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[Natalya V. Zaitseva Antonymic cohesion as a functional-semantic category]

The article is topical due to the interest of scientist to the textual category of cohesion, referring to
the universals of the linguistic analysis of the text, and due to the necessity of studying this category and
its subcategories in terms of functional-semantic approach with the direction of investigation from func-
tion to means of its implementation. The article focuses on antonymic cohesion, first mentioned in the
book by M.A K. Halliday and R. Hasan «Cohesion in English» and its aim is to prove that this type of co-
hesion can be treated as a functional-semantic category, i.e. a category, which has some general meaning,
uniting means of different levels of the language. The article claims that antonymic cohesion is a seman -
tic invariant, presupposing the connection between the elements of the text, based on their opposite mean-
ings. This invariant unites various linguistic means such as antonymous morphemes, functional words,
grammatical forms, lexical systematic and contextual antonyms, inter-part-of-speech antonyms, antony-
mous syntactical constructions, substitutional textual antonyms. It also ensures interaction between them.

Key words: functional-semantic category, antonymic cohesion, link, lexical antonyms, grammatical
antonyms, textual antonyms.

OCHOBHO eIMHUIIEH KOMMYHUKALUA U UCXOJHBIM MAaT€pUaIOM JIMHIBUCTUYE-
CKOT'O MCCJIEIOBaHUS BBICTYMAET TEKCT C MPUCYIIMM €My HaOOpOM TEKCTOBBIX Ka-
TEropui, BaXKHEWIIEEe MECTO CPEAM KOTOPBIX 3aHUMAET KaTeropusi KOre3uu (CLer-
JIeHUs1), OTHOCAILIASACA K YHHUBEpPCAJIUSAM JIMHTBUCTUYECKOIO aHaju3a Tekcra [9].
JlanHast kateropus sIBJISIETCS] IO MHEHHIO JIMHTBUCTOB MaKpOKaTeropueu uiu Kare-
ropuen yKpynaeHHoro craryca [10], B 4aCTHOCTH, B CHITy TOTO, UTO OHA NOAPA3Ac-

JICTCA Ha CY6KaTeFOpI/II/I, T. €. HAa KOHKPCTHBIC BUJbI N IIOABHUABI KOI'C3NH (J'IeKCI/I—
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Jyeckas, rpaMMaTH4ecKas, 0Opa3Hasi, accollMaThBHAs U T. 1. Kore3us). Kareropus
KOT€3UHU B IIEJIOM U €€ CyOKaTerOpHH, peain3yroTCsl Yepe3 CUCTEMY Pa3IUNYHbBIX, B
T.4. pPa3HOYPOBHEBBIX, SI3LIKOBBIX CPEJICTB, UTO OOYCIOBIMBAET aKTyalbHOCTh MX
M3Y4YEHUS C MO3UINKA (PYHKIIMOHATHLHO-CEMAHTHUECKOTO MOAXO0/a, MPearnoaramo-
IIETO HaMpaBJieHWE BEKTOpa MCCIENOBAaHUSA OT (PYHKIIMU K cpeacTtBam. B meHTpe
BHUMAaHUS HACTOSIIIEH CTaThbU HAXOAUTCS aHTOHUMHMYECKAs KOre3usi, U UEJbIO SIB-
nsieTcsi 000CHOBAHUE TOJOXKEHUS O BO3MOXXHOCTH PAacCCMOTPEHHS JAaHHOTO BHUA
KOTe3WMU KakK (PyHKIIMOHAIBHO-CEMAHTUYECKON KaTeropuu, T. €. KaTerOpHUH, Mpe/l-
CTaBJIsIONIEH co00i «0000IEHHOE 3HaUeHUE, BBIPAKAEMOE CUCTEMON pa3HOYPOB-
HEBBIX CPEJICTB: MOP(OJIOTUUECKUX, CHHTAKCUIECKUX, CIIOBOOOPA30BATEIbHBIX, a
TaKXe UX KoMOuHaui» [8, c.34].

