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JAUAJIOTHUYECKASA HPEJOHNPEJAEJEHHOCTD CBA3YIOIUX
CPEJICTB B HECOBCTBEHHO-IIPSIMOM PEUH

HecobcTBeHHO-TIpsiMasi peub MPECTaBIsCT B COBPEMEHHOM JIMHTBUCTHUKE
OTIPEJICTICHHYIO TIPOOJIEMY C TOYKHM 3PEHHUSI CBOEM CIOCOOHOCTHU KOHIIENTYaJbHO
COBMeENIaTh B ceOe NEHKTHUUECKHE U MOJAJIbHbIE XapaKTEPUCTUKU JIBYX MOJIENeH
JTMCKypca — MOBECTBOBATENS U TepcoHaxka [1; 2; 3]. YcTaHOBUB OmnpeaeieHHbIN
HA0Op JMHTBUCTUYECKUX KPUTEPHUEB ISl UACHTU(GUKAIIMU CTHIISI, UCCIIEIOBATEIH
CTaJIM UHTEPECOBATHCS MPOOIEMOI MPeUI0OKEHUs, KOTOPOE MPSAMO He MaHU(ECTH-
pyeT uIeHTU(DUIIMPOBAHHBIE XAPAKTEPUCTUKH, HO, TEM HE MEHEEe, HHTEPIPETUPY-
€TCsl KaK BBIpAKEHUE TOUKHU 3pEHUS MepcoHaxa [4].

B wactHocTH, nannas mpoOnema pemaercs u C. Dpiux, KOTOpasi, UCCIEIOBaB
POJIb CBSIBYIOIIUX CPEJICTB B MPOIIECCE BBIPAKEHNUS TOUKU 3PEHHUS IEPCOHAXKA, TPUXO-
JUT K 3aKTFOYEHUIO0, YTO MOCKOJIBKY JaHHBIE CPEJICTBA MOJIEIUPYIOT CBSI3HOCTH JIUC-
Kypca, Ha YpPOBHE TMPEAJIOKEHHUSI OHU BBITOJHIIOT MParMaTudecKyto (YHKIIHUIO
CPE/ICTB, «IOIEP>KUBAOIINXY UHTEpIIpeTaIuto Touku 3penus [5]. B teopuu C. Op-
JIMX CBSI3YIOIME CPEJCTBA PACCMATPUBAIOTCS KaK MapKepbl, KOTOpblE 00eCeUnBaOT
OecIpepbhIBHOE BBIPAKEHUE TOUKHU 3PEHUS B Xy 10’KECTBEHHOM MTOBECTBOBAHHUHU.

UccnenoBannbie C. Dpianx ceMaHTUUYECKHE KOHHEKTOPBI MOKHO pacCMaTpUBaTh
KaK Habop eIuHUIl, (POKYCHPYIOIIMX BHUMAHUE YUTATENSI HA TOM, MPEUIOKEHHE, B
KOTOPOM OHH yHOTPEOJISIOTCS, CBSI3aHO C BBIPAKEHUEM TOYKH 3PEHUS IOBECTBOBA-
tenst win nepconaxa. Cp.: (1) “He was thinking of himself and the impression he
was making, as she could tell by the sound of his voice, and his emphasis and his
uneasiness. Success would be good for him. At any rate they were off again. Now
she need not listen (W. Woolf. To the Lighthouse); (2) “He thought, women are al-
ways like that, the vagueness of their minds is hopeless; it was a thing he had never

been able to understand but so it was. It had been so with her — his wife. They could
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not keep anything clearly fixed in their minds. But he had been wrong to be angry
with her; moreover, did he not rather like this vagueness in women? It was part of
their extraordinary charm (W. Woolf. To the Lighthouse).

