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[Oganyan N.B. Descriptive and expressive functions of antonyms
in texts of Dan Brown’s books]

The article is conditioned by interest of modern linguistics to the individual style of writers and po-
ets, who are distinguished by their linguistic creativity. As a marker of such creativity and respectively of
the individual style of an elocutionist may serve not only linguistic units but also the functions, in which
they are used. The purpose of this article is to describe the functions of lexical, grammatical and textual
antonymic oppositions in novels by famous American writer Dan Brown. Particular attention is given to
those functions, in which antonyms are used only in works of this writer. In such a way antonyms have
the following descriptive and expressive functions: the function of contrasting comparison, the function
of uniting opposites, the intensifying function, the function of emphasizing the duality of religious world-
view, the symbolic function, the characterizing function, the function of spacial and temporal indication,
the function of plot motivation, the descriptive function, the function of emphasizing definitness. The
most widely represented functions are the function of the contrastive comparison and the characterizing
function. The function of accentuation on duality of religious worldview is of special interest as it is pe-
culiar to the novels by Dan Brown. This function correlates to the symbolic function where antonyms are
used by the writer as different symbols.

Key words: Dan Brown, artistic and expressive functions, idiostyle, linguacreativeness.

Bricokuii uHTEpEeC K U3yYEHUIO UAUOCTUIICH MUcaTeIed U MOITOB 00yCIIOB-
JIEH aHTPONOUEHTPU3MOM COBPEMEHHOMN JIMHTBUCTUKU. XYI0KECTBEHHBIA TEKCT
co3zlaeTcsi BOOOpaXEHHEM W TBOPUECKOW dHeprueit aBropa. B pamkax cBoero
UJIMOCTUIIA 000 MucaTe b BOJEH BHIOMPATh pa3sHOOOpa3HbIE SI3BIKOBBIE CPe/l-
CTBa IJiA JOCTMIKEHHS 00pa3zHocTH. B KauecTBe TakuWx CPEeACTB MOTYT BBICTY -
[1aTh, B YaCTHOCTH, aHTOHUMHUYECKHE ONMNO3ULMU. [Ipu 3TOM HE TOJIBKO THUIIBI
OTMO3UINH, TPEANOYNTAEMbIE aBTOPOM, HO M (PYHKIIMHU, B KOTOPBIX OH MX YIIO-
TpeOIsieT, MOTYT CIYKHTh MOKa3aTelIsIMU €ro UANOCTUiIsA. B HacTosmel craThe

Mbl TNPEANPUMEM IMONBITKY NOATBEPAUTh IAHHYK THUIOTE3y HA MaTepualie

I'yMaHuTapHBIE U COLMAIIBHBIC HAYKU 2016. Ne 6 103


http://www.multitran.ru/c/m.exe?t=661879_1_2&s1=%EC%E0%F1%F2%E5%F0%20%F5%F3%E4%EE%E6%E5%F1%F2%E2%E5%ED%ED%EE%E3%EE%20%F1%EB%EE%E2%E0
mailto:natali07777@yandex.ru
mailto:natali07777@yandex.ru
mailto:natali07777@yandex.ru
mailto:natali07777@yandex.ru
mailto:natali07777@yandex.ru

MIPOU3BEICHUI U3BECTHOIO aMepuKaHckoro nucarens . bpayna, aBropa poma-
HOB «AHTenasl U nemMoHb», «Kom na Bunum», «Touka obmana», «lludpoas
KPEToCThY», «YTpaueHHbIN cuMBOI», « HDEpHOY.

[Ipexne Bcero HEOOXOIMMO OTMETHUTh, YTO B MMPOAHATM3UPOBAHHBIX 6 TIPOU3-
BeaeHusx Jl. bpayna obmum ooseMom 3400 cTpaHun HamMu OBLIO OOHAPYKEHO
1826 anToHMMHMUYEeCKHX onmo3ului (T.e. B cpeaHeM 0,5 onmo3uuuii Ha Kaxayro
cTpaHully). Takoe 3HaUYUTEIbHOE KOJIMYECTBO AaHTOHUMHUYECKUX OMIMO3ULIHMI MO~
TBEPXKAAET MPEIINOI0KEHNE O BAXHOCTH AHTOHUMHUYECKUX OMNIMO3UIUNA IS
HUIAOCTHIIS IHcaTelisa. BromHe ecTecTBEHHO, 4TO 4yTh O0Jiee moaoBUHBI (51% ot
oOmero yucia BeIOOpKHU, 931 mMpuMepoB) COCTABISIIOT IMHPOKO PACTIPOCTPAHEH -
HbIE B A3bIKE M PEYU CHCTEMHbBIEC JIEKCUUECKHUE OJHOKOPHEBBIE U PA3HOKOPHEBbBIE
AHTOHUMBI, U oAHY mATYIO (18%, 328 mpuMepoB) — UHAUBUAYATbHO-AaBTOPCKHUE
JEKCUYECKHNE aHTOHUMBI, TPOTUBOTOCTABIsIEMbIE Ha 06a3e TeX K€ CeM, YTO U CHU-
CTEMHbIE AHTOHUMBI, HO HE€ SIBJISIIOIIMECS AHTOHMMAaMH B CHCTEME Sf3bIKa, T.€.
UMEIOIINE 3TH CeMbl Ha Tepudepur 3HAYCHHM (TakuM 0Opa3om, B IIEJIOM Ha
JIOJIIO JIEKCUYECKUX aHTOHOUMOB Tipuxoautcsa 70% npumMepoB).