B kauecTBe OCHOBHBIX METOJIOB HCIOJIb30BAINCH TUIIOTETUKO-AEYKTUBHBIN
METO/I, METObI TUHTBUCTUYECKOTO HAOIIOICHHS W OMUCAHUS, OTIO3UIINHN, CEM -
HOTO U KOHTEKCTOJIOTUYECKOro aHanu3a. [Ipeanockuiku st u3y4yeHus: aHTOHU -
MHUYECKON KOTE€3UH B KAa4eCTBE 0COOOT0 BU/Ia KOTE€3UH OBLIN 3a710KEHBI B padboTe
M.A K. Xamnunes u P. Xacan «Cohesion in Englishy, aBTopsr koTOpoii oT™MeTH-
7Y, 9TO JICKCHYECKHE EIUHHIBI C MPOTHUBOIOJIOXKHBIM 3HAaUYeHHEM (Opposites)
00J1a1af0T KOT€3UBHOW CUJIOH, T. €. MOTYT 00€CTIeYUBAaTh CEMAaHTHYECKYIO CBSI3h
MEXAY MPENIOKEHUAMHU HapsAy ¢ APYTUMU €JUHUIAMU, HAXOJAIINMUCS B JIEK -
CUKOCEMaHTHYeCKuX OoTHouueHusx [13, ¢.285]. Onno3uTuBkl, y4yacTBYIOIIUE B
OCYIIECTBICHUU AHTOHHUMHUYECKOW KOT€3UHM, MOTYT OBITh MPEICTABICHBI
KoMmILIeMeHTaTuBaMu (complementaries) (boy — girl, stand up — sit down), co0-
CTBEHHO aHToHUMamu (antonyms) (like — hate, wet — dry) n xoHBepcuBamu (or-
der — obey). Onupasce Ha 310 nojoxenue, H.b. boepa mpemnoxuna TepMuH
«aHTOHHUMHUYECKasi Kore3usi» [3] W ompenenunna MOCIEAHUM KaK «BHUJ CBS3U
MEXAY AJIEMEHTAMHU TEKCTa, OCHOBAHHBIA HAa MPOTUBOMOJIOKHOCTU UX 3HAUYCHUN
1 BHOCSIIHMH BKJIaJ B 00€CIIeYeHHUE IIETOCTHOCTH TeKcTay [4, ¢. 199]. Onun aH-
TOHUM-YJIEH AHTOHUMHUYECKOW OIMNMO3UIIMU, YYAaCTBYIOIIMI B OCYIIECTBICHUU
KOT€3MM, paclojaraercss B OJHOM MPEJIOKEHUH, BTOPOM — B JApyrom (KOH -
TakTHOM mim auctantHoMm). H.b. boeBa B yka3zanHbix paborax Tak:ke 000CHOBa-
Ja TOJOXKEHHUE O TOM, YTO AHTOHUMHYECKash KOTe3us MOXKET OBITh HE TOJBKO
JIEKCUYECKOM, HO U TpaMMaTU4YeCKOu. Pe3ynbTaTsl NPOBEACHHOIO HAMU HCCIIE-
JIOBAHUS MOJHOCTHIO MOATBEPKAAIOT ITO IMOJOKEHUE U MO3BOJISIIOT BBIICIUTH

CIENYIOIINE CPEJCTBA OCYIIECTBICHUS aHTOHUMUUYECKON KOT'e3H1H.

I'yMaHuTapHBIE U COLMAIIBHBIC HAYKU 2018. Ne 2 161



CaoBooOpa3oBare/ibHbIe CPEICTBA, MPUHUMAIOIINE YYaCTHE B 00pa30BaHUU
OJIHOKOPHEBBIX aHTOHMMOB. J[aHHBIE AHTOHUMBI HA3bIBAIOTCS B JIMHTBUCTHUKE CIIO-
BooOpa3oBarenbHbIME [12] mimm adukcanpabiMu [5]. Tlocneaauit TepMuH TIpe-
CTaBJISIETCSl MPEANOYTUTEIBHBIM, T. K. OH YETKO YKa3bIBAa€T HA TO, O KAKOM THUIIC
CJIOBOOOpA30BaAHMS UJIET PEYb.

K unciy yka3aHHBIX CIIO0BOOOpPA30BATENBHBIX CPEJCTB OTHOCATCS CIEAYIOIINE:

— oTpunaTrelnbHble NpedUKCh a-, anti-, contra-, counter-, de-, dis-, in- (im-
il- ir), mis-, non-, MPOTUBOCTOSIIME HYJIEBBIM MophemaM. J[aHHbIE TpedUKCH
SBJISIIOTCSL DKCTIOHEHTAMH CEM HMCKIIFOYEHUS. OTCYTCTBHS, aHTHHAINPABICHHOCTH
u ap. Hanpumep:

(1) “I don't have any official connections here”.

“This is purely unofficial”, Tyler assured him (S. Sheldon) (anToHUMHUYHBIE
CEMBI «HAJTMYHNE/OTCYTCTBUE TTPU3HAKAY (OPHUIIUATHHOCTH)).

(2) “This selfishness is not only part of me. It is the most living part ... There

is no virtue of unselfishness that I cannot use” (F.S. Fitzgerald) (anTonnMuunbie
CEMBI «HAJIMYHNE/OTCYTCTBUE MTPU3HAKAY (ATOUCTUYHOCTH));

— KOPpETUPYIOIINe aHTOHUMUYHBIE TIpePUuKCh dis-/in-, in-/out, over-/under n
np. Hanmpumep:

(3) The Lawyer's nostrils flared as he inhaled mightly ... He exhaled slowly (J.
Grisham) (aHTOHUMUYHBIE CEMBI «BHYTPEHHSISI/BHEITHSST HAITPABICHHOCTH ).

