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and oppositional contrast in morphology as markers of the individual style]

The article is relevant due to the interest of modern linguistics to the problems of idiostyle. Sharing
the point of view of scientists who treat the idiostyle as a field structure with a hierarchy of levels, the au-
thors of the article put forward the hypothesis according to which not only lexical and stylistic but also
grammatical peculiarities of idiostyles are worth studying. It concerns in particular the creative contextual
use of morphological paradigmatic oppositions existing in the system of language by writers and poets.
The results of the authors’ investigation show that A. Christies’ idiostyle is characterized by the use of the
oppositional reduction when grammatical differences between the members of the oppositions are neu-
tralized and members of the oppositions perform the functions of their counterparts, while the reverse
phenomenon of the oppositional contrast (grammatical antonymy) when the differences in question are
intensified due to the use of the members of the opposition in one microcontext is typical of G. Byron’s
idiostyle. The authors suggest criteria which give the opportunity to treat the oppositional reduction and
contrast as markers of the individual style.

Key words: idiostyle, linguistic creative activity, grammatical opposition, neutralization, transposi-
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OnHolt n3 Hanbosee akTyalbHBIX MPOOJIEM COBPEMEHHON JTMHTBUCTUKHU BBHI-
CTyMaeT mpobyieMa M3y4YeHHs] UIUOCTUIIEH MACTEPOB XYJ0KECTBEHHOI'O CIIOBA.
[Ton wuauocTUiIEM TOHUMAETCA «COBOKYIHOCTh TMPUEMOB HCHOJIb30BAHUS
CPEICTB fA3bIKa, XapaKTEePHBIX NI Kakoro-aubo astopa» [1, c. 105]. Uauonekt
— 3TO «B3aUMOJIEUCTBUE S3BIKOBOM JIMYHOCTU C CUCHMEMOU HAIMOHAIBHOTO SI3bI-
Ka» [5, c. 12] (svi0eneno asmopamu,).

Kak u3BecTHO, BaJKHEMIIIMM NPU3HAKOM SI3BIKOBOWM CUCTEMBI SIBIISIETCS HAJTUUYUE

napagurMaTUYeCcKuX OTHOIICHUN MEXIy €€ 3JIeMEeHTaMu, Mpejroiararomnee o0-
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pa3oBaHUE OIIO3UIINMA, B YACTHOCTH, TPAMMATHYECKUX — MOP(OIOTHIecKuX. Pe-
TYJIPHOE TBOPYECKOE HCIOJIb30BAaHUE JAHHBIX OIMMO3UIUNA B CUHTArMaTHUKE BbI-
CKa3bIBaHM ISl pean3alii ONpeIesIEHHbIX aBTOPCKUX MHTEHIIMN MOXET, M0 Ha-
IEMY MHEHHIO, BBICTYIaTh IPU3HAKOM HIMOCTUIISA aBTOPA.

I'oBOpst 0 KOHTEKCTyaJIbHOM (DYHKIIMOHUPOBAHUH OMIMO3UIMN, UMEEM N0 C
CUHTarMaTH4eCKUM acCleKTOM MOP(}OJIOTUU WU CMHTATMATHYECKOI Napajaur-
MaTuKoil. MbI mpesiaraeM JaHHBIA OKCIOMOPOHHBIM TEPMHH, YTOOBI MOTYEPK-
HYTh «Ba)XHOCTh Y4€Ta NMapagurMaTUYECKUX OTHOIIEHUM Jyisl aHanu3a peun» [10,
p. 89]. B wactHOCTH, 3TO Kacaercss ()eHOMECHOB ONMO3HMIIMOHHOIO 3aMelleHMs],
IIPU KOTOPOM B KOHTEKCTE MPOUCXOJIUT HUBEIHPOBAHUE OIMIMO3UIMOHHOIO MTPOTH-
BOIOCTABJICHHUS, CYIIECTBYIOIIETO B CUCTEME SI3bIKa (OJIMH WICH OIIO3HUIINHN OepET
Ha ce0s (GYHKIUU JIPYTOTO, YTO MPUBOJUT K CTSHKEHHUIO ONMO3UIMN) [2] U TpaMMa-
TUYECKOW aHTOHUMHH, MPEAMNOJIAralolieil YCUIEHNE YKa3aHHOTO MPOTHUBOMOCTAB-
JIEHUS, T.€. aKTyaJIU3alMI0 ONMMO3UMIMOHHOI0 KOHTPACTA, CYLIECTBYIOIIETO MEX-
Iy WICHAMHU ONIO3WIMH B MHapaJurMaTUKe (JIaHHOE SIBJICHHE OMHCAHO B JIOK-
Topckoi nuccepraun H.b. boepoii). ' pamMatuueckass aHTOHUMUSA (AKTyaTU3UpO-
BaHHBIN OMNIMO3WIMOHHBIA KOHTPACT) UMEET MECTO TOT/1a, KOT/Aa «WICHBI OJTHOU U
TON K€ OMNIO3UIMU PETYJSIPHO MPOTUBOMOCTABISIOTCS ABTOPAMHU XYJIOXKECTBEH-
HBIX TPOU3BEJCHUN B YCIOBUAX CHHTArMAaTHMYECKOTO COJMKCHHS MPU y4acTUU
Pa3TUYHBIX CPEJICTB UHTEHCU(DUKAIIUY dTOW MPOTUBOTIOCTABIEHHOCTH [3, c. 133].

