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BEPBAJ/IN3AIINA KOHIEIITA «HOME/HOUSE»
B POMAHAX «COBCTBEHHHUK»,
«IMOCJEJIHEE JIETO ®OPCAHNTA», «B IIETJIE»,
«[MPOBYKJIEHUE», «CIAETCSA BHAEM» JIZKOHA I'OJICYOPCHA

[Anna A. Podkopaeva, Irina S. Karabulatova V erbalization of the concept
«Home/House» in the novels «Owner», «The last summer of the Forsyte»,
«Loop», «Awakening», «<Rent» by John Galsworthy]

The appeal to the works of John Galsworthy (1867-1933), one of the greatest British writers, a
representative of the classical literary tradition, due to the fact that he considered the novel as a pow -
erful means of social propaganda. The central theme of Galsworthy's work is forsytism, i.e. the issue
of property. Foresights judge relatives, love, surrounding world and evaluate art, first of all from the
point of view of «property». The analysis of practical material showed that the lexeme «Home» was
used in the text of novels 81 times, «House» — 98 times. The concept of «Home» in J. Galsworthy's
artistic picture of the world is not only a spatial concept representing the orientation of a person in
space, but also a concept reflecting the social and psychological (reflexive) position of a person rela-
tive to culture (within/outside culture).

Key words: Galsworthy, art concept, concept «Home/House», individual author's world pic-
ture, house, forsytism.

Bri0op KkoHIENTa <« JIOM» IS PACKPBITHS XYJAOKECTBEHHOW KapTHUHBI MHUpa
Jl>xona 'oncyopcu 00ycnoBI€H TE€M, YTO 3TOT KOHIENT — OJUH U3 KIIIOYEBHIX B
TBOpYECTBE mucaTessi. B To e BpeMs OH SIBISETCS OJJHUM U3 00IeUETOBEYECKUX

0a30BbIX TPOCTPAHCTBEHHBIX KOHIIENITOB, OTpaXKalolux Hanboiee OJIU3KYIO K ye-
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JOBEKY cdepy MOBCEIHEBHON ACHCTBUTEIBHOCTH [7]. YUEHBIMHU pa3HBIX HaIIpaB-
JIEHUI 3aTparuBarOTCs Pa3IMYHbIC ACHEKThl CEMAHTUKHU JTAHHOTO KOHILIENTA, PAJl
uccienoBanuii umeer MexauciumiarHapasii xapaktep (FO.C. Crenanos, B.A.
Macnosa, I'.JI. I'aueB, B.H. Tonopos, T.B. lluspsu). KonnenTt «gom» obiramaet
JIBOMCTBEHHOUW MPUPOIO0H, TAE BBIACISIETCA IJIAH COJAEp)KaHUsA (CeMaHTHUYECKas
COCTABJISIOIIAs]), TJIaH BBIPAXKEHUS (SI3bIKOBAsi pealv3alusl KOHUENTa) U Mpen-
CTaBJISIET IO CBOEMY YCTPOMCTBY KOHLENTYyalbHOE MaKpoImoJie, o0nagaroliee ce-
MAaHTUYECKOU U CTPYKTYPHOM OpPraHM3alMeN, IPEACTABICHHON SAAPOM, IPUAEP-
HOI 30HOU M oOmmpHON nepudepueii [1; 2].

[TocpenctBoM mepcoHaxa — TeTH JHH — ['0JICyopcu nepenaer OCHOBHYIO KOH-
LETILUI0 CEMEUHON KU3HHU, IPUHATYI0 Y DopcaitoB. biarogaps Xya0K€CTBEHHOMY
MacCTEpCTBY aBTOpa YHUTATENh CaM OMpPENEsIeT HEIOCTATKU MOJ00HOM KOHIICTIINH.
C onmHOM CTOPOHBI, TeTS DHH JIOOUT CBOMX OJIM3KHUX M JAIBHUX POJCTBEHHUKOB,
BCEX, KOro MOXHO Ha3Bath Dopcaiitamu: «It was her world, this family, and she
knew no other, had never perhaps known any other." / Ilep.: Ima cembs ovina ee
MUpoOM, a Opy2020 Mupa OHa He 3HAlA, HUKo20d, eeposamuo, He 3Hana. C NpyTomu,
aBTOP MHTEPIPETUPYET €€ JII0O0BL MOPA3UTEIHHBIM 00pPa30M, TTOTHUMAS CEPHE3HYIO
mpoOsieMy BHYTpU (POPCANTCKOM KOHIICTIIIMYA CeMEWHOM *u3Hu. [loxkunas u 106po-
TyUIHasi TeTS DHH OIICHHBAET WICHOB CBOCH CEMbU Yepe3 MPU3My MUHCTUHKTA COO-
cTtBeHHOCTH: «All their little secrets, illnesses, engagements, and marriages, how
they were getting on, and whether they were making money... All this was her prop-
ertyy / llep.: «Hx manenvkue maiinol, ux 60ae3HU, NOMOABKU U CBAO0bOYI, MO, KAK Y
HUX WU 0elld, KAK OHU HaAXCUBAIU OeHbeU, — 8Ce DbLIO ee COOCMBEHHOCbIOY.