(4)You are to provide a distraction to the charms of my cousin ... Unfortunate-
ly, you're not supposed to provide an attraction as well (J.Barnes) (anToHuMuuHbIC
CEMBI «OTTATKHBAHUE/ TIPUTSIKECHHECY );

— cyddukc -less, ABIAIOMIMHACS SKCIIOHEHTOM CEMbI OTCYTCTBUS M TPOTH-
BOCTOSIIUI JTMOO HyJIeBOMY, JIMOO Koppenupymwoiiemy ¢ HuM cybdukcy (-ful,
-ive, -ous u 1ip.). Hanpumep:

(5) This night will be granted to you to know their secret deeds: how hoary
bearded elders of the church have whispered wanton words to the young maids of
the household ... And how beardless youths have made haste to inherit their fa-
thers wealth (American Short Stories) (aHTOHUMHYHBIE CEMBl «HAJTUYHE/OTCYT-
CTBUE TIpu3HaKa» (60poib)).

Jlekcuyeckue cpeacTBa, BKIIOYAIOIINE CIASAYIOIINE BUIBI aHTOHUMOB:

— 0OHOKOpHegble CUCHIeMHble aHTOHUMBI, 00pa3yeMbie ¢ TOMOIIbI0 adduk-

coB. X npumepbl IPUBEAECHBI BBIIIE,
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— PA3HOKOPHe@ble CUCMEMHble AHTOHUMBI, KOTOPHIM TOCTOSTHHO TPHUCYIIIA
MPOTHBOTIOJIOKHOCTh B CUCTEME SI3bIKa U KOTOPBIE (PUKCUPYIOTCS B JIEKCUKOTPA -
(duuecknx UCTOUYHHMKAX. JlaHHbIE AaHTOHUMBI, HAPSTY C OJHOKOPHEBBIMHU, SIBJISIFOT -
csi HanboJiee PacIpOCTPAHECHHBIM CPEJICTBOM OCYIIECTBIECHUS aHTOHUMHYECKOMN
kore3un. Hampumep:

(6) If it 1s_right, you call it an intuition. If it is wrong, you usually do not speak
of it again (A. Christie) (RHTOHUMHYHBIE CEMBI «COOTBETCTBUE/HECOOTBETCTBUE
(IeMCTBUTENBHOCTH)).

(7) Have you anything new for me? Or should I say something 0ld? (C. Cook-
son) (AHTOHUMHUYHBIE CEMBI «CTapOE/HOBOEY).

(8) The butler knows my name. Is that a good sign? A bad sign? (S. Sheldon)
(aHTOHUMHYHBIE CEMBI «XOPOIIIEE/TIII0X0E»);

— UHOUBUOYAIbLHO-ABMOPCKUEe AHTOHNMBL. X co3MaHue CBSA3aHO C JIMHTBOKPE-
ATUBHOCTBIO aBTOPA, KOTOPBIA «HAXOJUT CJIOBA, CEMAaHTUYECKas CTPYKTypa KOTO-
PBIX COACPKUT nepudepuiiHbie, MOTCHITMAIBHO KOHTPACTOCTIOCOOHBIE CEMBI, M Ta-
KM 00pa3oM OpraHu3yeT KOHTEKCT, YTO ITH MOTCHIIMAIBHBIE CEMbI aKTyaTu3upy -
IOTCSI, CTAHOBATCS IIEHTPAJIBLHBIMHU M CIIOCOOCTBYIOT MPEEIbHON MPOTUBOIIOCTAB-
JICHHOCTH 3HAYEHUH BHIOPAHHBIX aBTOPOM CJIOB. Takum 00pa3oM, 3HAUCHHsS WHIH -
BU/TyaJIbHO-aBTOPCKUX AHTOHMMOB MPOTHUBOTIOCTABIIIOTCS C MOMOIIBIO CEM, TH-
MUYHBIX 11 CUCTEMHBIX AHTOHHUMOB, C TOW Pa3HUIICH, YTO ISl WHIUBUITYaIIb-
HO-aBTOPCKHX aHTOHMMOB 3TO TepUQEepHUitHbIe CEMbI B CUCTEME SI3bIKA, a JUISl CH-
CTEMHBIX aHTOHUMOB OHU SBJISIFOTCS LIEHTpaIbHBIMUY |7, ¢. 41]. Hanpumep:

(9) Death destroys a man. The idea of death saves him (Contemporary British
Stories) (aHTOHUMUYHBIE CEMBI «Pa3pPyIICHUE/COXPAaHEHUEY).