N onno3uiimoHHOE 3aMENIEHHE, U OMIMO3UIMOHHBIA KOHTPACT MOTYT CIy-
KUTH MPU3HAKAMH HAUOCTUIICH mucarened U no3ToB. ONnmo3uuMoHHOe 3aMe-
HeHue MOXXHO paccMaTpuBaTh Kak MPU3HAK WUJIMOCTUIIS KOPOJIEBBI JI€TEKTHUBA,
BCEMHUPHO U3BECTHOW aHIIMKCcKOW nucatenbHullbl A. Kpuctu. Bo-nepBbix, nis
npousBeAeHnil A. Kpuctu xapakTepHO ONIMO3UIIMOHHOE 3aMEIleHUE 110 KATero-
PHSIM CylIeCTBUTEJIbHOr0. K ciiydasiM Takoro 3amMemeHuss OTHOCSTCS CIEIYIO0-
mue. ONMo3UIMOHHOE 3aMEIlleHHWE MO KaTeropuM poJaa CyIIECTBUTEIbHOIO.
OHO BBITIOJIHAET (YHKYUIO NepCcOHUPUKaAyuu, «3aKIIYAIONIYIOCS B TepeHece-
HHUU YE€JIOBEYECKUX CBOMCTB Ha HEOAYIIEBIEHHBIE TIpeaAMEThI» [7, ¢. 119], koTo-
pble TaKUM 00pa3oM paccMaTPUBAIOTCS KaK CYIIeCTBA BhIcIIero mopsaka (high-
er organisms) [11, c. 88]. B uacTHOCTH, 3TO KacaeTcsi Ha3BaHUM CTPaH, KOTOPbIE
B 9TOM CJIyyae BBICTYNAIOT B KAa4ECTBE MOJMTHYECKUX, a HE reorpaduuecKkux
enquHul. Tak, B CIEQyIONIEM MPUMEpPE HEOAYUIEBIEHHOE CYIIECTBUTEIbHOE Eu-

rope 3amemniaercs MectoumenuemM she. ['pammarudeckas nepcoHuukaius ycu-
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JUBAETCA JICKCUKO-CTUJIMCTUYECKOM: 10 OTHOIIEHWIO K HAa3BaHUIO TOCY/IapCTBa
YIOTPEOIISIIOTCS TIIaroll wake up W NpwiaraTelbHoOe asleep, T.e. pealn3yercs
anTponnomopdHasi Mmetapopudeckas MOJEIb:

(1) “Europe needs waking up. She’s half asleep” (A. Christie. Murder on the
Orient Express).

B peun repoeB A. Kpuctu HaOIr0a€TCS aHATIOTUYHOE 3aMEIIeHHEe, KOT/Ia OHU
TOBOPST O TPAHCIIOPTHBIX CPEACTBAX: O MAaIlIUHE — she, 0 moe3ne — he:

(2) I could drive you down.

— No, no mon ami I would not dream of imposing on you.

— Oh, she could do with a bit of a run.

— It is not a dog, Hastings (Ilpo mamuny). (A. Christie. The Adventure of
Johnie Waverly).

(3) The train has one advantage over the car. He does not often run out of coal
(A. Christie. The Adventure of Johnie Waverly).