ITogoOHBII TOAX0A HEOOHO3HAYEH, TAK KaK OOJIBIINHCTBO YJIE€HOB CEMBbHU JIEHi-
CTBUTEIBHO JIOOST IPYT ApyTra, HO WX JIOOOBH M 3a00Ta HAIIOMHUHAET TITyOOKOE
0€CTOKOMCTBO, KOTOPOE MCIBITHIBACT BIAEIICIl APAarolieHHoro umyiiectna. [lote-
psl WieHa CEMbU PACIEHHMBAETCS KaK IMOTEps JOPOTOro JoMa WM Ou3Heca, IOo-
CKOJIbKY CeMbs UM JIOM BBICTyNaroT kak cuHOHUMBI (A.A. [Togkomaesa, 2006).0ta
ujesl CO3By4YHa yKJIaAy TPAIUIIMOHHOTO OOIIECTBA, B KOTOPOM OOS3aTEIbHO €CTh
HEKUH XpaHUTENb YKIIaJa CEMbHU, XpaHUTENb JOMa U 3alIUTHUK AoMa [9]. HecMmoTt-
psl HA aKTUBHOCTH M3y4YEHUS, MPOOIeMa KOHIICTITAa «JI0M» OTHIOb HE TEPSIET CBOCH
aKTyaJIbHOCTU U MPUBJIEKATEIbHOCTH, MOSABIISIIOTCS BCE HOBBIE BapHaHThl TPAKTOB-
KH 9TOTO CHenuduueckoro KOHCTPYKTa, HHTEPECHBIE MOAXOAbl K COMOCTaBUTEb-

HOMY OIIMCAHHUIO 3TOI'0O KOHICIITA.
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[TonsiTue cYacThsi TaK)KE UMEET CBOIO HHTEPNPETALMIO COTJIACHO JAHHOU
KOHIICTIIIUH. SIBISSACH OJHUM M3 IIEHTPATbHBIX MOHSATHH KOTHUTHUBHOUW JIMHIBH -
CTHUKH, CaM KOHIIEIIT «CYaCThe» MPHUBJICKaeT BHUMAHUE MHOTHX HCCIIeIOBaTeIei
U BCEX TE€X, KOTO UHTEPECYIOT BOIPOCHI, CBSI3aHHBIE C YCTPONUCTBOM U CBOMCTBA -
MM 4YeJioBeueCcKoro MblnuieHus [5]. s dopcailToB cyacTbe — MPEXkKJE BCETO
KOJINYECTBO HAXKHUTOTO J00pa: Aoma, Bekcens, OusHec. JInuynoe cyacThe MOHU -
MaJioCh Kak ci1aboCTh IyIId, eMy BOOOIe HE MPUIaBaJIOCh HUKAKOTO 3HAYCHHUS.
A eciau NTUYHOE CYACThE MENIAN0 MOCTPOMKE «HACTOSIIEr0 CYACThs», TO €CTh
OooraTcTBa, TYT YWICHBI CEMbH OOBEIUHSIINCH U TIPUTOBOP BHIHOCHIICS CaMBIH CY -
poBeIi. MeuTtarenam He MecTo cpeau PopcanToB.