Onnako /. BpayH Hepelko UCIIOJIb3YET U TPAMMATUYECKUE AaHTOHUMBI, YTO OT-
meuanock B ctatbe H.b. boeBoii-Omeneuxo «Lexical and Gramatical Antonyms in
Dan Brown’s “Angels and Demons”» [2] 1 moaTBepkaaeTcsl JaHHBIMHA HAIIICH BbI-
6opku. Tak, B MPOU3BEACHUIX MUCATEIST Mbl BCTPETHIIH CIIEAYIOIINE BUIBI MOPGO-
noruyeckux aHToHUMOB (17%, 311 nmpumepoB): aHTOHUMUYIHBIE MOP(HEMBI, APTHK-
7Y, TIOCTIEJIOTH, MPEJUIOTH, COI03bl, AHTOHUMUYHBIC TpaMMaTHIecKue GOpMbI Bpe-
MEHH, 3aJI0Ta U HAKJIIOHEHUS, MEXKYaCTEPEUHbIE AHTOHUMBI. TaKke B MPOU3BEAC-
HUSX TCATENs yIOTPEOISIOTCS CHHTaKCUYecKue aHTOHUMBI (7%, 128 mpumepon),
MPE/ICTABIICHHBIE KOHCTPYKIUSMU C AHTOHUMHUYHBIMU ceMaMu «addupmarus-
HOCTH/ HETaTUBHOCTBY, «PEATbHOCTH/UPPEATBHOCTEY, «PeaJTbHOCTH/THIIOTETHY-
HOCTbB», «aKTUBHOCTH/ OTHOCHUTEIIbHAS IEMUAKTUBHOCTh.

J1. bpayH ucnonb3yeT U TeKCTOOOycIoBIeHHbIe aHTOHUMBI (7%, 128 mpume-
POB), B YaCTHOCTH, CYOCTHUTYIIMOHHBIE, TIOJI KOTOPHIMUA MOHUMAIOTCSI CIIOBA WJTU
KOHCTPYKIIUH, SIBJIIIOLIMECS PETYJISIPHBIM CPEACTBOM IMEepeaayr MPOTHUBOMOIOKHO-
ro 3HaueHusd B Tekcte. OHU 3aMelaloT TUIMOTETUYECKH BO3MOKHBIE CUCTEMHBIE
AHTOHHMMBI ¥ MOTYT 00pa30BbIBATh AHTOHUMHYECKHUE OTIO3UIIMU HE C KOHKPETHBI-
MU, a PAKTUYECKH C JIFOOBIMU SI3BIKOBBIMH €AMHHUIIAMHU. JTO TaKUE CIOBA, KaK Un-

like, opposite, otherwise, contrary mnon [1, c. 53].
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Bce paccmoTpeHHbIE ONNO3UIMK peIN3yIOT B ipousBeaeHusx /1. bpayna cie-
OyIoIe n300pa3uTeIbHO-BhIPA3UTEIbHBIC (DYHKIIUH, ITPEITOIArafoIue dCTETHYE-
CKO€ BO3JICICTBUE HA YATATENS.

«  DYHKYUIO KOHMPACMHO20 CONOCMABIIEHUS.

- @QyHKYUIO COMUNCEHUSI NPOMUBONOTONCHOCTEN.

- Unmencuguyupyrowyro ynxyuio.

- @yuryuro akyenmyayuu OyaIUCMUYHOCMU PEIUSUOIHOU KAPMUHbL MUDA.

- Cumsonuueckyro gyukyuio.

- Xapaxmepu3zyowyo @yHKYuro.

- Dyuxyuio 0003HaYeHUs Mecma U 8peMeHU 0etcmeuil.

- DYHKYUIO CIOJCEMHOU MOMUBUPOBKU ((DYHKYUIO ChedCcmea pa3sumuisi Oeticmeus).

- JleckpunmugHyio ¢hynxyuro.

DynKyuro aKyeHmyayuu KOHKpemu3ayuu.
PaccMoTpuM KaxKayr0 GYHKIUN OTACIBHO.
DyHKYUss KOHMPACMHO20 CONOCMABIEHUSA
[Tpu momomM aHTOHUMHYECKOM OIIO3UIIMN IUCATEIh MOXKET KOHTPACTHO CO-
MOCTABJIATh IIPEAMETHI, SABJICHUS, IPU3HAKHU, PA3IMYHbBIC ACTaIH. Tak UX OMHCAHHUE
CTAaHOBHUTCS 00JIee APKUM, BBIPA3UTCIBHBIM, 3allOMHHAOIIMMCS. Hanprumep:
(1) The back side of the mask looked markedly less aged than the front — clean

and white rather than dingy and yellow (D. Brown. Inferno) (naauBugyansHo-aB-

TOPCKHE aHTOHMMbBI C AHTOHUMHUYHBIMU CEMAMM «YUCMbILL / 2PAZHBILLY).

[Tpu momoIIM BRIIETICHHBIX @aHTOHUMOB JIEMOHCTPUPYETCS PE3KOE PA3TAINE MEXKITY
BHEIIHEW M BHYTPEHHEN CTOPOHAMHU ITOCMEPTHOM Macku [lante. Takoe koHTpacTHOE CO-
TMOCTABJICHUE TIO3BOJISIET JIyHIIIe 3ae4aTiieTh B COSHAHUN YMTATENS BHJT MACKH.