(10) She could meet violence. But his self-control was inhuman and she hated
him now as she had never hated him before (S. Maugham) (aHTOHUMHYHBEIE CEMBI
«OMOIMOHATBHOCTB/CIEPKAHHOCTH).

Mopdoaoruyeckne cpeacTBa, IpenCTaBICHHbIE MOP(POIOTUUYESCKUMHU aAHTO-
muMamu. K mocimemnaum, mo manHeIM ucciegoBanus H.b. boeBoii [3], oTHOCSTCA
CJI0BOOOpa3zoBarenbHble MOP(PEMBI, AHTOHUMHUYHBIE TOCIEIOTH, AaHTOHUMUYHBIC
CITyK€OHBIC YaCTH PEYH, aHTOHUMHYHBIE CIIOBO(OPMBI, SIBISIONIMNECS YJIeHAMU Ka-
TErOPUATBHBIX TPAMMATHYECKUX OIIO3MIINM, a TaK)Ke MEKYaCTEPEUHbIE aHTOHU-
MbI. AHTOHUMUYHBIE CITIOBOOOpa3oBaTebHbIe aPUKCHI, y4acCTBYIOIIHE B 00pa3o-

BaHUM OJHOKOPEHBIX a(UKCATBHBIX aHTOHUMOB, OBUIM PacCMOTPEHBI HaMH pa-
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Hee. Terneps 00paTUMCs K aHAIU3Y y4acTHsl APYTUX BUIOB MOP(POIOTUUECKUX aH-
TOHUMOB B OCYIIECTBICHUN aHTOHUMHUYECKOW KOTE3UH:

a) AHMOHUMUYHBLE CTIYIHCEOHble Yacmu peyl, 3 UMEHHO

— nocaenozu, KOTopbie 0OBIYHO HCTOJB3YIOTCS B Ka4eCTBE aHTOHUMHUYECKUX
CKpen Ui IIepe/laud pa3HOHANPABICHHOCTH AercTBuil. Hanpumep:

(11) John Henry took glasses off and blew on them. He put them on and didnt
answer (C. McCullers) (aHTOHUMHUYHBIE CEMBI «yIaJICHUE/TTPUOITNKEHUE).

(12) Well, thats where the bullets went in. Thats where they came out (H.
Bates) (aHTOHUMUYHBIE CEMBI «BHYTPEHHSISISI/ BHEIITHSS JIOKATU3AIINS ).

(13) Lilly mended the fire, and sat down to write. Then he got up and went
downstairs (D. H. Lawrence);

— apmuxkau. Kontpact aptukiei (article contrast), ormeuaemsbiii B pabote P.
Ksupka u ero coaBropos [Quirk, 1982, 69], kak mokasayl aHaIu3 dMIUPUIECKOTO
MaTepHuaia, MOXKET HUCIOIb30BaThCA /I OCYIIECTBICHUS aHTOHUMHYECKOW Kore-
3UH. 371€Ch BO3MOYKHBI CIISAYIONINUE CIyYau:

— HEONpeAeNIeHHbIN apTUKIIb WX CJIOBa, OJU3KUE eMy 10 CeMaHTHKe (any, or-
dinary v IoJ1.), B OJTHOM TIPEJUIOKEHUH 3aMEIIAI0TCS Ha ONPEICICHHbIN apTHKIIb B
IpyroM mnpeioxeHuu. Hanpumep:

(14) After all, the four missing men were no ordinary cardinals. They were the
cardinals (D. Brown);

— HEOMpE/IeICHHBIA apTUKIIb B OJJHOM MPEJIOKEHUN 3aMeIIaeTcsl Ha OTnpee-
JICHHBIN apTUKIIb C HHUITMATU3UPYIOIINM 3HaueHUuEM B apyrom. Hampumep:

(15) “You know who the illuminati sculptor was?” Vittoria smiled. “It was
Beruni. “The Beruni”(D. Brown).

B nomo6HBIX ciydasx aHTOHUMUYECKash Kore3us BeIonHsAeT otMedaemyto C.C.