Onmo3uIMOHHOE 3aMEIICHUE TI0 KATErOpUM YMcJia U OJTHOBPEMEHHO KaTero-
PHMU APTUKJIEBOM JeTepMUHAIUM: POpMa MHOKECTBEHHOTO YUCIIA HCUUCIISIEMbIX
CYIIIECTBUTENBHBIX 3aMenIaeTcsi GopMoi eIMHCTBEHHOTO YKCIIa, HO TIPH 3TOM CYy-
IIECTBUTEHHOE B €JUHCTBEHHOM YHCIIE YMOTpebisercs 0e3 apTHkis (Heompe-
JCNEHHBIA apTUKIIh 3aMENIaeTCsl HyJIEeBbIM). BhIMoOmHSETCS 00beouHumenvHas
bynkuus (pedepeHTt npeactaét Kak eauHoe 1enoe). Takoe 3aMenieHne Mbl BUJIUM
B npumepe u3 pomana A. Kpuctu « Why didn’t They Ask Evans?», B kotopom B
dbopme eTMHCTBEHHOTO Yncia U 0€3 apTUuKIs yrnoTpebmusercs cioBo window. Jlan-
HOE 3aMEINICHHE, MTO3BOJISIONIEe MPEICTABUTh OKHA KaK HEKOE CIUIONIHOE IIeJI0e, B
COYETAaHUH C JICKCHUCCKUM YCHIIHMTENEeM a great deal of ciocoOCTBYeT CO3AaHUIO
SPKOW KapTUHBI IOMa C OTPOMHBIM KOJTUYECTBOM OKOH:

(4) He went up a well-kept drive to a modern house with a square roof and a
good deal of window (A. Christie. Why didn’t They Ask Evans?).

Onmno3uiuoOHHOE 3aMeIEeHNEe M0 KATeropuu APTUKJIEBOW JdeTepMHHAIUH,
BBITIONTHAIONIEE QYHKIUIO Kiaccuguyupyrowel eeHepanu3ayuu: uMs COOCTBEHHOE,
o0o03HauaroIee €eIMHCTBEHHOr0 B CBOEM poje pedepeHTta, ynoTpelssieTcs ¢
HEONPENEIEHHBIM APTUKIJIEM, KOTOPBIM, COOTBETCTBEHHO, 3aMellaeT HyJieBou. B
ATOM CJydyae O BIAJCNIbIIe UMEHU «CO00IaeTcs Kak O MpeJIcTaBUTeNe Kiacca Jio-
Jel ¢ MoJoOHBIMU UMEHAMHU (a certain, one having the name of)» [11, c. 63]. B

cieayomeM npumepe u3 pomaHa A. KpUCTH MHCIEKTOP MOJUIMHU CIPAIIUBACT
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YYACTHHILY paccieOBaHUs HE O 3HAKOMCTBE C KOHKPETHOM >KEHITUHOM 10 UMEHH
Mucc [TeOmapi (B 3ToM citydae ObL1 ObI HYJIEBOM apTHKIIB), a4 HHTEPECYETCS CITbI-
11aJ1a JI1 OHA B MPUHITUTIE TAKOE UMSL:

(5) “Do you know a Miss Millicent Pebmarsh?” (A. Christie. The Clocks).

B crenyrormem mpumepe roBopsimuii  ynoTpeOnseT HeonpeneaEHHbIN apTUKIh
repe] MMEHEeM COOCTBEHHBIM, COO0Iasi COOECETHHUKY O JIMIIE, TOUHO HEU3BECTHOM EMY:

(6) “Mind you, I knew a Mrs. Jones once who was Master of Hounds with the
Mid Rutland” (A. Christie. The Adventure of the Clapham Cook).

Bo-BTOpBIX, 3TO CiIyuan OMMO3UIMOHHOTO 3aMEIIEHUS 110 KaTerOPUsM IJiaro-
Jga. K HUM OTHOCSTCS CIeIyIOIIHneE.