(2) Her boss’s usually calm gray eyes looked anxious, and she had tucked her

hair behind her ears three times since entering the room — a nervous “tell,” as Tr-
ish called it (D. Brown. The Lost Symbol) (cuctemHbie JIeKCHYECKHE aHTOHUMBI C
AHTOHUMHYHBIMH CEMaMU «CHokolicmaue / OecnoKotucmeoy).

3nmech TMpU TIOMOINM BBIJCICHHOW AHTOHUMUYECKON OMMO3UIIMU aBTOP
KOHTPACTHO COIMOCTABJISIET NPUBBIYHOE PACIOJIOKEHHE JTyXa TepOMHU pOMaHa
Katpun CooMOH ¢ HETUITMYHBIM JJI1 HE€ COCTOSTHUEM B OIMCHIBAEMOM CUTYAIIHH.
bynyun crnokoiHOW W BBIACPKAHHON B OOBIYHOW KM3HU, TEPOMHS HEOOBIYATHO
4eM-TO B3BOJIHOBaHA. Takoe pe3koe MPOTHBOMOCTaBIEHUE AenaeT e€ oopa3 Oonee

JUHAMHWYHBIM U ITOHATHBIM JJI1 YUTATCIIA.
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(3) Rachel remained silent, sensing that just below the President’s calm exteri-
or was an indignant rage over her father’s endless anti-NASA rhetoric (D. Brown.
Deception Point) (cucTeMHBIC JTEKCUYCCKHE aHTOHUMBI C aHTOHUMUYHBIMH CeMa-
MH «cnoxouicmaue / 0ecnokotucmeoy).

[Ipu nomomm JaHHONM aHTOHUMHUYECKOW OIITO3UIIAHA ABTOP MEPEAAECT MIPOTUBOIIO-
JIO)KHOCTh BHYTPEHHETO M BHEIIHETO COCTOSIHUM reposi. bylyun COKOWHBIM CHapy-
KM, TIPE3UJICHT TICPEIIOIHCH HEr0J0BaHUEM U 3JIOCTBhIO BHYTpH. Takoe KOHTpacTHOE
COIIOCTABJICHHE CIIOCOOCTBYET YCHIICHUIO BBIPA3UTEIILHOCTH 00pa3a reposi.

(4) Cool-tempered but naive... He is with a female who seems quite the oppo-
site (D. Brown. Angels and Demons) (opposite = artful) (CyOCTUTYLIHOHHBIA aHTO-
HUM the opposite 3aMeIaeT CUCTEMHBIN JIGKCUYECKUN aHTOHUM artful).

[Ipu momoIy BBIZACIICHHON OMIO3UIMU JacTCs XapaKTePHUCTHKa Cpa3y JIBYM
reposiM IPH UX CPaBHEHUU. ABTOP MOJYEPKHBACT, YTO OHHM aOCOJIOTHO pa3HbIC:
PoGepT JIeHrnoH mpocToMyIIHBIN B HEMTOCPEACTBEHHBIN, a ero HamapHuia BuTro-
pus HeJOBepuuBas U OauWTeNnbHas. biaromaps KOHTPaACTHOMY COIOCTABIICHHUIO Xa-
pakTepHbIC YEPThI IEPOEB JOTOJHUTEIBHO ITOAYEPKHBAIOTCSL.

(5) High above, the cabin door stood open like a tiny puncture wound on the
side of a gargantuan silver whale (D. Brown. Deception Point) (cuctemHbie jek-
CHYECKHE aHTOHUMBI C aHTOHUMHYHBIMH CEMaMU « DOIbULO/MANEHbKULL PA3MED) ).

[Ipu momMoIyM aHTOHKMOB aBTOP aKICHTUPYET BHUMAHUE HA OIPOMHOM pa3Me-
pe camoJieTa, KOTOPBIM KaXeTcss 0COOCHHO OOJIBIINM IO CPAaBHEHHUIO ¢ KPOIICYHOM

nBepbio. Takoe pe3koe pa3andue JenaeT OMMcaHue caMosieTa 00Jiee SpPKUM.

(MeXXJacTepevyHble aHTOHHUMBI: CYIIECTBUTEILHOE commonplace M TIpujaraTeib-
HOE rare ¢ aHTOHUMUYHBIMU CEMaMU «YACMblLL / PEOKUILY).

[Ipy nmoMoIM BBIAECICHHOM AHTOHMMHWYECKOW OINMO3UIIUM CPAaBHUBAIOTCS W
MIPOTUBOIIOCTABIIIOTCS MYJIPOCTh M OOraTCTBO: IepBas IPEACTaBIsCT COOO
OOJIBIIIYIO PEAKOCTh, B TO BpeMs KaK BTOPOE SIBIISICTCS OOBIICHHBIM U 3ayPSIHBIM.
Takum oOpa3oM, KOHTPACTHOE COIMOCTABJICHUE TOMUYEPKUBACT OCCIIEHHOCTh MY/I-
pOCTHU, KOTOpast SABISAETCS UCTUHHBIM COKPOBUILIEM.