B otpsiBke (1) mepBoe u BTOpOE MPEIIOKEHHUSI MOTYT paccMaTpUBAThCS Kak
BBIPQXCHUE TOYKH 3PCHUS MEPCOHAXKa-)KEHIIUHBI. VICIToJIb30BaHUEe TPOIIICIIIETO
MIPOJIOJKEHHOTO BpeMeHU he was thinking v he was making KOHCTpyUpYyeT COObI-
THE KaK YBUICHHOE TJla3aMU JaHHOTO NepcoHaxa. [1o100HOMy moHUMaHUIO (QyHK-
[IUOHATILHOW HArpy3KH MPEIIOKEHUN CIOCOOCTBYET TaKKe HCITOJIb30BAaHHE MO-
JAIBHOTO Ii1aroja could m ocobernHo Oyayiiero B npormieaem would. B pormecce
BOCTIPUATHSL TPETHEro MPEIJIOKEHUS BBIPAXKCHHUE af any rate CBA3BIBACT JaHHOEC
MPEIUIOKEHUE C JABYMS MPEAMECTBYIOIIMMH, U YUTATEIh MPOJOHKACT UHTEPIIpE-
TUPOBATH €T0 C IMO3UIUH y)Ke 0003HAYCHHOM paHee MePCIEKTUBEI IIEPCOHAXKA.

B npumepe (2) nauanbHbIN cermMmeHT He thought yka3pIiBaeT Ha TO, 4TO jaajee Oy-
AyT W3JIarathbCsi MBICTH TiepcoHaka. [lociemyroniie NpeaIoKeHNsT aKTyaau3yoT
TEMY Pa3MBINUICHUH KEHIUHBI-IEPCOHAXKA, TTI0O9TOMY OHH M HHTEPIPETHPYIOTCS YH-
TaTeeM KaK BhIpOKEHHE TOUKU 3PSHHS TAaHHOTO NepcoHaka. OMHAKO MpeIIoKeHUES
But he had been wrong to be angry with her TOTEHITHAIBHO «IIEPEKIIOYACT» JTAHHYIO
MIEPCIIEKTUBY. B CBSI3M ¢ 3TUM OHO MOXKET pacCMaTpPUBATHCS KaK BBIPAKCHUE TOUYKU
3pEeHUs ITOBECTBOBATENS. B TaHHOM Cilydae MbI IOTSHIIMAILHO CTAIKHBAEMCS C JIBY-
Ms1 BO3MOXKHBIMH HHTEPIPETAIMSAMH: W TTOBECTBOBATEh BHIPAKACT CBOU CYXKIIC-
HUSI 110 TTOBOAY TEPCOHAYKa W TOBOPHT YHUTATENIO, YTO TOT IMEPCOHAX OBbLI HEIpaB,
WA CaM MEePCOHaK U3MEHWII CBOIO TOUKY 3peHus 0 cebe.

B npuMepax, MpuBEACHHBIX BBIIIE, BBIICICHHBIC MPEIOKEHUS HHTETPUPYIOT-
Csl B TMPEIICCTBYIONIMA X0/ XyA0KECTBEHHOTO JAUCKYpCca MOCPEICTBOM CEMaHTH-
YeCKUX KOHHEKTOPOB at any rate, but. llpencraBnsercs, 4To MOCKOJIbKY Ipele-
CTBYIOIIIMHA JUCKYPC HWIACHTHPUIMPYETCS KaK HECOOCTBEHHO-TIpsSMasi pedb,
MIPEIUIOKEHUS, COIepPIKAIINE CEMAHTUICCKUE KOHHEKTOPBI, IMMOyYal0T B TEKCTE TY
e caMyl0 MHTEPIPETAIUIO, T.6. B TEPMHUHAX BBIPAXKCHUS TOUYKH 3PSHHS ITEPCOHA-
*a. KOHHEKTOPBI 00JIeT4atoT M0100HYI0 HHTEPIIPETALIHIO.

Ha ypoBHE Xya0ECTBEHHOT'O TTOBECTBOBAHUS — KaK U B ClIydae MPsSMOU peun
MEPCOHAXKa — COI03 and CIOCOOEH «CIEIUIAThY HE TOJIBKO MPEANISCTBYIOMIUN U T0-
CJICIYIOIIANA CETMEHT JUCKypca, HO U pa3Hble KOTHUTHBHBIC COCTOSIHHS ITEPCOHA-
’a, KOTOpbIE aKTyaausyroTcs B MoMeHT moBectBoBaHus. Cp.: (3) “She stood

watching as he sat bent forward in his stupefaction. The fine cloth of his uniform
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showed the moulding of his back. And something tortured her as she saw him, till
she could hardly bear it...(D.H. Lawrence. The Mortal Coil). B npuBeaeHHOM
prMepe Ha YPOBHE XY/I0’KECTBEHHOTO IMTOBECTBOBAHUS CO03 and B HAYAJIbHOM 110~
3HIAY BBICKA3BIBAaHUSI MaHU(ECTUPYET CMEHY IMEPIENTUBHON aKTUBHOCTH ITEPCO-
Haka Ha MCHTAJIbHYIO aKTUBHOCTD.

