXKHBIM OIPEICIUTh MX COIMAILHBIA CTATYyC W COIH-
aJIbHOE TTOJIOXKEHHE: KarleJlJIaH HaXOUTCS B IIOJYNHEHUH Y TTOJIKOBHHUKA.

OTcrona onpenesseTcsl XapakTep UX MEKINIHOCTHBIX OTHOIICHHM, U3 KOTOPO-
T'O BHUJIHO, YTO QJIPECAHT 0 OTHOIIEHUIO K ajJpecaTy 3aHUMAaeT JIMIUPYIONIYIO, J10-
MUHHUPYIOINIYIO MO3UIIMIO B JaHHOM quanore. [IpeameTom cooOIieHus CTaHOBHUTCS
abcypaHoe OOBHMHEHHE KamneiulaHa B Kpake moMuiopoB. OCHOBHOW WHTEHIIMEH,
MOTHBOM aJIpECaHTa SIBJIICTCS IOMIPOCHUTH €T0 C IPUCTPACTHEM, YIIMYUTH aapecaTa
B Kpake, 3aCTaBUTh €ro MPHU3HATHCSA B COACSHHOM. byaydn HacHIBLHO TPUBE3CH-
HBIM Ha JIONPOC, KamelUlaH YK€ HaXOIWTCS B COCTOSHUHU IICHXOJOTHYECKOTO
HanpsbkeHust (protested, wondering miserably), 9To Kak HeNb3s JydIllle CHOCOO-
CTBYET YCIIEITHOMY OCYIIIECTBICHUIO 33 [yMaHHOT'O PEYEBOTO BO3ACHCTBUS — COUTH
C TOJIKYy coOeceHMKa, COXPAHMB MPHU ATOM <«JIUIO». McXoas u3 3TOro, aapecaHT
HACTOMYMBO «aTaKyeT» OIMIOHEHTa Yepesiol BOIMPOCOB, TpeOyeT HEMEIJICHHOTO
OTBETA, YTO CIIOCOOCTBYET YCUJICHHIO YIMOIIMOHATILHOTO TaBJICHHUS.

Hakoner, Mbl BUIUM peakiuio ajapecara (PpaKyJIbTaTUBHBIM KOMIIOHEHT): CHa-
gajia 3TO CTPax, arpeCCUBHOCTH, MPOTECT, BO3MYIIIEHUE, CONTPOTUBIIEHNE, KOTOPOE
CMEHSETCS OTYASTHUEM, HAIPSDKEHHUEM, HEPBO3HOCTBIO, CTPaJaHHEeM. DMOITUOHAITh-
HOE COCTOSTHHE ajpecara HaXOJUT CBOE OTPaKEHHE HE TOJHKO Ha JIEKCHUYECKOM

ypoBHe (hissed, fierce, fearful, groaned, protested, shaking, anguished head). Tak-
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e (POHETHYECKUH CTHIIMCTHUYCCKHUI TIpueM aiurepanuu (hissed in a whisper that
was both fierce and fearful), 3aKII0YarONIUNCS B MOCIEI0BATEIILHOM ITOBTOPSHHUH
COTJIACHBIX 3BYKOB [S] m [f], mOMoraeT HaM IMOYyBCTBOBATh AMOIIMOHATIBLHOE COCTO-
sIHHE KalleJlJIaHa, HaXOJIAIICroCcs Ha rpaHu oT4asHus. [TomoOHas peakius aapecara
TOBOPHUT O TOM, YTO aJpPECaHTy BIIOJHE YCICIIHO yAalOCh Peaii30BaTh ITIaBHYIO
MHTEHIINIO, KOTOpas W OIpeaeinia KOMMYHHKATUBHYIO CTPATETHIO «YJIOBKI.
[Tpu 3TOM MBI UCXOJIUM M3 KJIACCHYECKUX MPEICTABICHUN O CTpPATEruy KaK IUIaHH -
POBaHHH PEYEBOM NEATEIBHOCTH B MaKCHMajibHO 00o00menHoM Bujae [6]. T. Ban
Jletik u B. Kund o crparerueil moHUMAaroT ri100abHYI0 MEHTAIBHYIO PEIIPe3eH-
TallUI0 CPEACTB, CIYKAIIKUX JUIsl JOCTHXKEHUS Lenen [2, ¢. 65].