Jlom, ero pacnosnoxeHue, yOpaHCTBO — AJIsl CEMbU €/1Ba JIU HE IIIaBHOE MEPUIIO
boraTcTBa, yCeXoB, cyacThs. PaccMoTpum mpumep, MOATBEP KON 3Ty UJIEHO:
«The position of their houses was of vital importance to the Forsytes, nor was
this remarkable, since the whole spirit of their success was embodied thereiny /
Ilep.: «Mecmononoosicenue 0omoe owviio ona Dopcaitmos 60nPOCOM 2pOMaAOHOI
6AICHOCIMU, U 8 IMOM He ObLI0 HUYe20 YOUBUMENbHO20, UOO 00M OJULEmBOPAT
Cco00Il camyio CywyHOCIb UX HCUZHEHHBIX YCNEX08).

Kaxnpii1i uctnaebli PopcalT MaKCUMAIBHO YJIEJSUI BHUMAaHHE CBOEMY JOMY.
BHyTpu cembH OBbIJIO HETJIACHOE TOJIOKEHHE TOTO, YTO JOJDKHO OBITh B JIOME, KaKHe
(bupMbI, 1 B KakoM KodecTBe. OIEeHKe MOJIIekAao BCe, OT CTyJIa CO CTOJIOM JI0 TIOI-
CBEYHHKOB M CTOJIOBBIX MPHOOpOB. HO mprkMMECThIE XO03s5i€Ba MOKYIIAIM BEITM Ha
ayKIIMOHAX, WK IIPOCTO MOIENKH. Peikrie KHUTH, aKKypaTHO BBICTABJICHHBIC HA I10-
Ka3 B XOJUIe, HUKOTJa ¥ HUKTO HE YHMTal, HO TaK ObLIO 3aBeJIcHO. PaccMOTprM, Kak aB-
Top MeTagopuyHo onuckiBaeT xuuie dopcaiira. [lom cpaBHUBaETCs ¢ PaKOBUHOM, a
®dopcailt — ¢ MourockoM. Jlom st Popcaiita — 3T0 B OCHOBHOM House, BO MHOTMX
neUHUTIMSIX TaHHOW JIEKCEMBbI — «3JIaHHe, CEMbsl, WIEHBl CEMbH, OJIAarOCOCTOSIHUE,
ycnex»: «Forsytes, as is generally admitted, have shells, like that extremely useful lit-
tle animal which is made into Turkish delight, in other words, they are never seen, or
if seen would not be recognized, without habitats, composed of circumstance, prop-
erty, acquaintances, and wives, which seem to move along with them in their pas-
sage through a world composed of thousands of other Forsytes with their habitats»/
Ilep.: «Bce @opcaiimul, kax 3mo o0Weu38ecmHo, HCUGYmM 6 PAKOGUHAX, NOOOOHO
MoMY Ype3BbIYAliHO NOJIE3HOMY MOJLIIOCKY, KOMOPbIU udem 8 nuuyy Kaxk eeaudauuiull

oenuxkamec, Opy2uMu Cl08amu, 8 HamypaibHom eude Dopcatimovl HUKO2OA He 8cmpe-
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Yaromcs, a eciu U 6CMpeyaromcs, mo HUKmo ux He y3Haem Oe3 3motl 000104YKU, CO-
MKAHHOU U3 PA3IUYHBIX 00CMOAMEIbCIME UX HCUZHU, UX UMYU{eCEd, 3HAKOMCHIG
U JiceH, 6e3 6cezo mozo, YMmo Ha Ka3coomM uiazy COnyncmeyem um 6 Imom mupe, Ku-
wawem moicauamu opyeux Dopcarimos, 3anpsamanHbix 8 maxue e 000NI0UKUY.