Cp. eme onun nipumep: (4) “He bent down and kissed her. And still her clear,
rather frightening eyes seemed to be searching for him inside himself (D.H.
Lawrence. The Mortal Coil). B nanHOM TIOBECTBOBaHUU COI03 and cHaudajaa GUKCH-
pyer nepexon (GU3NIeCKON ACSITeILHOCTH MEepCOHaXa — K MHTEPAKTUBHOM, 3aTeM
MepexoJi OT UHTEPAKTUBHOM JEITEILHOCTH — K MEHTalbHOU. Onucanue AeHCTBUS
B TIEPBOM MPEJUIOKEHUU OTPBIBKA (4) MOXKET OBITH JIOTHYECKH JTOTOJHEHO TOJIBKO
MOBECTBOBaTeJIeM. BTopoe mpemiokeHne MOKET OBITh WHTEPIPETHPOBAHO Kak
BOCTIPUATHE TEPCOHAKA-KEHIIMHBI TIEPCOHAKEM-MYKUYUHOU. B Xym0KeCTBEeHHOM
IUCKypce OOHApy>KMBACTCS TEKCTYyalIbHOE CBHUICTEIBLCTBO IS IMOAOOHOW WHTEP-
IpeTalyu: COYeTaHne ¢ OIICHOYHBIM 3HaUCHUEM rather frightening, Taroi, BeIpa-
KAIOIUH HEOMPEEICHHOCTh Seemed M BO3BpaTHOE MecTouMeHue himself. Takum
o0Opa3oM, B JAHHOM OTPBIBKE HA MPUMEPE CO03a and Mbl CTATKHBACTCS HE TOJIBKO
C BBIPQXCHHEM CBS3BIBAHUS Pa3IMYHBIX COCTOSHUW IEPCOHAa)Xka, HO TakKKe CO
«CUETUICHHEM» TOYEK 3PEHUS Ha MOJCIHUPYEMBIE B TEKCTE COOBITHS, TMPUCYIIHX
KaK ITOBECTBOBATEIIIO, TAK U PA3IMYHBIM ITEPCOHAKAM.

B cnenyromux npumepax moBectByeTcsi 0 60proe [loma (he) u Mupuawm (she),
nepconaxeir pomana /[. Jloyapenca «CoIHOBBS U M0O00BHUKN: (5) “(a)‘ You make
me so spiritual!’ he lamented. ‘And I don’t want to be spiritual.’ (b) She took her
finger from her mouth with a little pop, and looked up at him almost challenging.
(c) But still her soul was naked in her great dark eyes, and there was the same
yearning appeal upon her. (d) If he could have kissed her in abstract purity he
would have done so. () But he could not kissed her thus — and she seemed to leave
no other way. (f) And she yearned to him” (D.H. Lawrence. Sons and Lovers).

[Tocnie mpsimoii peun [losa yurarenb CKIOHEH MHTEPIPETUPOBATH MPELIONKE-
Hue (b) kak orpaxkenune BocupusaTuss Mupuam [lomom. [TogoGHas cTparerus ynra-
TEJILCKOW WHTEPIIPETAIIMH MTOJAKPEIISAETCS, B YaCTHOCTH, YITOTPEOICHUEM JICKCEMBI
C OIICHOYHBIM 3HaueHueM almost challenging. Ilpennoxxenue (C) HHTEPIIPETUPYET-
Csl KaK TPOJOJDKEHUE BBIpaKEHUS TOUYKH 3peHus [loma: OHO COIEp)KUT MapKephl,

yKa3bIBAIOIIUE Ha MPOJOJDKCHHUE NEUCTBUSA, still m but. B maHHOM mpennoXeHUun
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TaKXe 3aJCUCTBYETCS MPUIIAraTelIbHOE same, KOTOPOE OTPAKAET CPAaBHECHUE JaH-
HOTO CYOBEKTUBHOTO ONBITA BOCHPHUATHS OOBEKTA C JAPYTUM OIBITOM, HMEBIITUM
MECTO B MPOILLIOM, U OKa3bIBAECTCS, CIIEAOBATEIBHO, MOHATHBIM TOJIBKO CAMOMY
epcoHaxy, T.e. [lomy.