Onmo3uIMOHHOE 3aMENICHUE M0 KATeropuu NMEePBHYHOr0 BPeMEHHU, KOrja
(hOopMBI HACTOSIIETO BPEMEHH 3aMeIaoT (OPMBI TPOIIeANIero BpeMeHu. JlaHHbIi
TUT 3aMEIICHUs, U3BECTHBIM KaK HCTOPUYECKOE HACTOSIIEE U BBITOIHSIOMIAN
@yHKYUO 00pasHOU akxmyanuzayuu TPOILIOTO, OYEHb IIUPOKO TMPEJCTABICH B
npousBeneHussx A. Kpuctu Takumu a1ByMsi pa3sHOBUIHOCTSIMH:

— OpamamuyecKkuil npeseHc, Ipyu KOTOPOM HaOIII0IaeTcs «HEOOIIBIIIOe BKpAIUICHUE
(hopM HACTOSIIIIErO BPEMEHHU B KOHTEKCT MPOIIEANIEro BpeMeHm [8, c. 69]. Hampumep:

(7) “Remember Jack Renauld’s story. They both arrived on the scene on the same
instant and each took the other to be the perpetrator of the crime. The girl stares at
him in horror, and then with a cry rushes away. But when she hears that the crime
has been brought home to him, she cannot bear it and comes forward to accuse her-
self and save him from certain death” (A. Christie. The Murder on the Links).

B navane manHoro mpumepa ynoTpeOmstoTcs GOpMbI MPONISANIETO BPEMEHH,
SICHO YKa3bIBAIOIIHME HA TO, YTO PeUb UAET O COOBITUSIX, OCTABIIUXCS B MPOIILIOM.
Ho 3atem paccka3zuuk mepexoauT Ha (OpMbI HACTOSIIETO BPEMEHU, MPUOIIKAS
MPOIILIOE K YUTATEINIO;

— HappamugHulil npesexc, koraa ¢hopMa MpOIIEIIer0 BPEMEHN UCIIOIb3YETC s
B KQ4eCTBE OCHOBHOM (JOPMBI TOBECTBOBAHUS HA MIPOTSHIKEHUU OMPENECTEHHOTO OT-
pe3ka npousBeaeHus [9]. B npousBenenusx A. Kpuctu J1aHHOE ONMO3UIIMOHHOE
3aMEIIeHNUE UCTIONB3YETCS B CICAYIONUX TIEIISX:

— JJIS. TAKOW PEMpEe3CHTAIMH COOBITHSA, TIPU KOTOPOM OHO CJIOBHO B JAHHBIM
MOMEHT pa3BOpAYMBACTCS Mepe TiazamMu untaress. Hanpumep:

(8) There is a struggle, Renauld seeks to eject him, and suddenly the tramp, an
epileptic, falls down in a fit. He is dead. Renauld calls his wife. Together they
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drag him into the shed — as we know the event had occurred just outside — and

they realize the marvellous opportunity that has been vouchsafed them. The man
bears no resemblance to Renauld but he is middle-aged, of a usual French type.
That is sufficient (A. Christie. The Murder on the Links).

B nmanHoM mpumepe Bce COOBITHS ONHCHIBAIOTCS B HACTOSIIEM BPEMEHHU.
EnuncTBennas Buno-spemenHas hopma Past Perfect (had occurred) cimy®uT Toka-
3aTeyieM TOTO0, UYTO Mepe]] HAMU UCTOPUIECKOE HACTOSIIIIEE.

(9) “No, no,” said Poirot. “I assure you all is well. See, I will tell you how this
happened. This man, the man you saw in Wagon Lit uniform, comes out of the
dead man’s compartment. He collides with you. That is bad luck for him ... What
to do next? He must get rid of his uniform. It is now not a safeguard, but a
danger” (A. Christie. Murder on the Orient Express).

B sToM npumepe 11 onrcanusi COOBITHI TakKe UCIONIb3yeTcs: (hopMa HACTOS -
IeT0 BpeMeHH, HO Hanuuue Gpopmel Past Simple yka3piBaeT Ha OTHECEHHOCTD CH-
Tyaluy K MPOIUIOMY 1 HAIMYHUE OTO3UITHOHHOTO 3aMEIICHUS;

— JUTA BBIIBYDKEHUS TIOBECTBOBATEIIEM THUTIOTE3bI O Pa3BUTUH COOBITHIA. B 3TOM City-
Yae YMTaTel b Kak Obl CTAHOBUTCS aKTHBHBIM YYaCTHUKOM pacciienoBanms. Harpumep:

(10) “Let us reconstruct. At 4 o’clock, Mrs. Inglethorp quarrels with her son,
and threatens to denounce him to his wife ... At 5 o’clock, Dorcas finds her mis-
tress in a state of considerable agitation, with a slip of paper — ‘a letter,” Dorcas
thinks — in her hand, and it is then that she orders the fire in her room to be light-
ed. Presumably, then, between 4.30 and 5 o’clock, something has occurred to occa-
sion a complete revolution of feeling, since she is now as anxious to destroy the
will, as she was before to make it. What was that something?” (A. Christie. The
Mysterious Affair at Styles).