[Tetunoit ¢hyHkIMIO dM(pATUYECKON KOHKPETH3AIUU: «aPTUKIIb the CHHOHUMUYEH
B 3TOM CJIy4yae yKa3aTeJIbHbIM MECTOMMEHUSIM U YCUJIUTEIbHOMY MPUIIAraTeIbHO-
My very (TOT caMblil) U NlepeJaeT HEKOE YaCTHOE 3HAYEHUE B COUETAHUM C UMEHA-
MH coOcTBeHHBIMUY [11, c. 69];

— npednozu. ONMO3UIMU AaHTOHUMUYHBIX MPEJIJIOTOB NEPEAAIOT IPHU ITOM CJIe-
IYIOILIYE BUIbI TPOTUBOIOIOKHOCTHU:

— IPOTUBOMOJIOAKHOCTh IMTPOCTPAHCTBEHHOM JIokanu3auun. Hanpumep:

(16) He walked toward the subway ... He walked from the subway (R. Bradbury).
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(17) A porter came from under the shelter of the station, his shoulders up
against the rain ... — He went back under the shelter (E. Hemingway);

— MPOTHUBONOJIOKHOCTh BPEMEHHOM JIOKanu3auuu. Hanpumep:

(18) The clay that had been dug out of the yard had gone into the red common
brick used in the construction of the most city’s houses till 1910. After that, the
city grew in a sudden spurt, lands prices rose... (R. Thomas) (aHTOHUMUYHBIE CEMBI
«TIPEIIECTBOBAHUE / CIIEIOBAHUEY);

— IPOTUBOIOJIOKHOCTH 00Jiee aOCTpaKTHBIX OTHOIIEHUH. Hanpumep:

(19) “You see, when Woody is off dope, I'm nothing. When he is on it, I'm the
one who has the power” (S. Sheldon) (anHToHUMHUYHBIE CEMBI «BOBIICYEHHOCTH/HE-
BOBJICYEHHOCTH» (B IMPUEM HAPKOTUKOB)).

(20) “With or without civil servants?”

“Without, please” (J. Archer) (aHTOHMMUYHBIE CEMBI "HalUYHUE|OTCYT-

CTBHUE» (CIyXkKAIIUX));

0) ammoHumuuHble C1060HoOpMbL, SBISIONINECS UYICHAMH KaTErOPHAIbHBIX
rpaMMaTHYECKUX OTIO3UIIN:

— BPEMEHHBIX OIIMO3UIINI, 00JIaalONNX AHTOHUMHUYHBIMU CEMaMHU «HACTOSs-
ee/mpouieAnee BpeMs», Mo4ePKUBAIOIINE H30JIUPOBAHHOCTH MPOIIOrO OT Ha-
cTosimmero. YneHaMu JaHHBIX OMNMO3WIMK BBICTYIAIOT BHJIO-BPEMEHHBIE (HOPMBI
rimarona Past Indefinite, Past Continuous, Present Perfect, Past Perfect u koHCTpyK-
s used to, ¢ ogHOM cTopoHbl, U hopmbl Present Indefinite u Present Continuous,
¢ apyrou. Hammpumep:

(21) And when the sun set where were they?

And where are they? (G. Byron).

A friend of mine lives there. Well, lived there (T. Lahaye);

— BPEMEHHBIX OIIMO3UIINI, 00JIaaloNNX AHTOHUMHUYHBIMU CEMaMHU «HACTOS-
mmee/0yayinee BpeMs» U «Ipoiieiiee/0yayiiee BpeMs» U, COOTBETCTBEHHO, MPO-
TUBOTIOCTABJISIFOIINE Oy/IyIiee BpeMsi HACTOSIIEMY JUIsl BpeMEHHOTO TJIaHa HACTOSI-
IIEr0 ¥ MPOIIEANIeMY — JIJIi BpEMEHHOTo IijiaHa npoueamiero [1, c. 138]. Unena-
MU JTaHHBIX OTITO3UIIMHN BBICTYNAIOT BU0-BpeMeHHbIe GopMbl Tiiarona Present In-
definite Past Indefinite Present Perfect u xoncTpyKkums used to, ¢ OTHON CTOPOHHBI,
u ¢popmsl Future Indefinite u koncTpykius going to, ¢ apyroi. Hampumep:

(22) I did it once. I will do it again (T. Lahaye).

(23) “The Antichrist will solidify his power with a show of strength!”
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“He already has” (T. Lahaye);

— BPEMEHHBIX OINITO3UITNI, 00JI1aal0NMX aHTOHUMUYHBIMH CEMaMHU «OIHOBpE-
MEHHOCTB/TIpEAIIeCTBOBaHUE». UlleHaM¥ JaHHBIX OIMO3HWIIMUAN BBICTYIIAIOT (POPMBI
Past Indefinite u Past Perfect B ux npotuBonocraBnenuu apyr apyry. Hampumep:

(24) ... for the first time in her life she felt hate towards her. She had never ex-
perienced hate (C. Cookson);

— 3aJIOTOBBIX OIIMO3UIINI, OOJAJAONINX AHTOHUMUYHBIMH CEMaMU «aKTHB-
HOCTH/J€MUAKTUBHOCTb». JlaHHBIE OMMO3UIMU «O0Opa3yrOTCs, €CIU JBa Pa3HO-
HaIpaBJICHHBIX MPOIIECCa, BEIPAKEHHBIE OJTHUM TJIar0JIOM, CBS3aHBI C OJHUM U TEM
e TIOJITISKAIIUM, KOTOPOE COOTBETCTBEHHO SIBJISIETCS B OJHOM CITydae CyObEeKTOM,
B IpyroM — 00beKTOM JeicTBus» [7, c. 45]. Hanmpumep:

(25) I was relatively safe from being seen. I could still see her (B. Vine).