[Mpennoxenus (d) u (e) MaHuecTUPYIOT BO3MOKHOCTh B HAPPATUBHOM MHUPE
Y TUIIOTETUYECKH BBIPAXKAIOT YYBCTBO CTECHEHUS, MEIIAIOIIEE IIEPCOHAXKAM IIOLIE-
noBarbed. Jlornduecku JaHHbIE MPEIIOKEHNS OTpaxkaroT Mbicau [loma. [Ipuctynus
K BOCTIpUSITHIO TIpeasiokeHus (f), untaTens NepeKItoyaeTcsl ¢ BRIPAKEHUST MBICTICH
[Tona Ha aNbTEPHATUBHYIO MHTEPIPETALNIO SMOLIMOHAIIBHOTO COCTOAHUS Mupuam.
B 1o Bpems kak llon monaraer, yro Mupnam OTianyaercsi TyXOBHOCTBIO U TaKUM
o0pa3oM OJOKHpPYET ero >kelaHue K (pu3ndeckod OJIM30CTH, B JAHHOM CETMEHTE
TekcTa MupuraM OJHOBPEMEHHO pacKpbIBaeTcs Kak xkaxaymas [lona (yearning for
him). JlaHHOE TpeaJIOKEHUE MPEepPhIBa€T YCTAHOBUBIIYIOCS B TPEANIECCTBYIONEM
X0Jie AUCKypca TOUKy 3peHus. OHO KoHcTaTupyert, uto [lon He oco3HaeT kelaHus
MupuaM U IpeacTaeT KOHTPACTOM TOMY, UTO OH AyMmaeT. [laHHbIi KOMMEHTapHUid,
TaKUM 00pa3oM, MPEJCTAET YeM-TO BHEITHUM IO OTHOIICHHIO K co3Hanwmio [lona u,
JIOJIKHO OBITh, MPUHAJICIKUT JPYTOMY MEPCOHAKY WM CAMOMY TTOBECTBOBATEIIO.

Hcrnonp3oBaHre CBS3YIOIMIETO CPEACTBa MpeacTaBiser npemnoxkenue (f) kak
HOBYIO TOUKY 3PEHHUS, KOTOpas SBJISETCS CBOCOOpA3HOM peakiivel Ha pa3MBbIIILie-
Hus [lona. [Ipumep (5) BBISBISIET JBE TOUKH 3PEHUS, KOTOPHIE «CIICTLIMBAIOTCS
CBSBYIOIIMM CPEACTBOM KaK JIB€ PEIUIUKH B KUBOM JIUAJOTUYECKOM OOIICHHH.
[Ipu 3TOM cuemisieMble TOYKM 3PEHUSI HECOBMECTHMBI ApYyr ¢ apyrom. Ilpucyt-
CTBUE CBSBYIOIIETO CPEJCTBA CUTHAIM3HPYET 00 MX COOTHOCHUTEIHHOCTH U aB-
TOPCKOW MHTEHLMH MPEICTABUTh UX KaK ABE CTOPOHBI OAHOTO IIpouecca — JBa pa-
Kypca (OKyCHpOBaHHUSI Ha OJHOW M TOW ke mpobieme. B paMkax HECOOCTBEHHO-
MPSAMOM PEUYU CBA3YIOIIUE CPEICTBA AKTYAIN3YIOT aBTOPCKYIO TEXHUKY MOJAEIUPO-
BaHUs MHOYKECTBEHHOTO CO3HAHUs, ITO3BOJISIIOT MIPEICTABUTH IPaHULIbI «S1» mepco-
Ha)a, MOJABEPTHYTOTO NEKOHCTPYKIIMU, MATEPUATU3YIOT MeTa(pU3NIECKUN TTOUCK
IIEPCOHAXEN B aBTOPCKOM IMOBECTBOBAHUH.