Yrorpebienue Buo-BpeMeHHBIX popMm Present Perfect u Past Simple B oqHOM
KOHTEKCTE ¢ (hOpMaMH HACTOSIIETO BPEMEHH SICHO yKa3bIBa€T HA TO, YTO MOCTE-
HUE 3aMEIIal0T B 3TOM (parMeHTe GopMbl MPOIIEANIETO BPEMEHU;

— JUTSI aKTHBH3AIMK TAMSATH YYaCTHHUKA PACCIICIOBAHUS C IEIbIO BBISCHEHUS
neraner npousomeauero. Hanmpumep:

(11) “Now, Monsieur, cast your mind back,” said Poirot encouragingly. “It
was cold outside. You have returned to the train. You sit down again, you smoke —

perhaps a cigarette — perhaps a pipe” (A. Christie. Murder on the Orient Express).
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Kaxk mb1 BugumMm, repoit A. Kpuctu, peain3sys oCTaBICHHYIO LIE€Nb, YMEIO KOM-
OouHMpyeT (HOPMBI IPOIIEAIECTO U 3aMEMIAIOIIETO €r0 HACTOSIIETO BPEMEHH.

B pomanax A. Kpuctu BcTpedaroTces ciiydan yrnoTpeOaeHusl HaCTOSIIeTr0 UCTO-
PUYECKOTO B COUYETAHUU C 00CTOSATEIHLCTBAMH IMPOIIIEIIEro Bpemenu. Hampumep:

(12) “Last night on the train, there are two mysterious strangers” (A. Christie.
Murder on the Orient Express).

B paccMmaTtpuBaemMbIX MpOU3BEACHUAX BCTPEYAIOTCS M CIydaWl OMIO3HIIH -
OHHOTO 3aMEIICHUS TT0 KATErOpuu MPOCNeKTHOr0 BpeMeHH, Koraa (GopMbl Ha-
CTOSIIIIET0 BPEMEHU 3aMemarT (OpMbl OyAyIIero, HAPUMED, IS 8bIPANCEHUS
3anIaHUPOBAHHOCTNU

(13) “And my boat sails day after tomorrow” (A. Christie. Murder on the
Orient Express).

JlanHoe 3amernenue repou A. Kpuctu ucmomas3yoT He TOJIBKO cOoO0IIas o Tuia-
Hax Ha OyayIiee, HO U 3a7aBasi BOPOChl 0 HUX. Hampumep:

(14) “Ah! and you return home — when?” “Tonight” (A. Christie. Murder on
the Orient Express).

AHanoruyHoe 3aMerieHne, B TOM YHUCIIe, C ydacTueM codetanus be about to re-
pou A. KpucTtu ucnonb3yior U 05 no04épKueaHus Had8uearuie2ocs, HeMuHyemo-
20 Oeticmsus B OnvkaimeM Oyaymem. Hanpumep:

(15) Who comes next? (A. Christie. Death on the Nile).

(16) “Do not despair, mon ami,” said Poirot. “Action is about to begin”
(A. Christie. The ABC Murders).

Taxxe (Gopmbl HacTOSIIEr0 BpeMEHH 3aMeniaroT (Gopmbl Oyayiiero, Korjaa
repou A. Kpuctu roBopsT o ceoux namepenusx, 20mosHOCMU CO8ePuUmMb Oell-
cmeue. Hanpumep:

(17) “I return to my compartment,” he said (A. Christie. Murder on the Ori-
ent Express).

(18) “A little minute,” cried Poirot from the window. “I come” (A. Christie.
The Mysterious Affair at Styles).

PaccmarpuBaemoe ONmo3UIMOHHOE 3aMENICHHE UMEET MECTO U TIPU 8blpadice-
HUU TEPOSIMU NPeOnoa0diceHUsl O PA3BUTHH COOBITUN B OymyriemM. Hanpumep:

(19) “And suppose she tells us another lie” (A. Christie. The ABC Murders).