(7)_Intellectually, Katherine’s brain recognized the man in the chair. Emotionally,

her mind could barely accept what she was looking at (D. Brown. Lost Symbol) (cu-

CTCMHBIC JICKCHYCCKHUC aHTOHHUMBI C aHTOHUMHWYHBIMU CEMAMU «PA3YM / QJI/lOI/ﬂ/t}Z))).
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31ech MpH MOMOIIM AHTOHUMHYCCKON OIMMO3MIIMK KOHTPACTHO COITOCTABIIACTCS
BOCIIPUSATHEC TEPOUHEN OKPYKArOIIEH JEHCTBUTEILHOCTH HA SMOIIMOHAIBHOM U UHTEII-
JIEKTyaTbHOM YPOBHE. JTO MO3BOJISIET O0JIEE TOYHO TIepeIaTh COCTOSTHIE TEPOUHHL.

Humencuguyupyrowas @yukyus, TPU KOTOPOH aBTOp YIOTpeONsieT cpasy
HECKOJIbKO aHTOHUMHUYCCKHUX OIIO3UIIUKA B OJHOM MHKPOKOHTEKCTE, YTOOBI YCH-
muTh 3¢ deKT Bo3AecTBUS HA ynTarens. Hampumep:

(8) The same plague that destroyed an unfathomable two- thirds of China’s
population arrived in Europe and very quickly killed one in three — young and old,

rich and poor alike (D. Brown. Inferno) (cucremMHbIe JEKCHUYECKHE aHTOHHUMBI C

AHTOHUMHYHBIMH CEMaMHU «MOA000CHb / cmapocmsy, «bo2amcmaeo / 6eOHOCmb»).
[Tpu moMoIIY BBIACICHHBIX OMIO3UIIUN CUCTEMHBIX JIEKCHUYECKHUX aHTOHHMOB
Moa4EPKUBAETCS MAcIITAOHOCTh OCICTBHS, HACTUTIIEIO CPEAHEBEKOBYIO EBporry.
Takum 00pa3oM aBTOPY yaa€Tcs CO3AaTh HANPSHKEHHYIO aTMOCc(hepy, YCUIIUTh Jipa-
MAaTUYHOCTh CHTYyaIlUH.
9) The skull’s empty eye sockets glistened with light and life, creatinga trou-
bling juxtaposition of opposing symbols — life and death ... beauty and horror (D.

Brown. Inferno) (cuctemHbIe TeKCHYECKHE aHTOHUMBI C AHTOHUMUYHBIMU CEMaMHU
«JHCU3HL / cMepmby, WHIUBUIYAIbHO-aBTOPCKUE AHTOHUMBI ¢ aHTOHUMUYHBIMU
CEMaMU «NPEeKPACcHOe / YIHCACHOEY).

[Ipy moMomM BBIACIEHHBIX aHTOHUMOB YCHJIUBAE€TCS THETYIIEE BIIEUATIIECHUE,
BO3HUKAIOIIEE IPU BUAE MOCMEPTHONW MAacCKH, O KOTOpOU UAET peub. OHA KaxKeTcs
erie O0oJiee MyraromeH.

Dyukyus akyeHmyayuu OYAIUCMUYHOCMU PeNUSUO3HOU KAPMUHbL MUpd, 3a-
KITFOYAIOMIAsCs B MPHUBJICYCHUN BHUMAHHSA K OMHAPHBIM OIIO3HUIUAM, THITHYHBIM
JUTSL TaHHOM KapTuHBL. ClieyeT OTMETUTh, YTO T0I00HBIe OMHAPHBIE OMITO3UIINH,
BCTpEUarOTCs B TeKcTe bubaun u ObUIM OomMcaHbl B IMCCEPTAIMOHHON padoTe A.B.
Nnvuenko [1]. Ota GyHKIMA MOXKET pacCMaTPUBATHCA KaK WHAWBUIYyaJbHO-aB-
TOpCKasi, TUIMYHAS UMEHHO Il poMaHoB J[pHa bpayna. Ona oOycrioBieHa camu-
MU CIOK€TaMU POMAHOB THCATENs, B OCHOBE KOTOPBIX JICKHUT UJes O OMHApHOU
ONMO3WTUBHOCTU KaK MPUHIMIE OPraHU3alUU MHUPO3AaHUs, MpPEArnosararoiem
€IUHCTBO U 00pKOYy MpOTHBOMOJIOKHOCTEH. C TaHHOW OCHOBHOM Hjeel B poMaHaX
J1. bpayHa Te€CHO CBsI3aHbl Pa3JIMYHbIE KOHTPACTHBIEC MPOTUBOIIOCTABICHUS, TPOXO-

JAIUC 4CPC3 LECIIBIC IIPOU3BCIACHUA. HaHpI/IMepI
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(10) Heaven and hell, night and day, hot and cold, God and Satan. Both science
and religion rejoiced in God’s symmetry...the endless contest of light and dark (D.

Brown. Angels and Demons) (cuctemHbIe TEKCHUYECKHE aHTOHUMBI C AaHTOHUMUY-
HBIMHU CEMaMU «pati/ady, «0eHb/HOUbY, «AHCAP/XON00», «000PO/310%», «CBEm/MbMay).
[Ipu moMoIIM BBIACICHHBIX aHTOHUMUYECKUX OIIO3UIINI aBTOp HATJISAIHO Je-
MOHCTPHPYET JBOMCTBEHHOCTD, IPHUCYIIYIO PEIUTHO3HONW KapTHHE MUpPa, KOTOpas
pa3zensaeT Bce Ha MPOTUBOIOJIOKHBIC CTOPOHBI. JJaHHbIE aHTOHUMBI MHOTOKPATHO
BCTPEYAIOTCS B Mpom3BeaeHusIX J[oHa bpayHa, kak COBMECTHO, TaK U OTAEIIBHO.
(11) It was a horrifying, fifty-foot-tall depiction of Jesus Christ separating

mankind into the righteous and sinners, casting the sinners into hell (D. Brown.