INonmcyopen nemaer moMa OTACIBHBIMHU IIEPCOHAKAMHU, HAJIEISCT UX YeIOBeYe-
ckumu kKadectBamu. [Ipu moctpoiike Pobun Xusia apXuTekTop OIuCTaTeIbHO To-
BOPUT O JIOME, KOTOPBIA Obl 00J1ajlall YyBCTBOM COOCTBEHHOI0 JOCTOMHCTBA.
Peup na 06 OTKPBITOM IPOCTPAHCTBE, CBOOOJHOM OT O€3eIyIIeK M HarpoMo-
xaeHus Bemier. /[ dopcaiiTa 3T0 HEBO3MOXKHO, BE/Ib BEIIU IIEPEIAIOT 0JIaroco-
CTOSTHHE XO03sMHa. PacxogoBaTh cpecTBa Ha JIMITHUHN Ta30H, KOTJa MOXKHO KYITUTh
noporoi mkad), He BXxoawio B ImaHbl CoMca. APXUTEKTOpP TOBOPHUT O TOM, UTO
JIOM JIOJDKEH OTpakaTh 00pa3 KU3HM YeJIOBEKa, HEOOXOMMO ONPEICIIUTh TJIaBHOE
M 9TOOBI KUTH JIy4Ille, TIPEKJIe BCEr0 HaI0 M30aBUTHCSI OT HEHY)KHOM IIEITyXH B
BHJIC CTaTy3TOK, CYBEHHUPOB, SIIUYKOB, IIOIBATKYMKOB | T.1. B ntore Comc coria-
IIIAeTCS Ha HEKOTOPOE YBEIIMUCHHE PACX0I0B, HO HE ITOTOMY, UYTO OH IIPHHSI HUICIO
apXHUTEKTOpPa, a JUIIb TTOTOMY, YTO JOM OyJeT JAEHCTBUTEIBHO HEOOBIYHBIM U €T0
CMEJIOCTh U OPUTHHAJIBHOCTH, BO3MOYKHO, OLICHST JIFOIH.

«I've tried to plan you a house here with some self-respect of its own. If you
don't like it, you'd better say so. It's certainly the last thing to be considered — who
wants self-respect in a house, when you can squeeze in an extra lavatory?''(...)
This is for your pictures, divided from this court by curtains; draw them back and
you'll have a space of fifty-one by twenty-three six. (...) this end wall is all win-
dow; You've a southeast light from that, a north light from the court. (...)"In ar-
chitecture,”’ he went on — and though looking at Soames he did not seem to see him,
which gave Soames an unpleasant feeling — "as in life, you'll get no self-respect
without regularity. Fellows tell you that's old fashioned. It appears to be peculiar
any way; it never occurs to us to embody the main principle of life in our build-
ings; we load our houses with decoration, gimcracks, corners, anything to distract
the eye / Ilep.: «A xomen évicmpoums eam 00m, KOMopwvlil 0614041 Obl... HY, UY6-
CMEoM coOcmeeHH020 0ocmouncmea, umo au! Eciu eam ne Hpasumcs, ckasicume
npamo. OQovluno mano kmo oymaem 0O 3mMomM — K020 UHmMepecyenm 4yecmeo coo-
CMBEHHO20 OOCHIOUHCHIBA 6 00Me, eClU MOMCHO G6MUCHYMb 8 NIAAH JIUUWIHIO
yoopuyio? — (...). Bom mym nomeuwienue 0na eaumiux KapmuH, Omoeaiemcsa om
0sopa nopmuepamu; omoepHume ux, Uy eac oyoem npocmpancmeo namovoecam
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00UH HA 08A0UAMb MPU U UieCmb decamblx. Bom 30ech, 6 cepedune, neuvb — 8bIX0-
Oum OOHOU CMOPOHOU 80 080D, OpY2OU — 8 KAPMUHHYIO 2aiepero;, Ima CmeHa
CHI0Wb U3 CMEKa, 8bIX00UN HA 1020-60CHIOK, CO 080pa Oydem UMmMbCA ceeep-
Hblil céem. Yacmv KapmuH MOXMCHO pa3zeecumsv 6 GepxHell 2ajnepee Ulu 8 Opy2ux
KOMHamax. B apxumexmype, — npo0o.idcan oH, 2ni05s Ha co0OeceOHUKa, HO CI08HO
He 8u0s e2o, umo kopoouno Comca, — 6 apxumekmype, maK xce KaK u 6 HCuzHu,
0e3 npasuIbHOCMU JTUHUIL He MOXMCcem O0blmb Yyecmea coOCHEEHH020 00CHO-
uncmea. (...) Mol HuKo20a He 3a60MUMCA 0 MOM, YMOObL COCAAMb HAWLU HCUTU-
wia 6ONJ10UWeHUEM OCHOBHBIX NPUHUUNOG HCUZHU, Mbl 3A2POMONHCOAEM 00MA 00-
CMAHOGKOIl, 6CAKOU MUUIYPOU, yCMPAUeaem 6 KOMHAMAX KAKue-mo Humu —
umo y200Ho, nuwib 0bl pazenexano 2ua3. I'naz oonxcen omovixamsy. B 1anHOM
puMepe, TOBOPS O JIOME, aBTOP HCIIONB3YET CIeAyIolIee clioBocodeTanue: «self-re-
spect of its own» (4yBcTBO cobcTBeHHOT0 JtocTonmHCcTBa — ALIL., 11.K.).