YacToTHOCTh yHOTPEOICHHS CBS3YIONMUX CPEACTB B HECOOCTBEHHO-NIPSMOM
peYH MO3BOJIIET aBTOPY MOJEIUPOBATh TEKCTYaJIbHBI MUP TaKUM 00pa3oM, 4TO-
OBl OTPa3UTh OMBIT MEPCOHAXKEH, MX TMEepPeKUBAHUE TEKYIEH CUTyaluend COoBMe-
IIEHHBIM cTIOcO00M. B pe3ynbrare, yntaTenbh OKa3bIBa€TCA HE B COCTOSIHUH B -

(hepeHIIMPOBAHHOM BHJE BOCIPHHATH CO3HAHHME KaXKJIOr0 M3 MEepCOHaKer. TekcT
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OKa3bIBaeTCsd OCCKOHEYHBIM JIHAJOrOM CO3HAHHUH mepcoHa)ei u aBTopa. CBs3yio-
IIFE CPEJICTBA B COBPEMEHHOM XYI0KECTBEHHOM JMCKYPCE MOXKHO pacCMaTpUBaTh
B KaueCTBE MHIUKATOPOB HECOOCTBECHHO-NPSMOM pEYH, MOCKOJIbKY OHHM B OIpeie-
JICHHOM CTCICHH MaHU(ECTHPYIOT «TroJoc» IMepcoHaxka. OTHOIIEHHS, KOTOPBIC
OHM YCTaHAaBJIMBAIOT B paMKaX TEKCTa, OTPAKAIOT COOTHOIIICHHE TOYCK 3PCHUS I10-
BeCTBOBaTelsA U NepcoHakeld. C Apyroil CTOPOHBI, CBA3YIOMINE CPEACTBA OTpaXKa-
I0T TEXHUKY «PaCCESIHHOIO0 CO3HAHUS» aBTOPA, CTOJb PaCIPOCTPaAaHECHHYIO B COBpPE-
MEHHOM XY/J0’KECTBEHHOM JHCKYpCE, MO3BOJISIIOT BBIIBHTH, HACKOJBKO I'DAHMIIBI
«S» monBepxKEHBI NEKOHCTPYKIIUU, U KaK JaHHBIM MeTapU3MIECKH MOUCK OTpa-
’KACTCs B A3BIKE IIOBECTBOBAHUS U B SA3bIKE HECOOCTBEHHO-TIPSIMOM PEYH.

Ha ypoBHE XyJI0KECTBEHHOIO0 TEKCTa, COIJIAaCHO HAIIMM HaOIIOACHUSM, B (DYHK-
IIUU CBSI3YIOIIETO CPEJICTBA MOYKET BBICTYIIATh HE TOJIBKO JMCKYPCHBHBIC MapKephl,
CEMaHTHYCCKHE KOHHEKTOPBI, KOTOPhIE OCOOBIM 00pa3oM KOHCTPYHPYIOT JIMHEH-
HOCTh BBICKa3bIBaHHUS, HO 1 MECTOMMEHHBIN COI03 What, IIOCPEIICTBOM KOTOPOTO MO-
JETUPYIOTCS Pa3HbIE OTHOIICHUS C TIOCIICAYIONIMM aHTEIICCHTOM, IPOUCXOINUT CBSI-
3pIBaHre JaHHOK M HOBoM mHpopManuu. Cp.: (6) “She suffered from a mild fear of
animals...” (Faulks S. Human Traces). JlanHOE TIpemjIOKEHHE MOXHO TpaHCHOp-
MHpPOBaTh cieayromuM oopazoM: (7) “What she suffered from was a mild fear of an-
imals.” OO6a mpemyioKeHUs TEePENalT Ty Ke CaMyl0 OOBEKTHBHYIO HMH(MOPMAITHIO.
Paznmuyarorcst oHr (JOKYyCOM | MPECYIIO3UIIEH: TONBKO mpumMep (7) B IIPECyIIO3u-
IIMOHAJIPHOM OTHOIIICHUH MOJCIUPYETCS Ha MPOIO3UIIUH, BBIPAKEHHOM B CJICIYIO-
mem npeioxxennd: (8) “She suffered from something.”