Angels and Demons) (cucTeMHbIE JEKCUYECKHE aHTOHUMBI C aHTOHUMUYHBIMH CE-
MaMH «NPABeOHOe/epeutHoey).

311ech py TOMOIIIH BBIJICIICHHOW aHTOHUMHYECKOH OITO3UITUH ITO9CPKUBACT-
Csl THITMYHOE TS PEJIUTHH pa3JielICHUE JIF0Iel Ha TIPaBeTHUKOB M TPEITHUKOB.

(12) Mal’akh had replied, understanding as had the ancients that angels and
demons were identical — interchangeable archetypes — all a matter of polarity: the
guardian angel who conquered your enemy in battle was perceived by your enemy
as a demon destroyer (D. Brown. Lost Symbol) (cucTemMHbIe IEeKCHYSCKHE aHTOHH -
MBI C aHTOHUMHYHBIMH CEMaMHU «000p0/37105).

BbinenieHHbIe aHTOHUMBI PETIPE3CHTUPYIOT THATSKTHISCKOE SIMHCTBO J100pa U 371a.

AHTOHMMBI B nipou3BeieHus1 J[. bpayHa BBINONHSIOT TakXkKe CUMBOIUYECK) IO
@yukyuio. Tak, CHCTEMHbIC WHIAWBHUIYyaIbHO-aBTOPCKUE JICKCUYCCKUE W MEK4Ja-
CTepEYHbIE AaHTOHHMBI C AHTOHUMUYHBIMH CEMaMU «C8em/mbMa» BBICTYIIAIOT B
KaueCTBE Pa3IMIHBIX CHMBOJIOB. Hanpumep:

(13) It would be preceded by a brilliant explosion of knowledge . . . a flash of

clarity to illuminate the darkness and give mankind a final chance to veer away

3UIUAS MEXKYACTePCUHBIX AHTOHHMOB 21d20/Cyujecmsumenshoe, WMEIOMUX B
CTPYKTypaxX CBOUX 3HAYCHUN aHTOHUMHUYHBIC CEMBI «C8enm/mbvmay).

ABTOp IOBECTBYET O HaMEpPEHUHU I'epOs MPOCBETUTH YEIOBEYCCTBO M HaCTa-
BUTh Ha NMyTh MYIPOCTH. B JaHHOM ciydae aHTOHUMBI BBICTYIIAIOT B KaueCTBE
CHMBOJIOB 3HAHUS U HEBEIKECTBA.

(14) Both science and religion rejoiced in God’s symmetry...the endless con-
test of light and dark (D. Brown. Angels and Demons).
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31ech aHTOHUMBI [ight / dark cMMBONMHM3HUPYIOT BEUHYIO0 O0phOYy 100pa M 3ia.
JlanHast QYHKIMS aHTOHHMOB IIPHJAET IOBECTBOBAHUIO JOMOJHUTCIBHYIO BBIpa-
3UTEIBHOCTh U 00Pa3HOCTD.

Xapaxmepu3syrowas @yHKyus aHTOHUMOB JOBOJBHO IIUPOKO MPEICTABICHA B
MOHOJIOTHYECKOM ITOBECTBOBAHHH. [IpH IMOMOIIM aHTOHHMOB aBTOP ITOKa3bIBAaET
OTJINYHUTCIIbHBIC KaueCTBa U YEPThI, CBOMCTBECHHBIC TOMY WU MHOMY T'€pOI0 HIIN
rpynne auu. Hanpumep:

(15)_Brilliant scientist. Lousy poker player (D. Brown. Lost Symbol) (uH-
JUBHUIYaJbHO-aBTOPCKHE AHTOHHMbI C aHTOHHMMUYHBIMH CEMaMHU «seauyue /
HUYMONCHOCTD »).

B nanHOM mpuMepe aBTOp CpaBHHUBAET KOMIIETEHTHOCTh F€POMHHU B IBYX ce-
pax: mpodeccrnoHaNbHON U OBITOBOM. [Ipu momMoIIIK BBIJICIEHHOW aHTOHUMHUYECKOM
OIMITO3UIIMU OH Xapaktepu3yer Katpun CoIOMOH Kak BBIJAIOMIETOCS YYEHOTO, HO
BeCbMa ITOCPEICTBEHHOIO HIPOKa B IOKep. Takas XapaKTEPHCTHKA TE€POMHH
HEOOBIYHA ¥ OPUTHHAJIbHA, YTO, 0€3yCIIOBHO, IIPUBJIEKACT BHUMAHUE YUTATEIIS.

(16) Ms. Ashe, I can assure you, if this bill passes, the throngs of entrepreneurs
rushing into space will not be rocket scientists. They will be entrepreneurs with deep
pockets and shallow minds (D. Brown. Deception Point) (ommo3uriusi cucTeMHBIX
JIEKCHYECKUX aHTOHUMOB C aHTOHUMUYHBIMHA CEMaAMHU « 21 OOKUL/METKULLY ).