B poManax mucatenbHUIIBI BCTPEYAIOTCS U CIIy4Yau 3aMEIICHUS M0 KaTeropuu

BUAA, Korna B hopme Continuous ynoTpeOsitoTCs IIaroibl, sl KOTOPBIX OHA He-
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tununyHa. DYHKIMEH TaKOrO 3aMEIICHUs] BBICTYNACT aKYeHmMyayus 6peMeHHOlU
oepanuyennocmu. Hanpumep:

(20) “If I’'m not being unduly curious, just how did you figure this out? Cas-
setti’s identity, I mean” (A. Christie. Murder on the Orient Express).

(21) “This is my first trip to Europe. I’m just loving every minute of it”
(A. Christie. Death on the Nile).

(22) “You’re depending on me, all of you ... and I shall let you down”
(A. Christie. The ABC Murders).

C npyroti cropossl, popMbel Continuous ynoTpeOstOTcss B KOHTEKCTaX, THITHY-
HBIX Uit popM Indefinite. « AKIIEHT JienaeTcsi HE HA BPEMEHHOM OrpaHUYEHHOCTH
neiictBus (limited duration), oObr4HO BBIpaxkaemoit dhopmamu Continuous, a Ha
MPOJOJDKUTEILHOCTH JEUCTBUS» [6, C. 96], T.e. ONIMO3UIIMOHHOE 3aMEIlCeHUE BbI-
MOJIHAET (YHKIUIO aKIEHTYyallud JUTUTENbHOCTH. DP(HEKT yCHIUBAETCs 3a CUET
Hapeuuii constantly, always n noa. Hanpumep:

(23) 1 was always doing foolish things — making myself look ridiculous
(A. Christie. The ABC Murders).

Onmo3uiuoHHOE 3aMENICHHe B JAaHHOM NPHUMEpE, PENpPEe3CHTUpys eHCTBUE
KaK TIPOUCXOJIAIIEE y HAC HA TJIa3aX, npudaém eMy IMOYUOHANbHYIO OKPACKY.

B mpousBenenusix A. Kpuctu HaOM0maI0TCS ¥ ClTydan OMIMO3UITMOHHOTO 3aMelle-
HUS M0 KATErOpUHM 3aJ10ra (TTACCHBHBIN 3aJI0T YIOTPEOIsIeTCs] B HEOOBIYHOM JIJISl HETO
KOHTEKCTE), BBIMOJHSIONME (DYHKIMIO aKyeHmyayuu @QYHKYUOHATbHOCMU: «B DTHX
CITy4asix TOJIeKANTIM CTAHOBUTCS CYIIIECTBUTENLHOE, HA3hIBAIOIIIEE MECTO JICHCTBUS,
KOTOpO€ B TAKHX CIy4asX yKa3bIBaeT HE CTOJLKO HAa MECTO JIEHCTBHUS, CKOJIBKO Ha
00BEKT, UCTOIB3YEMBbIH JUIS ONpeIeEHHbIX 1enei» [6, ¢. 101]. Hanpumep:

(24) The house is lived in by a Miss Pebmarsh (A. Christie. The Clocks).

AKTYaJIU3UPOBAHHBIA ONMO3UIMOHHBIA KOHTpPACT (rpaMMaTH4YecKasl aH-
TOHUMHUSI) MOXKET PacCMaTpPUBAThCA KaK MPU3HAK WIUOCTHIIA 3HAMEHHUTOTO aH-
ruiickoro moata Jix. I'. balipona [4].

B npowussenennn «/lon XKyan» Mbl BCTpedaeM ONITO3UIIMOHHBIA KOHTPACT IO
KATeropuM 4Ymuc/ia CylleCTBUTENbHOI0, TIO3BOJISIONIYIO MOKa3aTh OE3rpaHUYHYIO
panoctb Exarepunsl I mo ooy nobeasr CyBopoBa ((ynxyus unmencuguxayuiL):

(25) Great joy was her, or rather joys (G. Byron. Don Juan. 9, LIX).