B 4acTtHOCTH, MBI OOHAPYKWJIM IPHMEpP, B KOTOPOM MECTOMMEHHBIH COIO3
what CBA3BIBAET CErMEHTHI BBICKA3bIBAHUS, KAXKIbIM U3 KOTOPBIX BBIPAXKACT PEMY,
T.€. collepKuT HOBYI0 nHpopManuio. Cp.: (9) “Thirty-four wasn’t old, wasn’t any
age at all. She remembered her mother at thirty-four — she had looked like a
puckered-up old yellow apple, sour, she had always looked sour, she had always
looked like she wasn’t satisfied with anything... All those children were what did

her mother in” (O ’Connor F. A Stroke of Good Fortune). B nanHHOM mpuMepe cer-
MEHT BBICKa3bIBaHHMS, YIOTPEOJICHHBIA J0 IJIaroja-cBs3KH (B TEKCTE — IOIYCPK-
HYT) U CETMEHT, YNOTPEOJCHHBIN IOCJC IJ1aroia-cBsA3Ku (B TEKCT€ — BBIJCIICH
JKUPHBIM) PENPE3CHTUPYIOT HOBYIO HMH(OpMalnioo. DakTUUYEeCKH, B IPEIbLIyIIEM
X0/ XYI0’KECTBEHHOI'0 IUCKYypca — JI0 JTAaHHOI'O MOMEHTA ITOBECTBOBAHHUS — HE 00-

Hapy>KuBaeTcsi peepeHTHBIX yKa3aHWl Ha MaTh MEPCOHaXa, e o0pa3 >KU3HU U
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KOJIMYECTBO JIETEH, KOTOpoe y Hee Obuio. XOTA B MOCIEIYIONEM XOJe XyI0XKe-
CTBEHHOT'0 JAUCKypca 3TOMY yJIensieTcs 3HauuTenbHoe BHUMaHue. [Ipumep (9) ne-
MOHCTPUPYET BHYTPEHHUU MOHOJIOT MEPCOHAXa. ABTOP MOJEIHUPYET 3TOT MOHO-
JIOT TaKUM 00pa3oM, YTO YUTATENlb KaK OYyJITO MOJCITYIIUBAET MBICIH TIEPCOHAXKA.
B naHHOM OTHOIIEHWW CHUHTAaKCHYeCKas KOHCTPYKIIUS, BBOAMMAsS COIO30M what,
MPEIOCTABIISECT YUTATEIIO HOBYIO HH(POPMAIIHIO.

OpmHako A9 YUTaATENsl OCTA€TCA HESICHBIM TOT (aKT, SBIACTCS JIM JaHHAs WH-
dbopmariist HOBOM JIJIsi CaMOTO TIEPCOHaXKa. B 3TOM OTHOITIEHUH, KaK MpeCTaBIseT-
csl, yMECTHBIM OynieT mpouutupoBath [1. Bepra: Mup nepcoHaxa MOXKET CTPOUTHCS
B XYyJI0KECTBEHHOM JUCKYypCE TaKUM 00pa3oM, 4TO aKTyalu3upoBaHHasi HH(opma-
LU SIBJIAETCS M3BECTHOM MEPCOHAXY, HO HOBOM — it uutarens [6, C. 216]. Ana-
JIA3UPYEMBINA NPUMED, NYMAETCs, SIBIACTCS SAPKOU WLIKOCTPALIMEN JAHHOTO TEOpe-
TUYECKOTO mojoxkenus. Mudopmarus o maTepu nepcoHa)ka mpeICTaeT HOBOU st
YUTAaTEeIsl, HO TAaHHOM, U3BECTHOM I NEPCOHaXa. JIpyrumu ClIOBaMH, CETMEHTBI
BBICKA3bIBAHUS, CBSA3bIBAEMBIC B €IMHYIO JUHEUHYIO MTOCIEA0BATEIBHOCTh COHO30M
what, OTHOBPEMEHHO PEAIN3YIOT B XyJ0KECTBEHHOM TEKCTE U HOBYIO, U TAHHYIO
uH(}OpMAIUIO B 3aBUCUMOCTH OT TOTO, KTO SIBIICTCS IEUKTHYECKON TOYKOM OTCUe-
Ta — YUTATENb WIH HEPCOHAXK.