l'otoBeiii oM B PoOuH Xuiuie mpeBpamiaercs B CaMOCTOSITEIbHO *KUBYIIUM
nepcoHak. B nanHom ciyuae B koHuent House He BKIIFOUEHBI Takue 0a30BbIC 3Ha-
YCHHUSI KaK «CEeMbs, JOMOYAIIIbI, XO3SMCTBO». 37eCh JIOM O€3YKOPHU3HEHHBIM Kak
CHapy>Xd, TaK M BHYTpHU. PacmoyiokeHue BeIei, IBETOBas MalnuTpa, MPOCTOPHBIC
OTKPBITHIE KOMHATBI, IOTPSCAIOIINMA BU HA TIPUPOITY BOKPYT CO3/IAIOT BIICUATICHHE
uneana. OuyeHne Toro, 9YTo 3aeXaBIlke JIOAN Obl IMPOCTO HAPYIIMIIA OBI ATy rap-
MoHHI0. LleHTp moma aBTOp MeTaOpHYHO HA3BIBACT «CEPJIIEM», HAIOJTHEHHBIM
TeIJIoM coiHeyHoro cBeta. Hampumep: «The decoration was really in excellent
taste (...). The central partitions of the skylight had been slid back, and the warm
air from outside penetrated into the very heart of the house. (...). Evidently, no
pains had been spared. It was quite the house of a gentleman.. Everything was in
apple-pie order, ready for immediate occupationy / Ilep.: «/[om obL1 omoenan c
0e3yKopuzHeHHbim 6KycoM. CmeKiAHnAaA Kpbluia 0bl1a paz0euHyma nocepeoune,
U menavlilt 86030yX JAUICA ceepxXy 6 camoe cepoue ooma. Ilo ecemy euono, umo
mpyooe 30ecv He nodxcaneau. Hacmoawuii oxcenmapvmenckuil ocoonax. Bcrooy
UOEAIbHBLIL NOPAOOK, MOIHCHO NEPEE3HCAMb XOMb CUIO MUHYINYY.

B npuBeieHHOM IIpuMepe aBTOP MCTOJIB3YET CIASAYIOIINUE BRIPAXKESHHUSI, OIHICHI-
Bas oM B PoOun Xumne: «the decoration was really in excellent taste» (oM ObLI
oTnenaH ¢ 6e3yKopu3HEHHBIM BKycoM), «of the best quality» (camoro myuriero ka-
gyecTBa), «it was quite the house of a gentlemany» (HacTosIUN THKEHTIHBMEHCKHIMA

0co0HSIK), «everything was in apple-pie order» (BCloly uaeanbHbII TOPSIOK).
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JletictBus pomaHoB «B merne» u «CaaeTcs BHaeM» IPOUCXOIAT Ha pyOexke
XIX m XX BekoB. 3ByUUT Te€Ma CMEHBI 3MOX: HAPYIIAIOTCS KaKyIIHecs: He3bI0JIe-
MBbIE€ MOPSAJIKU U TPAIULINH, YWIEHbI CEMbH BCE JaNbIle OTAAISIOTCS APYT OT JIPyTa,
oOmiectBo MeHsercs. Mcropuyeckum (HoHOM, HA KOTOPOM MPOUCXOJAT COOBITHSA,
SBJISIETCS AHTIIO-OypCcKas BOWHA U cMepTh KoposieBbl Buktopuu. Habmronas 3a mo-
XOpOHHOM Tporieccueit, CoMc MpoIaeTcs ¢ MpouuIbIM U cokalieeT o HeM. [ 1aBHas
TeMa 3TOM TJIaBbl BbIpaxkaeTcs B ciioBax: «lcueszaer omopa xu3nu! To, 4To Kaza-
JIOCh BEUHbIM, yxoauT!». Eciau moxopoHbl KOpoJieBbl BukTOopun sSIBUIKMCH MpOIa-
HHUEM C BUKTOPUAHCKHUM MPOLLUIBIM, TO YXOJ U3 XKU3HU TUMOTH 3HAMEHYET KOHEI]
samoxu PopcaiiToB. ['oncyopcu mMacTepcku IepeaaeT 3To COOBITHE, JaBas OIHCa-
HUe oMa TUMOTH, e KaXkaas Belllb CBSI3aHa C MPOIUIBIMA BOCHOMHWHAHUSIMU,
ycTosiMU U TpaauusiMu. COMC Ha3bIBa€T €ro MaB30JEEM U XOYET OCTABUTH KaK
My3el s Oyaymux mokojieHui. Jlom TuMoT — cuMBOJI yXosmiel 3moxu dop-
cailToB. ['0JICyOopcH CHOBa «OKUBIISIET» U «YMEPIIBISET) AOM, TOBOPS, UTO Y HETO
€CThb JyIlla, YTO CO3BYYHO C €BPONEHCKOM TOUKOW 3peHus Ha oM [2; 6].