O,Z[HaKO OoJtee XapaKTCPCH MJIA I103Ta KOHTPACT IO KATCrOPUAM rJiaroJia.
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Onmo3uIMOHHBIN KOHTPACT MO KATErOPUU MEPBUYHOI0 BpeMeHH, OCHOBAH-
HBI Ha IPOTUBOIIOCTABICHUH (POPM HACTOSIIETO U MPOILIEAIIETO BPEMEHH, TTO3BO-
JSIET TIO3TY JTUOO0 HOOYEPKHYMb NOIHYI0 UOIUPOBAHHOCHL NPOULTO2S0 OM HACMOS-
wezo, 1100, HA0OOPOT, NOKA3AMb UX Hepa3pbleHoe OuaieKkmuieckoe eouncmeo. B
MOCJIETHEM CIIy4ae CO3AaETCs HEMPEPHIBHBIA BPEMEHHOM KOHTUHYYM. Hanpumep:

(26) 'T is true the mart of the colonial trade is

(Or was before Peru learn'd to rebel) (G. Byron. Don Juan, 2, V).

(27) And when the sun set where were they?

And where are they? (G. Byron. Don Juan. 3, XXXVI).

(28) On her flash'd the dream of what she was and is (G. Byron. Don Juan.
4, LXVI).

H3onuposannocms nacmosuwie2o om npouilno2o Uiy ux eOuHCmeo HeOAHOKpaT-
HO nepepatorcsa k. ['. balilpoHOM ¢ MOMOIIBIO KOHTpAacTa M0 KaTeropuv BH/A,
OCHOBAHHOT'O Ha MPOTHUBOIIOCTABJIECHUU BHUIO-BpEeMEHHBIX GopM [ndefinite u Per-
fect. Hatipumep:

(29) But whether such things do or do not weigh,

All who have loved, or love, will still allow

Life has nought like it (G. Byron. Don Juan. 6, VI).

(30) There have been and are heroes who begun

With something not much better (G. Byron. Don Juan. 8, XXII).

(31) In the wind's eye | have sail'd and sail (G. Byron. Don Juan. 10, XIV).

[ToaT Takke UCTIOIB3YyET KOHTPACT MO KATEropuu BUAa, OCHOBAHHBIN Ha MPO-
TUBOIIOCTABJICHUH BUJI0-BpeMeHHBIX hopm Past Simple n Past Perfect, nis noo-
YEPKUBAHUSL UOIUPOBAHHOCMU NPEOUECMBYIOue20 U NOCIe0YIoue20 8PEMEeHHbIX
NJIAHO8 8 NPOULIOM VI, HA000POT, demMoHcmpayuu ux eouncmea. Hanpumep:

(32) And yet their present hope was hardly more

Than what it had been ... (G. Byron. Don Juan. 2, LVI).

(33) Olden she was — but she had been very young,

Virtuous she was — and had been I believe (G. Byron. Don Juan. 12, XLIII).

Hna maumoctriis Jk. I'. balipoHa Takke TUIIMYEH KOHTPACT MO KaTeropvuu
NMPOCHEKTHOr0 BPpeMeHH, OCHOBAaHHBIN Ha MPOTHUBOCTABJICHUU (HOpPM OyIYyIIEero H
HeOyayuiero BpeMeHu. [loduépkueaemcs mudO U30IUPOBAHHOCMb YKA3AHHbIX 8pe-
MEHHBIX NAAH08, TNO0 ux edurcmeo. B mocieqHeM ciiydae Kak MpaBHIIO YKa3bIBa-

€TCsl Ha U0eHmu4HOCms COBepIlIaeMbIx AekcTBuid. Hampumep:
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(34) And the unique feelings, which first woke

Song in the world, will seek what they sought (G. Byron. Don Juan. 4, CVI).

(35) He paused and so will I (G. Byron. Don Juan. 11, LXXXIV).

(36) I will fall at least as fell my hero (G. Byron. Don Juan. 11, LVI).

[ToaT ncmonb3yeT KOHTPACT MO0 KaTeropuM 3aJ10ra, OCHOBAaHHBIN Ha TPOTUBO-
MOCTaBJICHUH (OPM aKTUBHOTO M TACCHUBHOTO 3ajora (B TOM YHCJIE HEIMYHBIX
dbopM THarona), IS nepeoauu pasHonanpasieHHocmu Oeticmsuil (0T CyObeKTa
uiy Ha Hero). Hanpumep:

(37) We ne'er forget, though there we are forgot (G. Byron. Don Juan. 1, CXXVI).

(38) They either miss'd or they were never miss'd (G. Byron. Don Juan. 7, XXVII).

(39) Beating or beaten she will laugh the same (G. Byron. Don Juan. 9, I).