CermMeHThl XyJI0KECTBEHHOTO BBICKA3bIBAHUS, CBS3bIBAEMbIE B €IUHYIO JIU-
HEWHYIO0 MOCJIEeI0BAaTEIbHOCTh COKO30M What, pealn3yloT B TEKCTE€ KaK HOBYIO,
Tak W JaHHyr uHpopmaiuio. Hamu BEISBICHBI CIAEAYIONINE TUIHI MHPOPMAITUH,
OTpaXXalolllNe TEMA-PEMATUUYECKYIO0 CBA3HOCTh BBICKA3bIBaHUS: TEMA-pEeMa; TeMa-
TeMma; pema-peMa. B ciydae MHBepCcHM aHAIU3UPYEMON KOHCTPYKLHH COI03 what
BBOJIUT HOBYIO MH(OpPMAIIMIO, CETMEHT BBICKA3bIBAaHUS, HAXOSAIIUNCS 10 TJIaro-
Ja-CBSI3KH, — JaHHYI0 uHpopMaruio. Tema-peMaTH4ecKoe COriacOBaHUE BBICKA-
3bIBAHUS, CETMEHTBl KOTOPOTO CBSI3bIBAIOTCSI MECTOMMEHHBIM COIO30M What, SIB-
J€TCS 3HAYMMBIMU I aJICKBaTHOM YUTATENILCKOW MHTEPIPETALMU BCETO XYyA0-
KECTBEHHOI'0 TEKCTA.

CornacHoO HalUM HAONIOEHUSIM, B COBPEMEHHOM XYIOKECTBEHHOM JTUCKYpCE
0CO00 YaCTOTHOCTBIO OTIMYAIOTCSI CUHTAKCUYECKUE KOHCTPYKIIMH, BKIIOUYAIOIIUE B
CBOM COCTaB JBa M 0o0jee KOMIIOHEHTAa C CHHOHUMHWYHBIM 3HadeHueM. JlaHHbIE
KOMITOHEHTBI, HE SIBJISIFOIINECS UACHTUYHBIMHU C TOYKH 3PEHHUS MX MHTEPIpPETalUu,
00pa3y0T CEMAaHTUYECKHIA TTOBTOP, BHICTYMAOMINN CPEJCTBOM CBSI3HOCTH BBICKA3bI-

Banus. Cp.: (10) “He made a complete mental retreat; went far away” (Wax. W. Ten
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Beach Road), (11) “I feel I stand accused, also, by your actions, of having loved you
at all, as though my love for you was an act of brutal forcing, as though I were a
heartless ravisher out of some trumpery Romance, from whom you had to flee, de-
spoiled and ruined” (Auster P. Man in the Dark); (12) “In the beginning it was a
tension, an element of strain that grew and crept like a thin worm through the har-
mony of their embrace” (Wax. W. Leave it to the Cleavage).

UccnenoBarenu orMeuarot, uTo sMmdpatndeckuii 3¢HeKT moBTOpa MOIETUPYET-
Csl HE HAa OCHOBE IMPOTO3UIINHU BHICKA3bIBAHUS, a CBA3aH C MParMaTUYECKUM 3Haue-
HUEM JIaHHOTO BbICKa3biBaHUA. [[OBTOp AeTanu3upyeT HE MPOMO3UITMOHAIBHOE, a
nparMaTU4YecKoe 3HaueHue BbIcKasbiBaHusA. Hampumep, B (13) cemanTuueckuii no-
BTOP MOJCIUPYET WHTEHCUBHOCTh MCHBITHIBAEMON MEPCOHAXKEM SMOIIUU: WHTEH-
CUBHOE TPOSIBIICHHE OTHOCUTCS MMEHHO K cioBodopme flattened, koTopas BbIpa-
)aeT 0oJiee CHIIBHYIO CTEIICHb JICTIPECCHH, YeM cioBodopma depressed: (13) “He
felt depressed, flattened...” (Sparks N. Dear John).