(26) The disgrace! You can’t imagine. It was hard enough being a widow, but
when your husband kills himself it’s the ultimate rejection, and everyone thinks
it’s your fault. But if he is killed — I'll feel better (D. Francis).

B mocnennem mpumepe BbiieneHHbIE (GOPMBI 3aJI0Ta HE TOJBKO CIYXKaT Cpej-
CTBOM CBSI3U MEXY TMPEUIOKEHUSIMU, HO U HECYT BAXKHYIO CEMaHTHYECKYIO Ha-
IPY3Ky: TIOJIO)KEHHE BJOBBI 3aBUCHUT OT TOTO, OBLI JI €€ My 00BEKTOM HIIN CyObh-
€KTOM JCUCTBUS, T.€. ObLI JIM OH YOUT UM TTOKOHYMJI )KH3Hb CAMOYOUNCTBOM;

— onmo3unuu GOpM HAKIIOHEHUS, MPOTHBOMOCTABIISIONINE PEAIbHOE JIEHCTBHE
TUTMOTETUYECKOMY WM JKeJaeMOMY (AaHTOHHMMHUYHBIE CEMBI «PEATbHOCTH/TUTIOTE-
TUYHOCTBY»). Hanpumep:

(27) 1 think you did today what I should have done years ago (W. Smith).

(28) “So he climbed the steps.

Wykeham shook his head. “Had he climbed the steps up to the tower and

walked round, he would have slipped closer to the steps” (C. Robb);

B) Medxcuacmepeynvle aHMOHUMbBL, CYIIECTBOBAHUE KOTOPHIX OOYCIOBJICHO
ACUMMETPHUYHOCTHIO JIGKCHYECKOTO 3HAYCHHUSI U TPAMMATHYECKOTO O(GOPMIICHHS
4acTell peuu: CII0BO MOKET UMETh rPpaMMaTUYECKOE 3HAUEHUE, TUITUYHOE JJI O] -
HOM 4YacTW peud, a rpaMMaTU4YecKyro GopMmy npyrou. B cBsi3u ¢ 3TUM yMeCTHO
YIIOMSIHYTh IpeiioxkenHoe M. . biioxoM MOHSATHE JIEKCUYECKON MTapaJurMbl HO-
MUHAIHU, KOTOpasi O0BEAUHSAET YEThIPEe YacTh peuu (CyIeCTBUTEIbHOE, TJIaroll,
MpujaraTellbHOe W Hapeuyue), PEenpe3eHTUPYIONIHNEe B Pa3HOM KaTeropuaibHOU

dbopMe onuH (DparMeHT IEUCTBUTENBHOCTU (wonder — to wonder — wonderful —

I'yMaHuTapHBIE U COLMAIIBHBIC HAYKU 2018. Ne 2 166



wonderfully) [1, c. 75). IlapagurMbl HOMUHAIIUKA MOTYT OBITh AHTOHUMHYHBIMHU H
MEXIy MX YJ€HaMH MOTYT CYIIECTBOBAaTh KaK OJIHOYACTEPEUHbIC, TAK U MEKYa-
cTepeuHsble CBs3M [3, c. 154].

Mex4acTepedHble aHTOHUMBI-CKPEITbI, YYaCTBYIOIIME B OCYIIECTBICHUU aHTO-
HUMUYECKON KOT€3UH, MOTYT OBITh TIPE/ICTABIICHBI CIICTYIOIUMU BUAMU:

— TPUHAJICKAIMAMA K CHCTEMHBIM aHTOHMMHYHBIM ITapaJirMaM HOMUHAITUU
OJIHOKOPHEBBIMH MEKYaCTePEYHBIMU aHTOHUMaMu. Hampumep:

(29) He forgot his displeasure. He was pleased and prefered the cabin in
the woods to the luxuries of the big house (J. Kjelgaard) (onmo3umus cyime-
CTBUTENbHOE/TIpHIaraTeIbHOE; AHTOHUMUYHBIE CEMBbI «HAJIUYHE/OTCYTCTBHUE
MpHu3HaKa» (yI0BOJIbCTBUA)).