Jnsa nonoctriit k. I'. baiipoHa xapakTepHbl U KOHTPAcT MO KATeropuM Ha-
KJIOHEHUsl, OCHOBAHHBIN Ha MPOTUBOIOCTABIECHUHU (DOPM U3BIBUTEIHHOTO M COCTIA-
raTeJIbHOTO HAKIOHEHUHN M TIO3BOJISIONINN NOOUEPKHYMb PedlbHOCb 00H020 Oeli-
cmeus Ha ghone Opy2o2o (KenaeMoro, THOTeTUIECKH BO3MOKHOTO). Hampumep:

(40) Christians have burnt each other, quite persuaded

That all the Apostles would have done

As they did (G. Byron. Don Juan. 1, LXXXIII).

(41) With or without thee, all things at a stand

Are, or would be, thou sea of life's dry land (G. Byron. Don Juan. 9, LVI).

Kak MbI BUIUM, ¥ ONIMO3UITMOHHOE 3aMEIICHUE, U OTMO3UIIMOHHBIA KOHTPACT TI0
Pa3HBIM TPAMMAaTUYECKUM KaTErOpHsiM peryJisipHoO ucrionb3yrorest A. Kpueru n k. I
baiipoHom B camMbIX pa3HOOOpa3HBIX (DYHKITHSIX: /IS OMIIIO3UIIMOHHOTO 3aMEIIIEHHS 3TO
byHKIMU TIepcOHM(pUKAIN, OOBEIMHHUTENbHAS, KIACCU(PHUIMPYIONIEH TeHepaTn3a-
1TUH, 00Pa3HOM aKTyaIM3alliy MPOILIOTO, BRIPAKEHHS 3aITAaHUPOBAHHOCTH, HEU30EXK-
HOCTH JICHCTBUS, HAMEPEHHUS €T0 COBEPIIINTh, aKIICHTYaIlUN BPEMEHHOW OTrpaHIMYeHHO-
CTU W JUIMTETIbHOCTU JIEHCTBUS, aKIEHTyaluu (DyHKIIMOHATIBHOCTH, YIS OTITIO3UITH -
OHHOTO KOHTpacta — 3T0 ()YHKIMHU MOTYEPKUBAHUS H30JIMPOBAHHOCTU PA3HBIX Bpe-
MEHHBIX IJIAHOB WJIM WX HEPa3phIBHOTO €IMHCTBA, MEpefaydl Pa3HOHAIPABICHHOCTH
JEUCTBUH, TTOTYEPKUBAHNIS PEATTBHOCTH OJTHOTO ACHCTBHUS Ha (hOHE Apyroro (>keJaeMo-
r'0 WY TUMTOTETUYECKA BO3MOXKHOT0). YKa3zaHHasI PETYJISIPHOCTh YIOTPEOJICHUS OTIIO-
3UITMOHHOTO 3aMEIICHUSI W OIIO3WIIMOHHOTO KOHTPACTA, HCIIOJIB30BAaHUE PA3HOO00-
Pa3HBIX TPaMMaTHYECKUX (HOPM I MX CO3/IAHMSI, MPEIMOYTEHUE ONPEICTIEHHBIX OT-

MO3UIIMH, a TaKkkKe MOMUPYHKIIMOHAILHOCTh PACCMATPUBAEMbBIX 3aMEICHUS W
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KOHTpAcCTa MO3BOJISIIOT PAaCCMaTpUBaTh UX B KaUueCTBE MapkepoB uanoctuiet A. Kpu-

cti u JIx. I'. balipoHa 1 OAHOBPEMEHHO KPUTEPUEB, MTO3BOJIOIIMX CYUTATh PacCcMar-

PpHUBACMBIC ABJICHHA IIPU3HAKAMM HIUOCTHUIIA B LCJIOM. HpOBCI[éHHOC HCCICOOBAHNC

MTOATBEPKAACT MOJIOKEHHUE O TOM, YTO UIUOCTUIIbL UMEET YPOBHEBO-TIOIEBYIO CTPYKTY-

|9 [5] H ITOKa3bIBACT 3HAYMMOCTD BBIABJICHHA HC TOJIBKO JICKCUYCCKHUX W CTHJIIMCTHYC-

CKHUX, HO ¥ TPaMMaTU4YeCKUX 0COOEHHOCTEH MIMOCTUIICH TIHCATENIe U TOJTOB.
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