Cp. ¢ mpumepom (10), Ha OCHOBE KOTOPOI'O HEJIb3sI CKa3aTh, UTO BTOpas 4acTh
noBTopa (went far away) BelpaxkaeT 060jee CHIBHYIO CTENEHb «MEHTAIBHOTO yXO-
71a», 4eM 3TO MEepPeaeTCsl MEePBBIM CETMEHTOM CEMAaHTHYeCKOro moBTopa. B nan-
HOM CJIy4ae, KakK MPeACTABISIETCS, TOBTOP CO3/1a€T TUHAMUYHOCTH TTOBECTBOBAHUS,
aKIICHT Ha APKOCTHU U3JIaraeMbIX COOBITUH, KOTOPBIN U3BJIEKACTCSI MIMEHHO M3 COYe-
TaHUS JAaHHBIM KOMIIOHEHTOM, KOHCTPYHPYIOIITUX CEMAaHTHYECKUM MoBTOp. [Ipyru-
MU CIIOBaMH, TMOAOOHBIM TOBTOp CMOCOOCTBYeT MojenupoBanus addEeKTUBHOMN
KOMMYHHUKAIIMU B paMKaX XyJ0’KECTBEHHOT'O TEKCTA.

Tot (pakT, yTO MPHUBEICHHBIE BBIIIIE TPUMEPHI OTHOCITCS K ITParMaTUIecKon cdepe
orpakeHus apPeKTHBHON KOMMYHHKAIIMH, TACT HAM BO3MOKHOCTb MPEIJI0KUTh, YTO
aBTOPBI UCTIOJIB3YIOT CEMAaHTHUYECKH TIOBTOP B pUTOpUYECKUX Iiesix. OHU croco0-
CTBYIOT CO3/IaHUIO Y YMTATEIIS BIICUATIICHNUS MHTEHCUBHOCTH TPOSIBIISIEMOTO TIPU3HAKA,
JIETIAIOT aKIIEHT Ha JUHAMUYHOCTH €r0 pealn3allid MEePCOHAKEM. AHAIM3UPYEMbIC
MIPUMEPHI, OTPAKAIOITNE TPOIIECC CBSI3BIBAHKS BHICKA3bIBAHWS B €IUHYIO JIMHEUHYIO
MOCJIeI0BATETLHOCTD TTOCPEJCTBOM CEMAHTHUECKOTO TIOBTOPA 3a/ICHCTBYIOT:

® OMucaTeIbHbIC aAKTHl XYJ0KECTBEHHONH KOMMYHHKAIINH, C TIOMOIIIBIO KOTO-
PBIX aBTOPHI BBIPAXKalOT COOCTBEHHBIE MBICIA OTHOCUTEIBHO HEKOTOPOTO MOJIO-
KEHHUS JE;

® aTpHOYTHBHBIC AKTHI XYJ0KECTBEHHOM KOMMYHHUKAIIUHU, C TIOMOIIBIO KOTOPBIX

ABTOPHI BEIPAXKAIOT MBICJIM IICPCOHAYXKA OTHOCUTCIIBHO HCKOTOPOI'O ITOJOKCHMA ACII.
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B cnyuae onmcarenbHbIX U aTpUOYTHUBHBIX PEYEBHIX aKTOB MparMaTuieckas poJb
CEMaHTHYECKHUX IMOBTOPOB 3aKJIIOYAETCS HE B YKMCTOM IyOJIMPOBAHUU MBICIEH IO-
BECTBOBATENSI WM MEPCOHAXKA, a B TOM, YTOOBI OOECHIEUUTHh YUTATEII0 OCHOBAHUE
JUTs1 OTIPENEIICHHOW HHTEpIIpETalMu. B mporecce akTyann3anuu JECKPUIITUBHOIO HC-
MIOJIb30BaHUs S3bIKA JIAHHASI UHTEPIIPETALUS [PU3BAaHA BbI3BATh Y YATATENS YyBCTBO
00OIOTHOCT MEXKIy MOBECTBOBATEIIEM M YHUTATENIEM, TMOJYEPKHYTh HACTPOCHHOCTD
MOBECTBOBATENS HA IUAJIOT ¢ yuTareneM. B ciyuae HecOOCTBEHHO-TIPSMOM pedn UiTH
aKTyaJIu3aIii aTpUOyTHUBHOTO HUCIIOB30BAHMS SI3bIKA YNUTATEIbCKAs WHTEPIPETAIIHS

IIpHU3BaHa BbI3BATh YYBCTBO 060IOI[HOCTI/I MCKAY IICPCOHAKEM N YUTATCIICM.
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