[Tox peueBol TaKTHKON MPHUHATO CUUTATh KOHKPETHBIE CTIOCOOBI peaan3aluu
CTpaTeruu, MpeACTaBICHHbIE COBOKYITHOCTBIO MPAKTHUYECKUX XOJIOB — MIIJIOKYTHB-
HBIX BBICKA3bIBAaHUM M OMPEIEIICHHBIX S3BIKOBBIX cpeacTB. [Ipu aTom ocoboe me-
CTO OTBOJUTCS JIEKCHKO-CEMAaHTHYECKOMY CJIOIO SI3BIKA.

[To cnoBam B.E. UepHsiBcKoO#, BCAKUI BEIOOP CIIOBA — 3TO ykKe CyOBEKTUBHO-O-
LIEHOYHBII aKT, OH HE HEWTpajeH K cyObeKTy peud. JIekcuueckoe 3HAaUeHUE BBI-
OpaHHOrO CJI0Ba mepeaacT HHGOOPMAIIUIO U O MPEIMETe COOOIICHHUS, U 00 YJYaCTHH-
KaX KOMMYHHKATHBHOW CHUTYaIIMH, UCIIOJIb3YIOIIMX S3bIK. IIpu 3TOM BBIOOp ClIOBa
HE TOJIbKO OTPakaeT pa3indue B OIICHKAX (IIOJIO0KUTEIbHBIX WM OTPUIATCIIBHBIX ),
B OMOITUSAX, HO W CIIOCOOCH HaBs3aTh aJIpecaTy OINpPEEIICHHOE OTHOIICHHE K CO-
JICP)KaHUIO COOOINECHHUS, T.C. HAPAaBIIATh M BO3JICHCTBOBATh HA BOCIIPUATHE U I10-
HHMaHHe coobmenus [5, c. 11-12].

B ananmsupyembix mpumepax u3 pomana «Catch -22» mamu 6b11H 3adUKCHPO-
BaHBI CJIETYIONTUE JIEKCUKO-CEMARMUYECKUE CPeOCMBA BbIPANCEHUS VIOBKIU:

- CJIOBa M CJIOBOCOYCTAHHS C CEMAHTHKOW JKHU, HEJIOCTOBEPHOCTH, a0CYpIAHO-
CTH, JHIEMEpHUs, HEUCKPEHHOCTH: lie, conceal, sneer, averted gaze, dis-
guise, uncertain grin, blink rapidly, scummy trick, catch-22, a pathologist
for his pathos, an air of disillusioned disgust, deceptive, distrust, pretend, to
sustain the illusion, blur out, cheat, absurd, unnatural, wheedle, sly, con-
spiratorial wink n np.

- OIICHOYHAS JICKCUKa: obsequious, belligerent(ly), vehement, flashing, confu-
sion, undisguised, relish, damn, nervous(ly), lamentation, frantical(ly), disil-
lusioned, amazement, exasperation, careful(ly), crazy, scornful, sympathetic

u ap. HparMaTI/I‘-IeCKI/Iﬁ KOMIIOHCHT 3HAUCHHA OTHUX CJIOB OTPAXACT OMOIINO-
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HaJIHHO-OIIEHOYHOE OTHOIIEHHUE ajapecarta K 0003HA4YaeMOMY OOBEKTY, €ro
WHTCHIIMOHAIBHBIX COCTOSIHUSAX, a TAKXKE CIIEMU(UICCKYFO IS JaHHBIX JICK-
ceM WH()OpPMAIMIO O TEX PEUYEBBIX JEUCTBHUSIX, KOTOPHIE MOXHO OCYIIe-
CTBJISITH C €e¢ moMoIbio [4, ¢. 87].

XoTenoch ObI TOMYEPKHYTH TO, UTO CTPATETHs «YJIOBKa», BepOaInM30oBaHHAS B
pPa3HOOOpPa3HBIX KOMMYHHKATHBHBIX CHUTYAIUSAX OTCTAWBAHHS WJIH CTOJIKHOBCHWSI
WHTEPECOB, MAHUITYJIUPOBAHUS, SMOIMOHAILHOTO BO3ICHCTBHSI, B NMPHUHIIMIIC HE
noiiaeTcs BepuUKauK Ha IPEIMET aJICKBATHOCTH | ITPaBANBOCTH OTOOPAKCHHSI
WUCTUHHBIX HAMEPEHUH TOBOPSIIETro, YTO OTKPHIBACT IyTh K €€ BapUATUBHOW HH-
teprpetanun. [1o100Has 3aByaTMpOBAaHHOCTh «YJIOBKH» OCYIISCTBIIICTCS 33 CUCT
TaKOTO SBJICHHS, KaK 3BPeMHU3aIHsI.