(30) The eyes were so clean and unprotected ... It was a face that trusted you com-
pletely, made you light in the heart at the very moment it placed on you the full weight
of responsibility for its protection (P. Carey) (ommo3uiysi CylecTBUTEIbHOES/ TIPHIIara-
TEJIbHOE; AaHTOHUMUYHBIC CEMBI «HATMYHNE/OTCYTCTBUE MPU3HAKAY (3aLTUIIEHHOCTH));

— IPUHAICKAIIMMHA K aHTOHUMHYHBIM ITapaJiirMaM HOMHHAIIMHA Pa3HOKOpPHE-
BBIMU MEXYacTepEUYHbIMH aHTOHUMaMu. Hampuwmep:

(31) He stood at the edge of the darkness. The day was beginning to bright-
en up (A. Journey) (ommo3unmsi CyIIECTBUTEIHLHOEC/TJIAr0J; aHTOHUMHUYHBIC
CEMBI «ThbMa/CBET»).

(32) I'm so very, very sorry to be the one responsible for your removal from
my company. — And I admit — even now I'm thinking of myself and how lonely it
will be (P. Carey) (onmo3uniusi CymecTBUTEIbHOE/TIpUIaraTeIbHOe; aHTOHUMMY-
HBIE CEMbI «KOMIIAHUS/OJMHOUYECTBOY);

— MPUHAICKANUIMA K aHTOHUMUYHBIM TIapaJurMaM HOMMHAIIMM, HE SIBJISIO-
IUMUCS aHTOHUMHWYHBIMHU, UHIAWBUIYaTbHO-aBTOPCKUMH MEKYACTEPEUHBIMU aH-
ToHuMamu. Harpumep:

(33) There is a great rift between us now. It can never be bridged (onmo3urus
CYIIIECTBUTEILHOE/TIar0J; aHTOHUMUYHBIE CEMBI «COEANHEHHE,Pa3beINHECHUE);

— Pa3HOCTPYKTYPHBIMH aHTOHUMAaMH CJIOBO — CJIOBOCOUYETAHHUE, 3aMEIIAroIIee
OTCYTCTBYIOIIMM 3JIEMEHT B mapaaurme HomuHanuu. Kak ormewaer M.A. brox,
«pOJIb CYMIUIETUBU3MA B PaMKaxX JIEKCUYECKOHN MapagurMbl UMEHOBAHHS YPE3BBI-
yaiiHO BaxkHa» [2, ¢. 14]. ITpoTHBOMOJIOKHBIE 110 3HAYEHUIO CJIOBA U CIIOBOCOYETA-

HHA MOT'YT Y4aCTBOBATh B OCYHICCTBJICHUN AHTOHHMMYECKON KOTE3UM. HaHpI/IMepZ
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(34) G.P. said, that day, the honest people are the moneyless vulgar rich. Then
when they have money they don't know what to do with it (J. Fowles) (anTonu-
MHYHBIE CEMBI «HAJTUYNE/OTCYTCTBHE MPHU3HAKA (JICHET)).

CunTakcuuyeckue cpeacTrBa. B 3ToM cirydae B OCyIIeCTBIEHUH aHTOHUMHYE-
CKOM KOTE€3MHM yYacCTBYIOT CHHTAKCHYCCKHE aHTOHHUMBI, IO KOTOPHIMH HAMH I10-
HHUMAIOTCS «QaHTOHUMHYHBIE CHHTAKCHUYECKUE MOJIeTH (ITOTEHIIMAIbHBIC CHHTAKCH -
YECKHE aHTOHHUMBI) 1 CHHTAaKCHYECKHNE KOHCTPYKIIUH ¢ UACHTUYHBIM JIEKCUYESCKUM
HaITOJJHEHHUEM, ITOCTPOCHHBIC IO 3TUM MOJCISAM (aKTyaIM3UPOBAHHBIC CHHTAKCH-
YyecKue aHTOHUMBI)» [7, ¢. 18].

HawnGornee yacto B posii CHHTAaKCUYECKUX aHTOHUMUYECKUX CPEJICTB BHICTYMA-
10T CIEAYIOIINE KOHCTPYKITUU:

— ¢ cemamu «aPUPMATHBHOCTH/HETATUBHOCTEY (OJTHA U3 MOJEIICH COMECPKUT
CPEACTB BBIpakeHUs oTpuiianus ). Hanpumep:

(35) And finished with it? Or net finished with it? (A. Christie).

(36) Leonardo died. The scoop didn't (S. King).