[Ipu momomy BbIICIEHHON AaHTOHUMHAYECKON OMMO3UIINH, YYACTBYIOIIEH B CO-
3JIaHHUH 3€BI'MbI, aBTOP CApKACTUYHO XapaKTEPU3yeT OOraThix OM3HECMEHOB, JKeJla-
IOIIKX CJIeJIaTh KOCMOC HOBOM cdepoit i Onu3Heca, Kak 0€3TyMHBIX U HEJAICKHX.

(17) Senator Sexton, a firm believer in the best defense is a strong offense,
seized the moment for attack (D. Brown. Deception Point) (onmo3uiusi CHCTEMHBIX
JICKCUYECKMX aHTOHUMOB C aHTOHUMHUYHBIMH CEMaMH «3ayuma / Hanaoeuuey).

[Tpu moMoIIM aHTOHUMUYCCKOM OIIO3UIIMKM aBTOP XapaKTEPH3yeT MaHEpy Be-
JICHUS TIPEABBIOOPHON KaMIIaHUU OJTHOTO UX T'epoeB. byayun arpecCMBHBIM, OH 3a-
IIUIaeTCs, Hamagas MmepBbIM. TakuM 00pa30M, IPH IOMOIIYM aHTOHHMOB JaeTCs
sIpKasi ¥ OTYETIIMBAs XapaKTePUCTUKA Iepos.

Dynxyus 0603HaAUEHUs MeCma U 8peMeHU Oelicmeuil, 3aKITIoYaroIiascs B ykasa-
HUH Ha TPOCTPAHCTBCHHYO W BPEMEHHYTO JIOKAJIM3AIIUIO TIPEIMETOB, COOBITH, SBITC-
Huil. E¢ BBIIOJIHSIOT MPEUMYIIECTBEHHO MOP(OJIOrHYSCKUE aHTOHHUMBI (B YaCTHO-
CTH, TIPEIJIOTH, TTOCIICIIOTH, COF03bI), KOTOPHIC YKa3bIBAIOT Ha MPOCTPAHCTBECHHYIO U

BPEMEHHYIO JIOKAIM3AIMIO TIPEJIMETOB, COOBITHH, siBIeHU. Hanpumep:
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(18) At the moment, everything looked quiet outside the structure. The true

test, however, was what was happening inside (D. Brown. Deception Point) (mex-
JacTepedHas OIIO3UIUS MPeIIor / Hapedune ¢ aHTOHUMHUYHBIMH CEMaMH «GHY-
MPEHHSS/BHEUHSSL IOKATUIAYUAY).

[Ipu momowmM TaHHOM OMITO3ULMH aBTOP YKa3bIBA€T HA TO, YTO JIEUCTBUE pa3-
BOPAaYMBAIOTCS BHYTPH 00BEKTA, & HE 3a €ro mnpejaeiaMu. TakuM oOpa3oMm mocpe/-
CTBOM aHTOHMMOB aBTOD MPHUBJICKAECT BHUMAHUE YUTATENII K MECTY Pa3BUTHS CO-
OBITHI, ITOTYEPKUBACT €T0 3HAYMMOCTb ISl CFOJKETa.

DyHKYUs CIOAHCEMHOU MOMUBUPOBKU (QDYyHKYUs cpedcmea pazeumusi Oeli-
cmaust), IoJpa3yMeBaeT, YTO aHTOHUMBI BBICTYIIAIOT B POJIM MPEABECTHUKOB J1aJTh-
He#Iero pa3Butus coowsituii. B pomanax Jlpna bpayna sta ¢yHkius npeacrasie-
Ha JIOCTaTOYHO IIHPOKO.

(19) Because everyone, myself included, has so much to gain — and lose — 1
thought it prudent for someone to double-check the NASA data before we step into the
world spotlight with a formal announcement.” (D. Brown. Deception Point) (cucrem-
HBIC JICKCUYECKHIE aHTOHUMbI C aHTOHUMIYHBIMHA CEMaMU «HpUOOpemerue/nomepsi»).

311ech MpH MOMOIIM aHTOHUMHUYECKOH ONIO3HUINN TTOAYEPKUBACTCS, UYTO yCIEeX
NPE3HUICHTCKON MPEIBLIOOPHON KaMITAHUHU 3aBUCUT OT OTKPBITHS, KOTOPOE CAEIIAIIO
HACA u KoTopoe B CHITy 3TOT0O HYXJAaeTcs B TIIATEJIbHOM MpoBepke. BriienenHas
AHTOHMMHYECKAS OIITO3UITMS TPEABEIIACT IOCICAYIONUE COOBITHS, CBSI3aHHBIC C
JTaHHBIM OTKPBITHEM, KOTOPBIC CTAHYT Pa3pyIMIUTEIbHBIMU JIJISI OJHUX M MPHOBLIE-
HBIMU JIJIs IpyTHX. TakuM 00pa3oM MmucaTellb OBJIaIcBacT BHUMAaHUEM YUTATEIS, 3a-
CTaBJISIET €r0 C HETEPIICHUEM KJaTh Pa3BUTUA JaJIbHEUTUX coObITHii. Hampumep:

(20) The silence of his home was shattered again, this time by the ring of his
fax machine (D. Brown. Angels and Demons) (MHAMBANYaTbHO-aBTOPCKHUE AHTO-
HUMBI C aHTOHUMUYHBIMU CEMAMHU « MULUUHA / ULYMY).