B mparmarnueckoM TuTaHe siBIieHHE 3BOEMHH CIIPABEIIINBO aCCOMUUPYETCS C
HapyIIeHUEM MaKCHMBI o0pa3a JACHCTBUS — YETKOCTH U SICHOCTH W3JIOKCHHS U
BBITIOTHSET QYyHKIHMIO KaMmyQIMpOBaHMs, HEXKEIAaTeIbHOW / HEBBITOJIHON TOBOPSI -
memMy uHhOpMaIuu.

[Tpu peanm3anuu yJI0OBKH 3BHEMH3M KaK JICKCHKO-CEMaHTUICCKHI HHCTPYMEHT
MOKET HE TOJIbKO c037aBaTh d((PEKT IuieMepHOCTH U (HaTBITUBOCTH, HO U CTaTh
«CPEJICTBOM MOJIYYEHHUS BBITOJ U POKIEHUS HECTIPABEITMBOCTIY [3, c. 23-31].

Tak, B criemyromieM TpuUMepe O CMEPTH COCIYKHBIIA T€POH TOBOPST HE
HampsiMyl0, a C HEKOTOPOH CEeKpPETHOCTHIO, MOTOMY 4YTO 3a 3BpemMusMom
disappeared him crout 3Hauenue to kill deliberately. 3a 3Tolt HeompeaeICHHO-
CTBIO CKPBIBAeTCS OOS3HBb COJJAT IMOTACTh B HEMIJIOCTh HAadajdbCTBa, TaK Kak
JlanGap moru0, BBITIOIHSS MPUKA3 CBBIIIE.

(2) — Where's Dunbar? Yossarian wanted to know. — They disappeared him. —
What do you mean they disappeared him?

(3) The soldier in white was more like a stuffed and sterilized mummy than a
real nice guy.

B nannom mpumepe 3a sBhemusmom the soldier in white ctout 3HadeHue a hos-
pital patient entirely swathed in bandages. Ha niepBbIii B3I, JaHHBIA 3BOEMU3M
BBI3BIBACT TTOJIOKUTEIHLHBIC AMOIMH K PAHEHOMY COJIJIATY, TIO3BOJISIST ACCOIMHPOBATH
ero ¢ oopa3oM Oenoro aHrena, BO3BBIIIECHHOTO, YUCTOTO U HEBUHHOTO. Ha camom ke
7ieTie, ICTUHHOE OTHOIIIEHUE K ATOMY O€HSTe TPSMO MPOTUBOMIOIOKHO — the soldier
in white Ipe/ICTaeT KaK TAMHCTBEHHAS, BCEJISIONIAs CTPAX MyMHsI, KOTOpasi 3a4acTyo

CTAaHOBUTCS MTPEIMETOM OypPHBIX 00CYKICHUM, a MOPON U CKPBITHIX HACMEIIIEK.
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Ha epammamuyeckom ypoere BBHIOOP TOBOPSIIETO OrPAaHUYUBACTCS IKECTKUMHU
NpaBIJIaMA COYETACMOCTH SI3BIKOBBIX eMUHUI. HaMu ObUH 3ahMKCHPOBAHBI CIIETYTO-
IIAe TPAMMATHYECKHE CPEJICTBA, CIIOCOOCTBYIOIINE PEATH3AIIN CTPATETUH «YJIOBKI:
(GOpMBI TTOBEUTEIPHOTO ¥ COCJIAraTeIbHOTO HAKJIOHCHHUS, BOIIPOCUTEIBHBIC |
BOCKJIMIIATEIIbHBIE TIPEIUIOKEHHS, KaTErOPUYHOE JIGKCHKO-TPaMMAaTHIECKOE OTPHIIA-
HHE, YCIIO)KHEHHBI CHHTAKCHUC, AIHIICHC. [ToaTBep M ckazaHHOE TIpUMEpaMH.

(4) Who's they? he wanted to know. Who, specifically, do you think is trying to
murder you?

Every one of them, - Yossarian told him.

Every one of whom?

Every one of whom do you think?

I haven’t any idea.

Then how do you know they aren’t?

Because... Clevinger sputtered, and turned speechless with frustration.