— ¢ CeMaMH «aKTUBHOCTH/OTHOCHTEIIbHAS JEMHUAKTUBHOCTEY. B TaHHBIX Moje-
JSX He MEHsieTcsl (opMa MPEAUKATUBHOTO SJIpa, HO CYyOBEKT CTAHOBUTCSI OOHEKTOM
nercTBusa U HaoO0opoT. Hampumep:

(37) First Mademoiselle Janine was running Maxine. But then Maxine was
running Mademoiselle Janine(B. Vine).

Jlekcuko-rpammaTuyeckue cpeacrBa. Jlekcuueckre u rpaMMaTUYECKUE aH-
TOHUMBI MOTYT B3aUMOJIEMCTBOBATh MEXIY COOOW MPU OCYIIECTBICHUH aHTOHH-
MHYECKOH Kore3wu. Tak, B YaCTHOCTH, aHTOHUMHYHBIC BUJI0-BPEMCHHBIC (hOPMBI
MOT'YT YIIOTPEOJIATHCS COBMECTHO C JICKCHYSCKMMHU aHTOHUMAaMH, BBITTOJIHSIOIIMHU
(GYHKIHIO OOCTOATENHCTB BPEMEHU W YCHJIMBAIOIIMMU BPEMEHHYIO TPOTHUBOIIO-
CTaBJIeHHOCTh. Hampumep:

(38) She had waited on tables in college. Then it had been fun. Now it was a

question of survival (S. Sheldon).

(39) In a prior life he had been employed at the Tobacco Focus Council. But
now he was on the other side of the fence (G. Grisham).

CeMaHTHYeCKH JKBHBAJEHTHbIe AHTOHMMaM TeKCTOBbIE€ CPeCTBA BhIpa-
JKeHHUsI MPOTHBOMOJIOKHOCTH. Peub MIET 0 TaKk HA3bIBAEMBIX CYyOCTHUTYIIHOHHBIX
aHTOHUMAaX, KOTOpBIC 3aMENIAf0T THUITOTCTHYSCKH BO3MOXKHBIC JICKCUYCCKHE WU

IrpaMMaTui4CCKUC aHTOHUMBI U «MOI'yT O6pa3OBI>IBaTB AHTOHHUMHWYCCKHUEC OIIIIO3H-
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1M1 HE C KOHKPETHBIMH, a MPAKTUYCCKH C JIFOOBIMH S3BIKOBBIMHU €UHUIIAMH (€CTe-
CTBEHHO, IIPU HEKOTOPBIX OTPAHUYCHHIX, 00YCIOBICHHBIX TIPABHUIAMH COYETAEMO-
CTH CJIOB M CMBICIIOM KOHTEKCTa)» [6, ¢. 53]. Peub uer o Takux cioBax, Kak Mpu-
naratenbHOoe unlike B TpaMMaTHYEeCKOM 3HAYEHHH TMpEJIora, MpuiarateIbHOe
contrary, CyleCTBUTEIIBHOE opposite, HapeUue otherwise, COI03bI but u except, co-
4eTaHUSX on the contrary, quite the reverse u noa. Hanpumep:

(40)“You've come for the woman. Do not pretend otherwise” (D. Brown).

(41) “You are not saying as anything 'as been stolen, are you?”

“Just the reverse”, said the inspector (A. Christie).

[IpoBeneHHbI aHaIW3 MNOATBEPKIAACT MPEANOI0KECHUE O BO3MOXHOCTH
pacCMOTpPEHHs] aHTOHMMHYECKONW KOTe3WHM KakK (PYHKIIMOHAJIbHO-CEMaHTHYECKOM
KaTeropuu, T.e€. KaK CEMaHTUYECKOr0 HWHBapuaHTa (CBS3b JJIEMEHTOB TEKCTa,
OCHOBaHHAasl Ha IIPOTHBOIIOJIOKHOCTH 3HAYEHUH), OOBEIUHSIONIETO PAa3HOPOIHBIC
SI3LIKOBBIC CpeJICTBa (AaHTOHUMHYHBIE MOP(DEMBI, CITy>KEOHbIC YaCTH peyH, IpamMma-
TH4YecKue (HOPMBI, JTEKCHICCKHE CUCTEMHBIE U MHIUBHIAIbHO-aBTOPCKUE aHTOHU-
MbI, MEK4aCTEPEYHbIC AaHTOHUMbI, aHTOHUMUYHBIC CHHTAKCUYECKUE KOHCTPYKIIWH,
TEKCTOOOYCIIOBJICHHBIC CYOCTUTYITMOHHBIC aHTOHUMBI) B 00YCIIOBIUBAIOIIETO B3a-
UMOJISHCTBUE MEXIy HUMHU. [IpemmokeHHbIH MOAX0 MOXKET OBITh HCIIOIb30BaH

OJIA OIIMCAaHUA APYTUX BUAOB KOI'C3UH, B HACTHOCTH, CMHOHUMMYECKOM.
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