ABTOp CHMBOJIMYECKU CPABHUBAET JIOM C yXOISIIEH 3MOXOU, TPAAULUSIMU U
yCTOSIMH, Ha3bIBasi ero «it was the completest thing» (maMsaTHHUKOM KyJIbTYpBI),
«Specimen of mid-Victorian abode» (Tunuunoe >kunUIEe CPeTHEBUKTOPUAHCKOTO
Ieproa), UCIOJb3ys CpaBHEHHE ¢ «a mausoleumy» (MaB3osieem), a TakKe IpHEM
onmunetrBopeHus « There are houses whose souls» (moma, ybn mymm...).

l'oncyopcn oTpaswsi KOHHENT AOMAa U CEMbH, AKTYaJbHBIM ISl aHTJIUKUCKOU
OypKya3uu Hadalia JIBaJIIIaTOTO CToJieTus, nepuoja pacupera dopcaiitoB. OcHOB-
HBI€ COCTABJIAIOIINE KOHUENTA «JloM»: OTIEIbHO CTOSIIEE 3AaHUE, PACIIOIOKEH-
Hoe B OoraTom paiione JIoH10Ha, BHYTpEHHEE U BHEITHEE yOPaHCTBO KOTOPOTO OT-
BEUAJIO KJIACCOBOW MPHUHAMJICKHOCTU: MPEIMEThl MHTEphepa MOJAOWPATHUCH TIIA-
TETHHO U BCe, 4TO OKpyxkano dopcaiita, ObUI0 TPOYHO, YAOOHO, cOMUAHO. JloM sB-
JSJICS. MEPUJIOM yCIieXa U CTAOMIIBHOCTH XO3simHa. YTO Kacaercs CeMbU, TO IS
dopcaiiToB oHa (OpMaIBLHO CIIYKHJIa OMOPOM W MOAJEpKKoil. B peanbHOoCTH Ya-
CTO OKa3bpIBAJIOCh, YTO €CJIM TOT WJIA WHOW POJACTBEHHHUK HE COOTBETCTBOBAJ
«YCTAHOBJICHHBIM IpaBWJIaM», TO CEMbsSl OINOJTYAIACh W, BBICTYHas €IUHBIM
(dhpoHTOM, M3rOHsUTa HecuacTHOro. Jlom dopcaiita — 3TO 10M BeIlel U MaHep, TJIe
WMCTUHHBIE YyBCTBA ITyOOKO CKPBIBAIMCH U TJI€ TIOHSTHE JIFOOBH UMENIO HE CTOJIBKO
SMOLIMOHAJIBHYI0, 4 CKOJBKO MPAKTHUYECKYH) OKpacKy. MHUKpoOmoss KOHIENTa

«z1oM» B mipousBeaeHusix J[. ['oacyopcu He UMEIOT YETKUX T'PaHMI], CONPUKACASACH
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Y IUIABHO TMEPETEKAs APYT B APYTa, MOCKOJIbKY KOHIIENT «I0M» aKTyaJu3upyeTcs B
Pa3HBIX aCIIEKTax, COEIAUHIETCS C APYTMMHU KOHIENTaMHU, YTO U SBJISETCS €ro po-

JIbIO B pajin3alvu 3a1a49 MBICJIIMTCIIbHOI'O IIPpOIcCCa.
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