B manHOM mpriMepe MbI HaOJTIOaeM, KaK IeI0YKa CIeHaIbHBIX BOIIPOCOB, JIHY-
HBbIC M HEONpE/ICICHHBIE MECTOUMEHHUS they, everyone, OTpHIIATEIbHBIC KOHCTPYK-
IIUM, TIOBTOPBI, MIEPECHPOCHl U mapadpas CrocoOCTBYIOT co3aanuio 3ddexra Oec-
CMBICITUIIBI M OSCCBSI3HOCTH JIUAJIOTa, YTO B MTOTE MPUBOJWT K CPHIBY KOMMYHHUKA-
un. W, XoTs aapecar npeanpruHUMacT IOIBITKY HOIbICKATh apryMEHTHI, pa3odapo-
BaBIIIACh, 3aMoJIKaeT. Ha cmunucmuueckom yposHe MbI BBIICISAEM: PUTOPUICCKUC
BOIPOCHI, SMOIMOHAIBHO-3KCIIPECCUBHBIE YaCTHUIIBI 1 MEKIOMETHS, SITUTETHI, IIOBTO-
PBI, SI3BIKOBAs UI'Pa, HapLCIUIALNS, aJTuTepanys u ap. [IpuBeaemM npumepsl.

(5) All right, gee whizz. Stop rubbing it in, will you? Instead of picking on me,
why don't you figure out what we're going to do about him?

B manHOM mpriMepe IMOIIMOHAIEHOE MEKIOMETHE «gee Whizz» YCUITUBAET CTe-
IIeHb HEJIOBOJILCTBA IePOsi TEM, YTO €ro MPHUHUMAIOT 3a Jypaka W IPUIUPAIOTCS K
HEMY, TTI0O3TOMY OH IIEPEBOJIUT TEMY.

(6) She was built like a dream and wore a chain around her neck with a medal
of Saint Anthony hanging down inside the most beautiful bosom I never saw. ‘It
must be a terrible temptation for Saint Anthony,’ 1 joked-just to put her at ease, you
know. Saint Anthony?’ her husband said. Who’s Saint Anthony? Ask your wife, |
told him. She can tell you who Saint Anthony is. Who is Saint Anthony? he asked
her. “‘Who?’ she wanted to know. ‘Saint Anthony,” he told her. Saint Anthony?’ she
said. Who’s Saint Anthony?
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OTOT TpUMEp SPKO WIUTFOCTPUPYET, KaK A3BIKOBAsi UTpa C UMEHEM COOCTBEH-
HBIM CTaHOBHUTCSI UCKYCHOM «YJIOBKO» Te€posi, IIeJIb KOTOPOTO CHIrpaTh 37yIO IIyT-
Ky C MY>XeM JIFOOOBHHMIIbI, MAHUITYJIUPYsI €r0 4yBCTBaMHU. B deiicTBuTENbHOCTU
Saint Anthony 3T0 MeaaIbOH, KOTOPBIHN JKEHIIMHA HOCWJIA HA Tpyau. MHOTOKpar-
Hasl aneyuIsus K MMEHU CTAaHOBHUTCS KIIFOUEBBIM B Pa3KUTAHUH YyBCTBA PEBHOCTH
Yy My’Xa ¥ OTBETHOTO HEJIOYMEHHS Y JK€HbI, YTO B KOHEYHOM HUTOT€ CO3JAET aTMO-
chepy abCypIHOCTH KOMUYHOCTH.

Wrak, ananu3 npumepos u3 pomana JIx. Xemnepa «Catch-22», mokaspiBaer, kak
C TIOMOIIIBIO PAa3HOYPOBHEBBIX SI3BIKOBBIX CPEJICTB CIIOCOOOB UX KOMIUIEKCHON Oopra-
HU3alUU co3naetcst atMocdepa abcypnaa u HemoBepus, (DabIy U JDKH, JTUIIEMEPHS,
a MopoM Jaxke rpyOOCTH U IOPOYHOCTU. B TakuX ycrmoBHsX OOIICHHE MEXKTY TIaB-
HBIMH TE€POSIMH CTPOMUTCS, TPEXkKe BCEro, Ha nesuHdopmarmu, oomMaHe, 6eccMbIC-
JICHHBIX PACCYKJICHUSX, HETOCKAa3aHHOCTH, OTOBOPKaX, 3amanmunBanuu. CtpaTerus
«YJIOBKa» CO3BYYHA HA3BAHHUIO CAMOTO POMaHa U CTAHOBUTCS MOIIIHBIM «OPYKHEM),
C TIOMOII[BIO0 KOTOPOTO aMEPUKAHCKHE BOSHHOCITYKAIIUE MAHUTTYJIUPYIOT JIPYT ApY-
rOM, BO3JICMCTBYS TaKUM OOpa3oM Ha MX SMOIMOHAIBHOE COCTOSHHUE C IIEJBIO T0-

BJIUATH HAa CO3HAHUC CO6GC€I[HI/IKa U CMOACIINPOBATH KCIIACMOC IIOBCACHHUC.
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