JlaHHass aHTOHUMHYECKAsT OTITO3UITHSI TI03BOJISIET TIPOTUBOIIOCTABUTH THILTHHY, KO-
TOpasi aCCOIMUPYETCS CO CIIOKOWCTBHEM M OE30MAaCHOCTRIO, HAPYIIIUBIIIEMY €€ 3BOHKY,
MPEIBECTHUKY CYeThl M Havyajia 4ero-To HEeM3BECTHOTO, BO3MOXKHO OmacHoro. MiMeHHo
TIOCJIE ATOTO 3BOHKA HAYMHAFOTCS MTPUKITFOUSHHS TJIAaBHOTO Teposi PoGepra JIeHrmoHa.

(21) No rumble of traffic. No hiss of rain. Just a deafening silence ... (D.

Brown. The Da Vinci Code) (onmo3uiiusi MeX4acTepedHbIX aHTOHUMOB Apuiaza-

meJsitbHoe /cywecmeumeﬂbHoe, HMCIOIIKUX B CTPYKTYpaxX CBOHX 3HAYCHUM aHTOHMU-

MUYHBIE CEMBI «ULYM/MUWUHAY).
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ABTOp CO371a€T OKCIOMOPOH, SIPKO OIHUCHIBAIOMINN TITyOOKYIO0 MYyTalollyo TH-
IIMHY ¥ nepenaronuii armocdepy 3atuiibs nepes Oypei. [lomobroe ucnonb3oBa-
HUE aHTOHMMOB TPUJIAET TOBECTBOBAHUIO HAMPSXKEHHOCTD.

(22) Usually impeccably illuminated, the Louvre galleries were startlingly

dark tonight (D. Brown. The Da Vinci Code) (onmo3uiusi WHIUBUTYILHO-aB-
TOPCKUX JIEKCHYECKUX AHTOHUMOB npuydacmue/neunazamenbHoe, WMEIOIIAE B
CTPYKTypax CBOUX 3HAUCHUH aHTOHUMUYHBIE CEMBI «Cc8en/ momay).

OTCyTCTBHE TPUBBIYHOW OCBEIIEHHOCTH B JIyBpe SBISCTCS 3JIOBEIIMM
IpeI3HaMEHOBAaHUEM yOHMIICTBA OJTHOTO U3 TepoeB. [Ipy moMoImy mpoTHBOIIOCTAB-
JICHWSI, BBIPQXKEHHOTO aHTOHUMAaMH, aBTOP KakK ObI TOJTrOTaBIMBACT YUTATENs K
JTATbHEHTITM COOBITHSIM.

Dynxyus cOIUdNCEHUs NPOMUBONonoxcHocmel. Ee BBIOIHSIIOT MpeUMYyIIe-
CTBEHHO JICKCHUECKHE aHTOHUMBI B COCTaBE aHTOHUMHUYECKHX OMHOMOB ITPOTHBO-
MIOCTaBJICHUS TIPOTUBOITOIIOKHOCTEH, TTO3BOJISIONINE HAWTA OOLTHOCTH B TOM, YTO

KakeTcsl HecoBMecTuM. Hanpumep:

different languages telling the same. story, a story of symmetry and balance... (D.

Brown. Angels and Demons).
C noMoIIpI0 aHTOHUMOB aBTOP aBTOP YOEIKIAST YMTATEIS B TOM, YTO HayKa U pe-
JIMTHSI — 9TO HE B3aMMOMCKITIOYAFOIIUE, a B3aUMOIOTIOTHSFOIINE PYT IPyTa SIBIICHHS.
(24) She sensed, however, from the look on his face, that he was more in shock than
in thought (D. Brown. Angels and Demons) (aHTOHUMUYHBIC CEMBI «2MOYULL / paZym»).
B nmanHOM mpuMepe ¢ TIOMOIIBIO aHTOHHUMOB ITOKa3aHO CXOJICTBO BHEITHETO
MPOSIBIICHUS JIBYX B3aUMOMCKITFOYAIOIINX BHYTPEHHUX COCTOSTHH.
Jeckpunmugnas ¢ynxyus
Jannas ¢hyHKIMS 3aKiTtodaeTcs B OecripucTpacTHoM (6€3 o1eHKH, 6€3 Xapakre-
PUCTHKH, 0€3 BBIPAXXCHHS CBOCTO OTHOIICHHUS) ONTMCAHHS YeT0-TH00 MIIH KOTO-JTU -
00. Yare Bcero OnuchIBaIOTCS BHEIIHOCTH IepOsi, HHTEPhEP U IKCTEPhEp 3aHHMS,
COCTOSIHME TTpeaMeTa U T.4. Hanpumep:
hair was not dark any longer).
3/1ech MpU MOMOINM MMIUTAIIUTHO TPEJICTABICHHOTO NpeioKkenus: His hair
was not dark any longer W SKCIUTUIIUTHO-BBIPAKCHHOTO HWHIMBUIYaIbHO-aB-

TOPCKOI'0O aHTOHHMA: silver (KOTOpI)Ie B JaHHOM KOHTCKCTC CMHOHUMMWYHEI 11O OT-
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HOUIIEHUIO JIPYT K JIPyTy) ONUCHIBAE€TCS MOJIOKEHUE BEIIEH B HACTOSIIEM Ha
KOHTpAcTe ¢ MponuibiM. Takum oOpa3oM aBTOp CO3/IAaeT y uuTaTens 0ojiee MOJTHOe
MPEJCTABICHUE O BHEIIIHOCTH Ieposi B MPOILIOM U HACTOAIIEM.

(26) Their collection had grown into an eclectic fusion of new and old . . . of

cutting-edge and historical (D. Brown. The Lost Symbol) (cuctemusie nexcuye-
CKH€ aHTOHUMBI C aHTOHUMUYHBIMHU CEMaMU «CIapoe/H080ey).

[Ipu moMomM BBIJICICHHBIX AHTOHUMUYECKUX OIIO3UIIMKA JAeTCsl OINUCAaHUE
YaCTHOU OMOMIIOTEKH BIUATEILHON M BRICOKOOOpa3oBaHHOM ceMbl COJIOMOHOB.

DyuKyus akyenmyayuu KOHKpemu3ayuu, KoTopasi 3aKJIro4aeTcsi B o T4epKuBa-
HUW 3HAYMMOCTH, TIPEIMETOB, SIBIICHUM, JUI]. E€ BBHIMONHIIOT aHTOHUMUYHbBIE ap-
TUKJIM C aHTOHMMHUYHBIMH CEMaMH «/1i000uU/KOHKpemHbiliy. Tak, B TIPHBOJIUMOM
HUKE TIPUMEpPE yIoTpeOIeHNe OMMO3UIIMKA HYJIEBON apTUKIIL — ONPEIeTICHHBIN ap-
TUKJIb TIPU3BAHO MTOYEPKHYTH CTaTyC U 3HAYMMOCTh KapMHAJIOB.

(27) The four missing cardinals were no__ordinary cardinals. They were_the
cardinals (D. Brown. Angels and Demons, 34).

bnaronapsi nanHo# (GyHKIUM aHTOHMMOB YWTATEh HAaYWHAET BOCTPUHHUMATH
repoeB MPOU3BEICHUS KaK OCOOEHHBIX, UCKITFOUNTEIHHO 3HAYNMBIX.

Kak Mpl BUIMM, aHTOHMMHYECKHUE OIIO3UIIMU BHITIOIHSIIOT pPa3HOOOpa3HbIC
M300pa3uTeIHLHO-BBIPA3UTENbHBIE PYHKIMH B ipou3BeneHusX [. bpayna: ¢ynxyuro
KOHMPACMHO20 CONOCMAGNEHUSA, QYHKYUIO CONUINCEHUS NPOMUBONONIONCHOCHEL,
unmencuguyupyrowyro GyHKyuro, QyHKyuo akyenmyayuu 0yaiucmuyHOCmuy peu-
2UO3HOU KAPMUHbBL MUPA, CUMBOIUYECKYVIO (DYHKYUIO, XapaKmepu3yiowyr @QyHKYuio,
QyuKyuro 00603HaveHUss Mecma u epemenU Oeticmseull, OYHKYUIO CIOHCeMHOU MOMu-
BUPOBKU (DYHKYUIO cpedcmea pazsumusi O0elcmeus), 0ecKpunmueHyo @yHKYuro,
@yukyuto axyenmyayuu xornkpemusayuu. Hambonee Tunwmunas w3 HUX (QyHKIMS
KOHTPACTHOTO COTIOCTABJICHUS, MPU KOTOPOU OMUCAHUS COMOCTABIISIEMBIX TpeIMe-
TOB, SIBJICHUM, JIMI] CTAHOBATCSI 00Jiee IPKUMU U BBIPA3UTEIbHBIMU. XapaKTepPU3yIO-
masi QyHKIUS, TTO3BOJISAIONIAS COCTABUTH TOJTHOE MPEACTABICHUE O TePOsX, TAKXKE
MPEJICTaBJICHA TIOCTATOYHO MMPOKO. OcoObIit MHTEpeC MPEeACTaBIsIeT PYHKIHS aK-
[EHTYallUN TyaJTUCTHYHOCTU PEIMTHO3HONW KapTHUHBI MUpPaA, T.K. OHA SBIISETCS CIie-
nuduyecKko UMeHHO i1t poMaHoB J[oHa bpayna. C Heli TeCHO cBsi3aHa M CUMBOJIH-
gyeckas (QyHKIHUSA, IPH KOTOPOW aHTOHMMBI MCIOJIB3YIOTCS MHUCATEeM B BUJE Pa3-
JUYHBIX CUMBOJIOB. [IpoBefieHHOE HCCIIeZIOBaHME DPACIIUPSIET MPEICTABICHUS O

TBOPUYCCKUX BO3MOKHOCTAX yrIOTpe6J'IeHI/I$I AHTOHHMMHNYCCKHX OHHOSI/II_[I/Iﬁ ABTOPOM
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XYJI0’)KECTBEHHOTO TMPOM3BEACHHUS M MX (YHKIIMOHAILHOM MOTeHIane. Ero pe-
3yJlbTaThl MOTYT OBITh MCIOJIB30BAaHbI MIPU M3yUYEHUU aHTOHUMHH KaK HJIUOCTHIIC-

BOM JIOMUHAHTBI HA MaTepHUale MPOU3BEACHUN APYTUX aBTOPOB.
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